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Early one dark morning several years ago on a somnolent commuter train somewhere 

in Sussex, the fellow sufferer to my left piped up that he was joining the arts world.   I 

knew Duane was a computer programmer, so was intrigued to learn that he was to be 

a consultant to an outfit called the Antiques Trade Gazette, did I know them?  

From our earliest times, the ATG  had very kindly hosted the Arts Scholars website under 

the auspices of its then Editor, Past Master Mark Bridge. When rumours began to circulate 

that the ATG might not be in a position to continue with this arrangement, Duane was in an 

ideal position to confirm that the staff who had built the site for the Arts Scholars had long 

since departed the ATG (as had Mark Bridge) and there was only one member of staff left 

who could access the workings of the website, which by then was of a type so outdated as 

to be incompatible with ATG’s other IT functions. When he left we would be stuck, and he 

was about to go…

The Arts Scholars were not replete with IT specialists, and the thought of building a 

new website from scratch was uncomfortable. That is where Duane stepped in, dedicating 

many hours of his free time to build a new website from scratch which could take up all the 

information on the soon-to-be-defunct website and which could undertake activities that the 

old site could only dream about (if a website could dream). 

Following that, and to the universal delight of fellow commuters, there were long 

discussions on early morning trains about what should go where on the new site, with 

Duane talking in terms of programming and code and TC trying to understand a word he 

said, while asking for pages and pages of Arts Scholars history, personalities, roles, events 

and charitable activities – and then asking again for them to appear in a different place or 

with ever more complicated links from one page to another. 

It was certainly an eye opener that building a website from scratch and populating it with 

several years’ worth of information was such an enormous task; understanding “the user’s 

journey” from various potential starting points was rather like manipulating a mental Rubik’s 

Duane Strikwerda

On 1st June 2021, the Company website was 

replicated on a new platform, a move that will 

make it much easier to manage changes and 

updates in the future, with members of the Company 

now able to do this work themselves. 

We are indebted to Court Assistant James Drabble 

for all his hard work in this transition, and to Duane 

Strikwerda for developing and hosting the website for 
many years. 

Tom Christoperson takes a look back on how he worked with Duane to develop the 

previous website.                `                                                                               Anne Somers

Cube – just the thing for the 6.55am train 

and a source of both amusement and I dare 

say some irritation for fellow travellers. 

The whole process took around a year 

to complete and Duane invested a huge 

amount of time and his considerable 

expertise without charge, which was 

extremely generous and helped us 

enormously when we were otherwise in a 

difficult spot. A bonus came when Duane 

decided to become an Arts Scholar himself, 

and he remains one of our more distant 

freemen following his move back to Canada 

with Sally and the children.
Tom Christopherson

Anne Somers has joined the Court and chairs the 
new communications committee.

Duane Strikwerda
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It has been an 
‘interesting’ year 
in so many ways

My (first) year as Master of this lovely Livery Company has 
been – as have all our lives – “interesting”. We have all had 
a year on screen, in landscape mode at virtual meetings, 

in each other’s company and yet strangely not in each other’s 
company. But, as I write, that is all set to change, albeit rather 
later than we hoped. Normality beckons, and I am greatly looking 
forward to live events, and to actually meeting Arts Scholars and 
the wider Livery and City community. 

All being well, our first formal event will be the dinner at Cutlers’ Hall 

– a dinner with no agenda other than to congregate, drink, eat, converse, 

and have an intensely cheery evening. I really cannot wait to see you all 

in person.

Lockdown has not stopped the Arts Scholars from continuing (almost) 

as normal. It may all have been virtual (and however much we curse 

Zoom, what on earth would we have done without it, and similar 

platforms?), but the Court and committees have all met regularly, and 

carried out their normal business with their traditional efficiency and 

aplomb. 

The Trustees have met and considered grant applications. Our events 

programme has continued apace, despite the frustrating postponement 

and cancellation of a number of long-planned live events, which were 

replaced with an incredibly diverse and entertaining series of Zoom talks. 

This is a concept that will continue even when we are back to normal, as 

it has been so successful. 

We have also created a new committee (Communications) to oversee 

the website and the production of the newsletter. The Clerk (now 

sporting an impressive beard) has continued to beaver away tirelessly, 

with great enthusiasm and efficiency, to ensure that the complex 

administration of the Company continues to function perfectly. 

Arts Scholars life has, surprisingly and delightfully, continued in a 

vaguely normal way, and I am extremely grateful to the Clerk, Committee 

chairmen, secretaries, and members, and to all Arts Scholars for rising to 

the challenge so enthusiastically to make a success of the last year, when 

it could have been a disaster. The future is definitely bright!

I was humbled, and very pleased, when the Court suggested extending 

my term as Master for another year, and being re-appointed on May 20th 

was as emotional and thrilling as my installation last year. 

I am very conscious of the great honour that it is to represent this 

Company, and will wear the magnificent badge with enormous pride. 

I am also looking forward to some ceremonial which, apart from not 

socialising with Arts Scholars, is the part of the job that I have most 

missed: however, assuming our release from bondage finally takes place 

as the Prime Minister is promising, I, and the Wardens, will be formally 

clothed at Common Hall on September 9th, with as much ceremonial as 

we can muster, when we will all wear our gowns for the first time and – 

with a bit of luck – the new Master’s chain will be shown (and worn) in 

public for the first time. 

The chain, the cost of which has been generously covered by a number 

of members of the Court, is currently being made by Grant Macdonald, 

and I cannot wait to see the final article.

I am confident that the next year will be a great one for the 

Arts Scholars. Our administration is in safe hands, our social events 

programme will shortly take off, and our formal gatherings (dinners, 

banquet, admissions ceremonies, Mithras and Eva Weininger lectures, 

and the Anthology) are all set up and ready to go.

I greatly look forward to seeing you soon.

Here’s to our next merry meeting!

John Spanner, Master

This screen grab shows the moment back in January when our affiliation with the 
Cultural Property Protection Unit was formalised. This link with the unit of the 
Armed Forces concerned with conserving art in time of war has been long awaited 
and seems a perfect match for our Company. 
The Unit’s commander, Lt Col Tim Purbrick explains more about the formation and 
the role of the CPPU on page 5.
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Even our Arts Scholars’ 
homes are heaving  
with treasure

Intrepid Arts Scholars gathered for a virtual Treasure Hunt in their own 

home via Zoom on May 13th. The event, hosted by Court Assistant 

Sonya Zuckerman and Middle Warden Graham Barker, was shrouded in 

secrecy. 

None of the players knew what to expect. Gasps and nervous giggles 

were heard when the rules of the evening were announced but everyone 

very quickly entered into the spirit of the event and the fun began. We 

had issued a disclaimer that the Arts Scholars took no responsibility for 

the state of the participants, or their home, at the end of the evening – 

which turned out to be a wise warning. 

From their own homes our hunters produced a fascinating and eclectic 

array of items from around the world, ranging from the sublime to the 

ridiculous.  

We travelled to Russia to see family portraits, a beautiful icon, and a 

schoolbook from the Soviet era, and then on to Cuba for a model of the 

virgin of Caridad del Cobre, the patron saint of Cuba. In China, we saw 

Cantonese vases, tiny red silk and satin shoes from the time of the Boxer 

Rebellion worn by a Chinese woman whose feet were bound, and a 

Chinese bronze incense burner. In Japan, we had a 1700 Imari coffee pot, 

and in Australia, a 1961 penny.  

We saw a large Tibetan bell, a carved gourd from Peru depicting the 

Nazca lines and a photograph taken in the Etosha pan in the Kalahari 

Basin of northern Namibia. Then in France, we were shown 1805 

candlesticks and a death penny medal following service during WW1 

near Lille. We had a terracotta bowl dating back to Mycenaean Greece 

and a silver-plated oar presented by the King of Greece.  

Staying with royalty, we also saw a stick-pin given by George V to his 

barber who accompanied him on the Delhi Durbar. And from the USA, 

we had a powder-horn from the Dover Coaching Company.  Back home, 

we were shown a Carausius coin, a 1788 George III spade guinea and a 

British Red Cross service medal.

There were several watches and clocks (large and small) and, being the 

Arts Scholars, there were a number of teddy bears and a large and very 

heavy bronze bear. No prizes for guessing who produced an enormous 

papier-mâché cow – we all know he has a considerable collection of 

them!

More unlikely items included a never-used barograph in a glass case, a 

Victorian wax jack, a kitchen whisk which seemed like a good idea when 

seen being demonstrated but completely useless when used, and an 

equally useless waterless egg-poacher.

Sport also featured:  the aforementioned silver-plated oar, an Irish 

hurling stick bought at Dublin airport, a chistera used in Basque pelota 

from Biarritz, and a photo of a cricket team at Eastbourne College. 

The evening was made particularly enjoyable because the hunters 

were happy to share the provenance of their items and how they came 

to acquire them.  And all one could hear was laughter – the sign of a 

successful event.
Sonya Zuckerman

The company will be sending two teams to compete in the annual 

inter-livery competition for the magnificent Horners Trophy at 

Ashridge Golf Club. Past Master Paul Viney plus Hugh Edmeades, 

Simon Berti, Kim Tassell, Eric Bryan, Andrew Jobson and Harry Apter 

make up our squad. We wish them well, expect a report here after the 

event.

The WCAS annual golf day is scheduled for Tuesday 14th September 

at Denham GC. Last year’s event was the last time that Arts Scholars 

assembled in person in significant numbers as the match took place 

during a relative lull in the pandemic. It is hoped that there will be 

considerably fewer restrictions by the time the event takes place this year. 

Ronnie Munro Ferguson received the trophy from The Master last time 

round. Save the date and expect the calling notice soon.

Arts Scholars wishing to play regular golf with similarly minded players 

should consider joining the Fine Art Golfing Society which meets 6 or 7 

times each year. The society dates to the 1920s when it was founded as 

the British Antiques Dealers’ Association Golf Society. 

They are a group of golfers involved either directly or indirectly in the 

British art market and members include dealers, auctioneers, shippers 

and publishers, many of whom are Liverymen and Freemen of the Arts 

Scholars. 

The Captain for 2021 is Andrew Jobson, Liveryman, and meetings are 

scheduled throughout the year at Moor Park, Worplesdon, Swinley Forest, 

West Hill and Woking golf clubs. In October a group of golfers will travel 

to Scotland for a week-long tour to North Berwick and St Andrews which 

will include a match against Scottish Art Dealers. One of the society’s 

newest members is Mary Spanner, Mistress of the Company.  

For more information visit the website www.fineartgolf.org or contact 

the secretary Simon Berti, also a Liveryman, via the website. 
Simon Berti

Our golfers are looking 
forward to some  
open competition



Page 5

NEWS

In 2017 Parliament passed the Cultural Property (Armed Conflicts) 

Act 2017 which brought into UK law the Hague Convention for the 

Protection of Cultural Property in the Event of Armed Conflict (1954) 

and its two Protocols. In the run up to the Bill entering Parliament, the 

then Secretary of State for Defence announced that one of the actions 

that Defence would be taking as a result of the Convention’s ratification 

would be to establish a unit of military cultural property protection 

specialists.

As I had been working in Army Headquarters on this project since early 

2014, I was moved to another part of the HQ to run through the actions 

required to set up a new unit in the Army. In October 2018 the Cultural 

Property Protection Unit (CPPU) was established in 77th Brigade with 15 

Reserve officer posts – though we are authorised to recruit up to 19 – 

and I was given the job of running the Unit for its first three years.

Over the last two and a half years we have grown the Unit to 9 

personnel and the recruiting pipeline is full of volunteers who are at 

various stages of the process to join the Army Reserves. Those in and 

joining are cultural property specialists in their civilian jobs. We have 

heritage building surveyors, architects, archaeologists, a collections 

manager, heritage consultants and a heritage project manager, paper 

conservators, a Herald, a church buildings officer and an illicit cultural 

property trafficking specialist.

The Unit provides Defence with a military cultural property protection 

(CPP) capability through the provision of officers to operational 

headquarters who will give advice to commanders and staff, support 

planning processes, raise respect for cultural property amongst Service 

personnel and liaise and co-operate with the civilian authorities 

responsible for safeguarding cultural property.

In 2019 we ran a pilot CPP Special to Arm course at Southwick Park in 

Hampshire to train the Unit how to deliver CPP in the Armed Forces. The 

course was also attended by members of the Armed Forces of France, 

the US, Italy, the Netherlands, Austria and Australia as well as UNESCO, 

Interpol, the Department for Digital, Culture, Media & Sport and the 

Department for International Development.

As for everyone, we have been rather restricted in activity over the 

last year or so but this has not stopped us supporting those deploying on 

operations with pre-deployment briefings on cultural property protection 

and the types of cultural property that they may encounter during their 

operations. 

We are very honoured to have formed an affiliation with the Art 

Scholars and look forward to deepening the relationship over the coming 

years.
Lt Col Tim Purbrick, Commander, Cultural Property Protection Unit

Lt Col Tim Purbrick, Commander of the Cultural Property Protect Unit, 
wearing the Blue Shield of the Hague Convention button fob at a NATO 
summit in Venice.

Introducing the  
Monuments Men  
of the 21st century

The Cultural Property Protection Special to Arm course at the National 
Trust’s Hinton Ampner. Officers attending were from the Armed Forces of 
UK, US, Netherlands, Austria, Australia, Italy and France. Other students 
were from UNESCO, Interpol, NATO, DCMS and DfID (now part of FCDO).

Eva Weininger Lecture

This year’s Eva Weininger lecture was perfectly arranged to coincide 

with our affiliation with the CPPU. Speaking via Zoom from her 

home in Cape Ann, Massachusetts, Court Assistant Anne Rogers 

Haley, introduced us to one of the original Monuments Men. 

The subject of her talk was Walker Kirtland Hancock (1901-1998), 

a sculptor who established his studio on Cape Ann among the granite 

quarries and Finnish fishing villages. Having established his artistic 

reputation and travelled widely before the War, Hancock’s major 

contribution to the conflict was as one of the very small team of 

Monuments Men sent out to trace the huge quantities of art purloined 

and hidden by the Nazis. 

The tale of their achievements is monumental in itself. By combining 

the epic of their travels across war-torn Europe with the quieter artistic 

life of Hancock and her own personal interest in a local hero, Anne 

produced a lecture which was moving as well as fascinating.
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The  picture on the cover of this newsletter shows me at the 

Carrawburgh Mithraeum on Hadrian’s Wall in January 2020. The 

Roman name for the fort nearby was Brocolita (which may mean 

Badger Holes) and the temple to Mithras dates from the 3rd century AD. 

The altars now on site are replicas, but they still represent one of the 

northerly manifestations of the cult of Mithras. Vestiges of the Mithras 

cult can be found right across the former Roman Empire and below I 

set out what is known of modern and acient thinking on this enigmatic 

belief system.

Modern authors on Mithras

The Roman cult of Mithras has fascinated scholars for many years. 

It has long been known that the central image found in Roman 

temples of Mithras features the stabbing of a bull by a young man 

in Persian dress (known in modern parlance as the tauroctony) but serious 

research into the cult is comparatively recent. 

The first person to catalogue fully all known archaeological material 

and ancient written sources relating to this mysterious god was the 

Belgian writer Franz Cumont, at the end of the 19th century. 

A central question in any study of Roman Mithras is the extent to 

which the cult derives from a very ancient Persian tradition (dating 

back to around  500 BC) in which a god of light was known as Mitra. 

According to Cumont there was a strong link between Roman Mithras 

and the more ancient Persian Mazdaism. This became the accepted view 

and was expanded by later writers such as the American academic Leroy 

Campbell.   

In the 1970s, Richard Gordon challenged Cumont’s view and claimed 

there was no evidence for a link with ancient Persian tradition. Writers 

like Robert Turcan also tended to support this. In the 1980s the Roman 

cult of Mithras was seen more as a creation by an unknown person or 

persons in around the first century BC or the first century AD. A German 

professor called Manfred Clauss wrote very effectively in support of this 

view.  

The 1980s saw the publication of David Ulansey’s ideas which 

propounded the idea of astrological links with the imagery of statues 

found in Roman Mithraic temples. Ulansey put forward the idea that 

Stoic philosophers in Asia minor had started the cult following the 

discovery of the precession of the equinoxes. Ulansey thought that the 

tauroctony symbolised the equinoctial change of zodiacal signs from 

Taurus to Aries and, as such, portrayed a god enabling the change of 

epochs on a cosmic scale. 

Roger Beck, writing in 1998 expanded on an idea, which Cumont had 

also touched on, that the origins of Roman Mithras lay in the Kingdom 

of Commagene which nowadays lies on the border of modern Turkey 

and Syria. Beck suggested that the Commagene royal family had fused 

a Hellenised version of Mithras with Neo-Pythagorean philosophy and 

Oriental astrology.  

Ancient Roman inscriptions 
linked to ancient  
authors on Mithras

It is often said that there are few ancient written sources for Roman 

Mithras. Yet, there is a body of ancient texts, inscriptions and also graffiti 

from ancient temples which have survived and which give us many clues 

and pointers. These writings can sometimes be linked to images found in 

Roman temples of Mithras.

An inscription from Rome, probably from the Mithraeum at St Lorenzo,  

by one Proficentius talks about the temple being a “spaeleum” or cave. 

Another inscription  from the Aldobrandini Mithraeum in Ostia mentions 

that a follower of Mithras paid for the marble “praesepia” in the temple. 

Praesepia is the Latin word for cattle stall. This is rather an odd term for 

a temple but the layout of Mithraea resembles a small dining hall and it 

seems likely that ceremonial meals may have been held in the temples.  

One of the most important ancient texts about Roman Mithras is 

the work known as “On the Cave of the Nymphs”  by the Neoplatonist 

Porphyry who was writing in Greek in the third century AD. 

Porphyry refers to Mithraic priests as “ Persian mystagogues” and 

states that, in their initiation, candidates are instructed on the downward 

journey of the soul into a cave. Such a cave represents the cosmos and 

the ‘murkiness’ of the cave is said to be appropriate to represent the 

darkness of the cosmos. The cave is a symbol of all unseen powers and 

Mithras is the creator and father of the universe. 

In search of the mysterious Mithras

A 2nd Century AD tauroctony from the Villa Del Mitra at Cabra and now in 
the Archaeological Museum in Cordoba, Spain
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Porphyry also talks about souls being born like bees from cattle and 

refers to Mithras as “the cattle thief”. This may be linked to panels from 

Mithraea which show Mithras carrying a bullock on his shoulders or 

dragging a bullock into a cave. 

Porphyry’s text can be seen as a link to the references which describe 

the Mithraeum as a cave and as “cattle stall”. The implication from 

Porphyry is that the cult of Roman Mithras is about birth and rebirth of 

souls, also seen as the descent and ascent of souls.  

Porphyry links these two journeys of the soul with two figures who are 

often found represented in Mithraea, Cautes and Cautopates. Porphyry 

calls them the torchbearers of Mithras. Cautes is usually shown with 

a burning torch held upwards, to represent ascent, and Cautopates is 

usually shown with a torch held downwards, to represent descent.

Porphyry mentions “the Lion Mysteries” and this seems to refer to one 

of the seven grades in Mithraism  each of which had a tutelary planet or 

heavenly body:

1. Corax—Mercury—“the Raven”

2. Nymphus—Venus—“the Male-bride”

3. Miles—Mars—“the Soldier”

4. Leo—Jupiter—“the Lion”

5. Perses—Moon—“the Persian”

6. Heliodromus—Sun—“the Sun-runner”

7. Pater—Saturn—“the Father”

These grades have been inferred from several sources including the 

mosaic in the Mithraeum of Felicissimus in Ostia . This seems to be 

corroborated In a remarkable series of graffiti found under layers of paint 

on the walls in the Mithraeum at Santa Prisca in Rome.  

These written texts include the lines:

Nama Nymphis tutela Veneris  (Hail to the Nymphs under the 

protection of Venus)

Nama Militibus tutela Martis (Hail to the Soldiers under the protection 

of Mars)

Nama Leonibus tutela Iovis  (Hail to the Lions under the protection of 

Jove)

Nama Persis tutela Mercuris (Hail to the Persian under the protection of 

Mercury).

“Nama” appears to be imitating an ancient Sanskrit or Persian word 

meaning “Hail”. This indicates that in Roman Mithras ritual, ancient 

Persian elements were incorporated; perhaps lending an air of antiquity. 

The ritual lines from Santa Prisca are replicated in the clever sound and 

light show in London’s Mithraeum now beautifully exhibited beneath the 

Bloomberg building in the City.

Summary 
Many aspects of Roman Mithras remain mysterious and open to 

interpretation. The pure literary theorists might say we can never know or 

understand what this fascinating cult was about. Certainly, any statement 

of complete certainty about Roman Mithras should be viewed carefully, 

including the oft quoted assumption that it was for men only – which is 

by no means certain. 

What can be said is that the imagery and symbolism are highly 

complex and seem to represent an extremely sophisticated belief system 

which may have incorporated an astrological rebirth of the soul for 

initiates. 

The sheer number of Mithraic statues and inscriptions indicates it 

Right: a Cautes statue holding a raised torch 

at Chesters Museum on Hadrian’s Wall. 

The statue came from the Mithraeum at 

Housesteads Fort.

was extremely popular although many 

Mithraic temples are generally of a small 

size and capacity. 

One glorious exception to this is the 

London Walbrook Mithraeum which is 

on a very grand scale by comparison 

with other sites. The magnificent 

sculptures found at the Mithraeum 

include, of course, the superb marble 

head of Mithras which this Company is 

most fortunate to have as its badge. 
Graham Barker

Right:  a tauroctony from 
Tor Cervara in Rome, with 

Cautes and Cautopates 
on either side.

This relief was re-
assembled from 

fragments having 
been destroyed by an 

American bomb in 1943.



OUR CHARITABLE TRUST

The last year or so has clearly been an extremely difficult time for so 

many people and institutions, including several with whom the Arts 

Scholars have developed strong relationships. It was little surprise 

therefore that our internships at the Royal Collection Trust and the 

Guildhall Art Gallery and the Arts Scholars Cultural Scholarship Scheme 

(bringing school students and a range of cultural institutions together) 

were put in abeyance last year, hopefully to be reinvigorated before too 

long.

Nevertheless, other projects have carried on and new ones are in the 

pipeline. The Trust’s bursaries for MA students at the Universities of York 

and Sussex and at West Dean College continued to provide real benefits 

for the recipients.  As one York student wrote: “ This Scholarship … has 

also enabled me to focus on developing skills for my chosen career in 

museum and gallery education, over the need to work to cover living 

costs” and another recipient was able to drop his night shifts at the 

local supermarket to focus on his studies. In the words of York University 

recently: “ 

Offer-holders have repeatedly commented on how valuable they have 

found not only the financial support, but also the mentorship under 

the guidance of [Arts Scholar] David Bellingham. For example, Benjamin 

commented that “My mentor, the brilliant Dr David Bellingham has 

been nothing short of amazing … he has shaped my master’s degree 

experience” – and similar praise has been forthcoming from Sussex for 

Arts Scholar Colin Sewell-Rutter’s mentoring their Arts Scholar alumni and 

arranging introductions to Arts Scholars working in their field.   Thank 

you to all those Arts Scholars who have offered their experience and 

wisdom to those looking to enter our world, it is very much appreciated 

and if you would like to participate, please contact the Chairman of the 

Education Committee Mark Dennis; I am sure our current Arts Scholars 

mentors would all agree that it is a most fulfilling role.

Looking ahead and thanks to an extremely generous gift from Arts 

Scholar Ronnie Munro Ferguson, the Trust will be introducing a series of 

6 significant annual stand-alone Arts Scholars Awards to UK students at 

one Scottish and two English universities, to support their research and 

travel in pursuing relevant studies.  These awards will go alongside the 

long-standing and much appreciated annual Geoffrey Bond Award.

The regular round of grants administered by the Charity Committee 

under Jill Makepeace-Warne and now Victoria Wolcough has continued 

apace, with recent grants to (inter alia) Kelmscott, the Shannon Trust, the 

Wedgwood Museum, Art History Link-Up, the Articulation Project and St 

John’s Ambulance (COVID Fund).  

Appreciative letters of thanks indicate that through these grants, the 

Arts Scholars have for some years now been able to support a wide range 

and increasingly long list of cultural institutions and projects.  We will 

continue to do so, with the aim of distributing the majority of our income 

each year to suitable charitable causes whilst retaining a small proportion 

for rainy days such as described below.

The Trustees are very conscious that many of our cultural institutions 

are facing extremely challenging financial times.  The challenges are 

indeed eye wateringly huge and beyond our resources to solve.  However, 

the Trustees have ensured that a substantial amount from our charitable 

A challenging year, with more to come 
funds will be available on a one-off basis in these unprecedented 

circumstances, for specific objectives to help institutions get back on 

track.  We should be able to report more about how this fund will be 

distributed in future newsletters. We anticipate that this exercise will be 

materially larger than any we have previously undertaken, but exceptional 

times require exceptional measures.

Finally, I should like to thank David Needham, who has recently retired 

from the Trust after thirteen years as a trustee (since the Trust’s creation) 

including the last three as Chairman.  David’s discreet and incisive advice 

and considerable hard work has been of immeasurable benefit for the 

Arts Scholars Trust, and his expertise and great charm will be much 

missed (but we know he is not far away!).

Tom Christopherson, Chairman of Trustees

Felicity Billing is studying for a BA Hons Hand Embroidery degree 

at the Royal College of Needlework and our Charitable Trust has 

supported her with a bursary.

Students who receive financial support from the Arts Scholars are 

requested to keep the Company informed of their progress and Felicity 

has recently sent us a report on her work. She writes (and you will 

need to concentrate here), ‘Currently I use my engagement from past 

experiences to push boundaries by drawing parallels between traditional 

stitch and bespoke design to create ‘Unseen Tactile Biology’.  Material 

exploration and the organic manipulation in the circumference of abstract 

shapes found in human cells and nature form the basis of my practice to 

show development in connection between nature, structure and most 

importantly, the unseen cells’. Wow!

Like so many, Felicity has found studying from home during lockdown 

to be challenging, and working closely on needlework for several hours 

a day is both mentally and physically tiring.  Consequently in order to 

improve her working posture when sitting to embroider she has used part 

of the bursary to buy herself an ‘advanced spinal correction body suit’. 

Felicity says it has made a huge difference to her comfort and working 

environment and ‘if it wasn’t for the bursary, I could not have afforded it.’ 

She has also used the bursary to buy materials and for travel expenses.

Once she has completed her degree Felicity says she wants to teach 

people needlework firstly in the formal education sector and then in 

due course privately.  She goes on to say ‘every person is shaped by the 

lessons they are taught and I see not the challenges but the privilege 

of helping people reach their full potential.’ She ends ‘I think it’s clear 

that the bursary has made a significant difference to my life. I know that 

many may think ‘well this can’t change your life’ but it really has. So to 

conclude, I just want to say a massive thank you’.

Supporting students in the Decorative Arts is one of the cornerstones 

of our charity policy and Felicity is an excellent example of how the Arts 

Scholars can really make a difference to people’s lives.

Paul Viney, Trustee

Report from the Royal 
College of Needlework

Page 8



Page x

OUR CHARITABLE TRUST

Cathryn Harvey was the third Royal Collection Trust Conservation 

Intern supported by the Arts Scholars’ Trust, specialising in metals 

conservation at Marlborough House, next to St James’s Palace.  

Before COVID intervened Cathryn worked on more than 50 pieces in the 

Royal Collection, requiring a wide range of skills.

An early project involved painstakingly removing tarnish and 

accumulated silver polish from the ornate Goodwood Cup by Paul Storr, 

acquired by the Royal Collection with the victory of William IV’s Fleur-de-

Lis at Goodwood in 1830 (when the King’s horses also came second and 

third – not a bad return for a monarch who professed little interest in 

horseracing).  

While careful dusting, acetone and rinsing in water were important 

stages in the cleaning process, it was interesting to learn that saliva is an 

excellent polar and non-polar solvent and can play its part –this particular 

undertaking was pre-COVID after all! 

Another more intensive project involved restoration of two Meiji 

(1863-1912) Japanese lanterns, which flanked an entrance to Clarence 

House (and now do so again) and were originally used in tea gardens and 

Buddhist temple complexes, lighting the approach to shrines.

The lanterns were missing several of their bells and previous 

restorations required attention, leading to the need for the creation 

of new bells from scratch, reinforcement or replacement of several 

chains and fastenings, and highly detailed investigation into methods of 

patination to ensure a uniform result.

Other pieces included the gold and slate Sun and Moon sculpture by 

Barbara Hepworth shown below, a silver bust of Prince Albert and an 

equestrian statuette of Edward VII.  Cathryn’s detailed report into each 

stage of each process demonstrates the expertise required in a wide 

range of conservation disciplines, which underlines the need to ensure 

that these skills remain current and are passed on.  

The report also demonstrates the great opportunity offered by 

internships such as those at the Royal Collection Trust.  Or, as the Master 

put it having studied Cathryn’s report: “Brilliant report from Cathryn; 

made me realise the difference between mending stuff (me), and 

conserving items (her).”

Following an MA in Conservation of Archaeological and Museum 

Objects at the University of Durham, Cathryn became a part-time 

seasonal Conservation Assistant with the National Trust in the English 

Riviera, Devon (working at Greenway, Bradley Manor, Compton Castle 

and Coleton Fishacre). 

Notwithstanding the current uncertainties, Cathryn hopes to continue 

in object conservation after her Royal Collection Trust internship, whether 

that be in general or private practice, and to work towards becoming an 

accredited conservator.  

The Arts Scholars look forward to further assisting Cathryn in her 

journey where we can.

Tom Christopherson,

 with reference to  the Interim Report 2020 by Cathryn Harvey, 

Metals Conservation Intern, Royal Collection Trust, by permission.

Report from the  
Royal Collection Trust

Cathryn Harvey

Left: the fully restored 
Sun and Moon sculp-
ture in gold and slate 
by Barbara Hepworth.

Right: Cathryn 
Harvey using a 
microscope and a 
very fine drill to clear 
solder from the tiny 
hole from which one 
of the fine wires had 
become detached.
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Many Arts Scholars who have joined within the last few years 

will, no doubt, have seen the name of Eva Weininger in the 

Diary in relation to our annual Spring lecture. However, you 

may not be aware of the impact she had on the establishment of the Arts 

Scholars’ Charitable Trust and, indeed, the Livery Company itself.

Eva Weininger was born in 1929 of Austrian birth. Her parents were 

about to leave Nazi dominated Vienna, no longer any place for Jews, 

when in 1935 Eva was struck down by polio and it was another four 

years before they could escape, just in time before war was declared and 

all borders sealed. They arrived in England with nothing, although for 

several years Eva’s father had been transferring money to Switzerland, 

and in 1941 he was taken on by ICI.  

Eva was fortunate to have a very remarkable mother who, from Eva’s 

early years, dedicated herself to turning a severely handicapped child 

into a self-reliant woman in control of her own destiny. She taught her 

to seize every opportunity and never to complain if things didn't work 

out; it was her mother who laid the foundation of the feisty, charismatic, 

enigmatic woman that Eva became. 

In her youth she travelled extensively in Europe and had a deep 

knowledge and love of the arts. Her flat was filled with many treasures 

that gave her great pleasure. After her father had died in 1965, and 

her mother in 1983, she obtained some exquisite pieces and valuable 

pictures, many of which came from a woman of her mother’s generation, 

Maria Baer, who regarded Eva almost as a surrogate daughter. I well 

remember Maria’s husband Herman Baer’s very dark and rather spooky 

shop in Davies Street, filled with European works of art and his fishing 

tackle!  Over the years, Eva got to know many antique dealers and she 

built up an eclectic  mixture of items  which she arranged so cleverly 

that her flat never seemed cluttered. It was the perfect setting for Eva to 

operate from; she travelled, went 

to dinner parties, the theatre, 

concerts, exhibitions, private 

viewings and, above all, the opera. 

She loved social life and was 

always the centre of attention; 

always beautifully dressed and 

wearing a lot of wonderful 

jewellery. 

I first met Eva through 

Robert Luck when I joined Stair 

& Company in 2001. She and 

Robert had known each other 

for some time and after we were 

introduced, she and I struck up an 

immediate friendship. Although 

she was confined to a wheelchair 

she had a car specially fitted out 

to enable her to drive but after 

a seriously bad fall, she was no 

longer able to do so and spent 

Remembering our most 
generous benefactress

Eva had eclectic taste. This bellows 
Forget Me Not snuff box was part of 
a selection of treen purchased by Past 
Master Nic Somers at the sale of her 
collection.

most of her time in her flat in Hampstead. She enjoyed entertaining and 

had a group of close friends.

I would visit her as often as I could and she loved to hear the latest 

gossip within the antiques trade. When we formed the Guild of Arts 

Scholars, Dealers and Collectors in 2003/4 she followed its progress 

with great interest and insisted on detailed accounts of our events and 

developments. On her persuasion Robert Luck joined the Guild as did 

Robin Myers whom she also knew. 

On January 28th 2014,  I received an e-mail from a bank based in 

Liechtenstein. It informed me that our Charity was named as the sole 

beneficiary of funds from a Foundation and asked me to telephone. This 

I did. The woman was not very forthcoming but told me that a large sum 

was coming to us and could we provide our bank details.

In reply, I was reluctant to divulge too much about our financial 

arrangements in case it was a scam. However, I did confirm that we 

were a registered charity and should funds be forthcoming, I suggested 

they were sent in the form of a bank draft delivered by a courier. I then 

informed two of the Trustees: Tom Christopherson and John Spanner. 

They were both sceptical but agreed that we should continue our 

dialogue with the Foundation.  

I could only assume that the Foundation had something to do with 

Eva as she was the only person I knew who had recently passed away. 

I therefore spoke to Robert Luck who thought that it was a bit early for 

probate and that “a large sum” was highly unlikely. At a meeting of Past 

Masters I informed the committee of what had transpired, all agreed that 

this was in all probability a scam.

On April 29th I received a phone call from the bank advising me that 

the cheque was now available and would be sent to me at my home 

address by DHL. They also confirmed that the funds had come from 

Eva Weininger. The following day a cheque was delivered to me along 

with a brief covering letter from the Hanover House Foundation. I was 

completely gobsmacked. Later that year, we were also the beneficiary of 

the sale of two Hampstead flats that belonged to Eva.

Eva had a great sense of humour and no doubt would love to have 

heard about our reactions to this bequest. She would also be tickled pink 

at the thought of us deciding what to do with the funds. The Charity and 

the Company owe her a huge debt of gratitude for the substantial legacy 

which, through adroit investment, has allowed our Trust to contribute 

significant grants to education, conservation and other areas of the 

decorative arts.
Georgie Gough
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OBITUARIES

It is with great sadness we record the death of Robyn Robb, who died 

on May 12th after a short and sudden illness.

Robyn Robb (nee Cooper) was born on December 28th, 1945 at 

Yarrawonga in the Australian state of Victoria, north-east of Melbourne. 

She was raised with her brother Barry on a large agricultural farm and 

estate that had belonged to her family for many generations. 

Happy Childhood years were spent growing up surrounded by gum 

trees, the scent of which she carried in her memories to the end. Her 

great Aunt was a collector of indigenous Australian artefacts. These 

fascinating objects were to nurture Robyn’s first sense of history, objects 

and collecting.

Robyn travelled to London in 1978 with thoughts of a career in theatre 

design. However, in February 1982,  after a short course of lectures on 

English porcelain arranged by the Study Centre at the Victoria and Albert 

Museum, she joined Anne George, the doyenne dealer of early English 

porcelain. 

Her first job was to help organise an exhibition of early Bow porcelain 

formed by Geoffrey Freeman, prior to its permanent loan to Pallant House 

Museum in Chichester. 

From the beginning she embraced the world of collecting and 

research. She began working with Hugh Tait of the British Museum, 

Anton Gabszewicz (who had recently published Bow porcelain, The 

Geoffrey Freeman Collection), Elizabeth Adams, Dr David Redstone and Dr 

Bernard Watney. 

All of them became great friends and respected colleagues throughout 

her life. Anne George noted at the time that Robyn ‘has a good sense of 

humour combined with an enormous enthusiasm for English Porcelain’.

Robyn very quickly learnt the ropes of porcelain dealing through the 

yearly exhibitions that she and Anne George choreographed, selling the 

immense porcelain collections of Sir Seaton Wills of Littlecote House, 

the Andrew Sidders collection of coloured Worcester porcelain of the 

Dr Wall Period and encouraging the redoubtable and shrewd collector 

Gerald Coke of Jenkyn Place in the formation of his collection of Dr Wall 

Worcester porcelain decorated in the London atelier of James Giles.  That 

collection was eventually gifted to the Museum of Royal Worcester, where 

it is on show today. 

In 1983 she married the love of her life, John Robb, a direct 

descendant of one the stars of the Industrial Revolution, Matthew 

Boulton of the Soho works in Birmingham.  She quickly became 

immersed in an English family life that included three beloved step-

Robyn
Robb

children, Edmund, Camilla and Sarah. 

In 1988 having formed an extensive knowledge of early English 

porcelain and of Dr Wall period Worcester porcelain, she decided to 

branch out on her own. Robyn thrived and had a devoted following of 

loyal collectors. Her character was ideally suited to the profession, she 

was gentle and kind with her clients but at the same time a succesful 

business woman.

Her stock was always modest in size, but of exceptional quality and 

extremely well chosen.  

Robyn was a member of both the English and American Ceramic 

Circles. She became a member of the Worshipful Company of Art 

Scholars in its early years and attended the varied and wide ranging 

events, dinners and private visits. 

She will be remembered for her warm and generous spirit, her 

fascination for people, and her tremendous sense of humour, duty of 

purpose, loyalty and above all her incredible and warm sense of love for 

her friends and family. She will be hugely missed by the Art world, within 

which she inhabited such an intimate and uniquely valued space.

Paul Crane FSA 

It is with great regret that we announce the sudden and unexpected 

death of Liveryman Tony Pratt of Canterbury Auction Galleries in Kent. 

Tony spent 40 years working in the auction profession, having started 

as a trainee with the firm of Burrows & Day in Ashford, and moved 

to Canterbury in 1988 as Fine Art Director for GA Property Services, 

from whom in 1991 he was able to effect a management buy-out and 

acquired the business.  

From then on, he sought to nurture and develop the business to the 

success it is today. Acquiring the freehold of the building in 1996, a full 

refurbishment was made to the fine building, which was finalised in 2001 

providing a first-class working and display area for the presentation and 

sale of fine art and antiques.

As chairman, working alongside managing director David Parker and 

director Cliona Kilroy, Tony took responsibility for professional valuation 

work for probate, sale by auction and insurance.  He was well known in 

Canterbury and was consultant to the Dean and Chapter of Canterbury 

Cathedral and Canterbury Museums.

Tony enjoyed the interaction with clients, whether developing or 

selling their collections and he had a particular interest in English antique 

clocks, 18th century furniture and silver.

Tony 
Pratt
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Tom Moore prevails!

In common with the rest of the City, we 

have cancelled or postponed all Arts 

Scholars live events over the last year; the last Arts Scholars ‘live’ event 

having been the Anthology at Clothworkers’ Hall followed by a small 

Pocket Lunch at Guildhall (if one can remember as far back as then!). 

To compensate, the Events Committee have worked extremely hard to 

provide online alternatives, including a virtual wine tasting and many 

talks on diverse subjects by Arts Scholars, as well as the Anthology on 

the Obsession of Collecting and the Eva 

Weininger Lecture on Walker Hancock and 

the Monuments Men. We are hoping that 

the planned dinner at Cutlers’ Hall on 22nd 

July 22nd will go ahead.

Our newest affiliation, with the 

Cultural Property Protection Unit, is 

covered in detail elsewhere in the 

Newsletter. This is a Military Affiliation unlike 

most others in the Livery movement in that 

the interests of the two organisations are 

closely linked and it is more of a sharing of 

knowledge relationship. Over 50% of the 

Unit were our guests at the Eva Weininger 

Lecture.

The last year or so has certainly been 

subject to the Chinese Curse ‘May 

you live in interesting times’! When 

compared with the normality with which 

we were all familiar, life during the two 

lockdowns took on a slightly Kafkaesque 

tint (or should that be taint?). Although 

there is light at the end of the tunnel, and 

we try to carry on our lives as normal, 

we also know that we are not able to do 

so until we banish Covid-19 and recover 

our full freedom. Over the last year, the 

COVID situation has brought out the best 

in the majority, fostering community spirit, 

self-discipline, self-sacrifice and concern 

for others; bringing people closer together, 

as demonstrated by the loss of traditional 

British reserve to applaud the NHS staff 

and other ‘enablers’ during the crisis – has 

recognition from the public ever been more 

worthily deserved? The spirit of Captain Sir The new Company of Arts Scholars 

Database (CASD) is up and running. 

As at 11th May, 211 Members had 

signed on and are therefore in a position to 

take full advantage of the communication 

of information through the Parish Notices 

and External Opportunities, as well as see what events are coming up 

and registering for them. CASD also has an up-to-date Diary of Events for 

future planning.

The Membership as at early May 2021 was as follows:

    Academic    Art Market    Art Services    Collectors  TOTAL
Freeman       33       43   43              25             144      
Livery       31       36            27              57             151 
TOTAL       64       79 70              82             295
       22 %      26%                 24 %          28 % 

Although we have lost a number of members, which is fully 

understandable in the circumstances, the losses are nowhere near 

what was predicted and losses will, I hope, soon be compensated by 

new Freemen joining; I have 5 currently on the books ready to join. 

Nevertheless, I urge you to keep looking for prospective new Freemen 

who would enjoy the Company’s activities as well as contributing 

towards arts education; we obtain most of our applications through 

recommendation from existing members.

As I draw to the close of my time as Clerk of the Arts Scholars 

(this is the last Clerk’s Column I will write for the Newsletter), I 

will look back on nearly five very happy and interesting years, 

made that way mostly by the Membership. It is impossible to have a 

boring Cocktail Party or Reception with the Arts Scholars; as you move 

from group to group of revellers, you will hear a multitude of diverse, 

educational and fascinating subjects being discussed: from Amber to 

Auctions; Pugin to Pottery; Monet to Money Laundering.

Chris Booth

Georgina Bexon An art historian specialising in modern and contemporary 

South Asian art. Visiting lecturer at UK universities and leading art 

institutions. Owns company providing art advisory services to global 

clients, guiding collectors through the financial and legal processes of 

the South Asian art world. Official tour guide at Tate Modern and art 

historian at the Oriental Club, London.

Lucy Carlyle Director of Paraluie Art Ltd, an art advisory, commissioning 

and consultancy agency; sourcing and purchasing art. Ex Creative Director 

with Saatchi & Saatchi. MA in Art Market Professional Practice and 

Appraisal.

Toby Norman Wright Director of Birmingham and West Midlands Arts 

Council, monitoring organisational and financial risk, Arts fundraising and 

philanthropy, negotiating and influencing. Artistic Director of Encompass, 

Cultural Olympiad, London 2012. Former soloist with Birmingham Royal 

Ballet.

Brice Stratford A theatre historian and director, with academic interests 

in archaeological heritage and active in campaigns to protect historic 

buildings from demolition. Collects mainly theatre ephemera. 

THE CLERK’S COLUMN

NEW FREEMEN


