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Our Royal Charter

July 1st 2019 became a notable day 
in the Company’s history when the 
Arts Scholars’ Royal Charter came 

into force. 
This means that the Company is now 

‘incorporated by Royal Charter’, which 
has a number of legal and procedural 
Implications. 

The day  will now be enshrined 

in the annals of Arts Scholars’ key 
dates for historians to pore over in the 
centuries to come. Members would 
wish to be aware that the granting, 
and passing into legal force of the 
Royal Charter in a relatively short time 
was largely achieved through the hard 
work and dedication of Past Master 
Tom Christopherson.

The Master and Tom Christopherson with the Royal Charter at the Awards Lunch on July 1st, 

just an hour after Tom had collected it from the Privy Council.

On a cold and windy evening four intrepid Arts Scholars – Ian Tough, Mark 
Dennis, Colin Sewell-Rutter and Mary Foster – could be found high on the 
roof of the Royal London Hospital.  

Not tempted to end it all, rather they were marking the beginning of a new 
relationship with the London Air Ambulance, which our Charitable Trust is now 
supporting. Reliant totally on donations, the Air Ambulance carries an advanced 
trauma team to London’s most serious medical situations. The team is capable 
of all kinds of treatments at the roadside, including open-heart surgery. The 
helicopter’s limit of operation is the M25 and it can reach any location within this 
in no more than 6-7 minutes.  

The Arts Scholars were humbled to hear a detailed briefing from the dedicated 
LAAC team, witnessed the return of the helicopter from a call-out and had a 
chance to experience sitting in it too, surrounded by stretchers and medical kit.  

Colin Sewell-Rutter



Page 3

NEWS

I have to admit that there were some amusing moments 
during my Installation in May, but I am pleased to report 
that members of our Company continue to see the 

humorous side, enjoying not only events arranged for 
them but also in taking part in more serious discussions 
about our future. 

I must first of all pay tribute to Paul Viney whose term as 
Master did much to establish our strategy for these next few 
years. Our rate of conversion from Freemen to Livery has 
increased, we now have an electronic booking system for events, 
a General Purposes Committee and a mentoring system for our 
university students. 

Paul also presented the Company with a very fine and suitably 
inscribed Omar Ramsden mazer bowl (see page 10). On behalf of 
the Company, Paul, I thank you so much for your generous gift. 

Arts Scholar John Axford has now taken over from Paul as 
chairman of Woolley and Wallis and we all wish him well too.

I would also like to express my thanks to those firms who have 
sponsored us these past few months: Sworders provided the 
dessert wine and port at my Installation as well as the stirrup cup 
and the port for our Livery dinner. Thank you Guy. 

Lennox and Susan Cato provided the delicious lamb for our 
BBQ (they don’t have a farm by the way!) and we are so grateful 
to Liveryman Mike Bloomberg for once again providing his 
splendid premises for our Mithras lecture this year, as well as the 
refreshments afterwards. It was a wonderful setting for Dr Simon 
Thurley’s talk on the medieval ‘palaces’ of the merchant class.

We continue to explore the possibility of corporate affiliations, 
something akin to sponsorship, and should you know of a firm 
who might like to support us, please contact the Clerk.

Through my blog you will have seen that I have been up to 
quite a lot since I took office, including the Ironbridge weekend 
and the Brigantes Breakfast in Manchester, the latter on the 
hottest day of the year (phew!). 

I am also planning a few away-days to visit some of our more 
remote members, although I am glad we don’t have anyone in 
the Shetland Islands. 

It is important to me that we nurture our members and 
continue to provide the events that they want rather than 
what we think they want! The same applies to our charitable 
programme.

One of this year’s new events of which I am very proud is the 
Awards Lunch. It has long been my desire to dedicate an event to 

We have serious 
work to do, but we 
must take joy in all 
that we achieve

the acknowledgement our charitable support of the arts and to 
welcome those being given grants and scholarships. The arts in 
general are loved by many but when it comes to financial backing 
they seem to be relegated in favour of medical advances and 
technologies. Vital as these are, they are not the only deserving 
causes. 

This was our inaugural awards ceremony and Tim Knox 
presided over the celebrations. A piece about the day appears on 
page 5.

We now have our Royal Charter. I would like to thank the 
Court, and Tom Christopherson in particular, for facilitating this 
amazingly speedy achievement. The Charter itself is very smart 
with fine calligraphy and a huge seal. We intend to get it framed 
and are seeking a permanent place for it to be on show.

I have attended all our committee meetings thus far and 
intend to continue to do so throughout my year. My unceasing 
thanks goes to all committee members who are working 
hard on your behalf. Our finances are robust, our education 
programme exciting, our events varied and well attended and 
our membership is thriving. However, we must always remember 
there is never room for complacency.

A la prochaine…
Georgina Gough – Master
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Through the year the Arts Scholars Trust has been building 
and refining the support we can give to the wide range of 
arts organisations which need help in the current climate. 

We aim to develop opportunity in the historic and decorative 
arts through long term support for (i) schools, (ii) bursaries and 
prizes for university and postgraduate study, and (iii) internships 
and career advice for the final stage.  

In addition, the Charity Committee advises the Trustees on 
distribution of individual grants to single projects and one-off 
initiatives where our support can make a material difference, 
such as supporting the National Maritime Museum in Greenwich, 
the Queen Elizabeth Scholarship Trust (QEST), Kelmscott, the 
Charterhouse, the Headway Trust East London, ARTiculation (a 
high profile nationwide public speaking competition for schools), 
the Bowes Museum, the British Museum (Arctic Conservation 
Project), and The Lightbox Charity (using arts and heritage to 
support communities). 

These are just a few among many others.
Regular projects include support for the Royal Collection 

Trust Conservation Internship (2018/19, Emma Clare - lacquer 
conservation), the Portable Antiquities Scheme Finds Officer 
at the Museum of London, Bursaries for MA study at the 
Universities of York and Sussex, and prizes for study at West 
Dean College. 

Support of this kind is greatly appreciated. “The potential 
to make a real difference to the lives of these candidates is 
tremendous,” said Dr Flora Dennis, Head of the Art History 
Department at the University of Sussex. 

Reports from many of the award winners will appear in future 
newsletters. 

We also continue to support the Association of Art History’s 
Ways of Seeing conference by paying the travel and attendance 
fees of state school teachers and pupils. 

The AAH director reported that: “As the 11th year of the 
programme, 2018 represented the first year in which students 
from state sector schools outnumbered those from the 
independent sector (120 state, 110 independent). This is due 
directly to the support given to us by the Arts Scholars.” 

The Arts Scholars Cultural Scholarship Scheme, originally 
established by Past Master Geoffrey Bond and now managed 
by our trust, continues to thrive under the guiding hand of our 
administrator, Hannah Snell. 

This year 13 London school students benefited from 
placements at institutions from The Royal Collection and The 
Royal Opera House to the Whitechapel and Art Ben Uri Galleries.  

Members will have seen the monthly Scheme Newsletter 
distributed by the Clerk and Hannah will be developing a wider 
programme for participants through the year.

Tom Christopherson

Our Trust has been 
busy all year...

In March the Arts Scholars Trust provided funding to support 
the Tate “Routes in” Alternative Careers Fair and in partnership 
with Easel (the website for arts careers) the Company took a 

stall to promote the wide range of potential arts-based careers 
available for a variety of talents and interests. 

The Fair was held at Tate Modern and we were very busy! 
A staggering 2,000 people attended the Fair through the day 
with the Arts Scholars’ stall having a steady stream of interested 
enquirers from all ages and backgrounds.  

Sophie Croft’s colourful portfolio from her Arts Scholars-
supported internship at the Royal Collection proved a particular 
attraction. 

There were strained voices and stiff backs by the end of the 
day: many thanks to Prudence Hopkins, Emma Double, Viv 
Lawes, Sophie Croft, the (then) Upper Warden Georgie Gough, 
Past Master Tom Christopherson and Easel’s Francesca Wilson for 
all their enthusiasm and hard work, and to the then Master Paul 
Viney for coming to cheer us along (an immaculate pinstripe suit 
in a sea of cagoules!).

Sophie Croft answers questions about her Royal Collection Trust 
portfolio at the Tate Careers Fair.

The Arts Scholars’ stall at Tate Careers Fair

Careers in the arts
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CHARTIY NEWS
Tim Knox FSA, Director of the Royal Collection, presents 

an Arts Scholars Award to Chloe Monks, while Deborah 

Pocock LVO, Director of the Queen Elizabeth Scholarship 

Trust, receives a cheque for £5000 to fund Chloe’s 

scholarship.

The semi-subterranean Founders’ Hall provided the perfect 
setting for our inaugural Awards Lunch on July 1st and it 
was most kind and generous of Tim Knox FSA to give up 

his busy day as Director of the Royal Collections Trust to speak to 
us all and to present the 9 awards which were interspersed with 
a brief address from 3 winners, elaborating on their work and 
how the award has benefited them. 

The awards and speakers were as follows:
Gregory Perry – CEO for the Association of Art History.
Support for the annual Ways of Seeing conference which takes 
place in November and enables children and teachers from the 
state sector to attend gratis.

Dominic Wallis – Head of Development, The Society of 
Antiquaries.
Speaking on fitting out and furnishing the Artist’s Studio at 
Kelmscott Manor. 

Holly Howells – Major Grants Manager, Museum of 
London on behalf of the Portable Antiquities Scheme. 
The Arts Scholars’ PAS Finds Liaison Officer (supported in the 
name of our late Past Master Dr Geoff Egan).

Stuart Wyatt – The Arts Scholars’ Portable Antiquities 
Scheme Finds Liaison Officer. 

Dr Flora Dennis – Head of Art History at the University 
of Sussex.
Award to Hannah Johnston studying Art History and Museum 
Curating with an emphasis on public interaction.

Jemma Underdown – recipient of the Geoffrey Bond 
Travel Award.
Taking a PhD studying artefacts created during the 5th/6th 
centuries AD in Southern Britain and their migration to Brittany.

Patrick Davison – goldsmith, speaking about his recent visit 
to study with Giovanni Corvaja in Italy.

Margot Black – Major Gifts Manager, The British 
Museum.
To support a conservator working on their forthcoming 
exhibition relating to the Arctic.

Deborah Pocock – CEO at QEST (Queen Elizabeth 
Scholarship Trust)
Award to Chloe Monks, a ceramicist at the Royal College of Art. 

Sophie Croft – ceramic conservator spoke about her 
internship with the Royal Collections Trust.

Marianne Wright – Trusts and Foundations Manager, 
Royal Museums Greenwich. In support of their education 
programme at the Prince Philip Centre.

Emma Clare – Royal Collections Trust intern conserving 
Japanese lacquer. 

After the awards, as lunch was a little delayed, in his 
inimitable style, Tim regaled us with stories about the Royal 
Collection, his role and plans for future exhibitions. 

After the Leonardo da Vinci exhibition, there will be one on 
King George IV.

It was a thrill to be there and to see what a difference our 
awards can make to the future of arts funding. 

This was an ideal opportunity for the younger generation to 
meet some of the stalwarts of the art world and benefit from 
their advice. 

And it was not only the students who were rewarded, many 
of those representing the institutions involved also appreciated 
the (apparently rare) opportunity to share notes. 

Georgina Gough

Awards lunch
shows how 
we really are 
helping 
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MEMBER NEWSINSIGHT

Auctioneer and Arts Scholar Robert 
Stones (MD of Peter Wilson in 
Nantwich) married Nikki Robinson 

(CEO of Go-auction) at Marylebone Town 
Hall, London on August 27th. 

“We had a lovely day,” said Robert. 
“Weather perfect, just Nikki’s sister and 
brother-in-law as witnesses. We stayed 
at the Haymarket in St. James’s for a few 
nights honeymooning in London, viewing 
galleries, museums, getting seats for 
Hamilton, as well as dining at Margot’s 
restaurant, and taking afternoon tea at 
Charlotte St.”

After leaving art college and in the early years of a very interesting and full 
life involved in ‘fine art’, a prominent art gallery requested that I go to 
Hampstead to give some assistance to the aged artist Ben Nicholson. Over 

three years my visits and assistance became fairly regular. The help that I was able 
to give was in the way of preparing very special backgrounds, mounting the works, 
often at very eccentric angles, and fitting them into frames that he would design.

As his frailty progressed he was less able to work on anything other than very 
small paper pieces. Indeed, he became very nervous as he would sense that at 
night a mysterious woman in white would move through the apartment. Furniture 
had to be moved around to try to prevent this. This was, however, the last stage of 
his life.

During our working relationship he gave me the small work above. It has the 
sense of his impending demise. As he was always anxious about tax liabilities he 
wrote in a faint and shaking hand: “Lent to Jim to become his property when I 
pop”. 

He died in 1982.
My interest in the significance of artists’ late works extends well beyond my 

personal experience.
I was fortunate to see the exhibition of Picasso’s last works held in the Palais des 

Papes in Avignon after he died in 1973. Some of these works, and especially a self-
portrait done immediately before his death, show an anxiety that suggest a sense 
of impending end.

Some years ago a well-known American artist-friend, William Uttermohlen, 
developed alzheimer’s disease. His wife, an art historian, encouraged him to 
record its progress with a series of self-portraits. This very sad self-record of his 
deterioration, shown in the national press, was very moving.

With many celebrities we like to consider their ‘famous last words’. Perhaps a 
record of ‘famous last paintings’ could be initiated.

Jim Moyes

Right: Black Night, a small 
work on paper by 

Ben Nicholson OM,  
5 x 5.75in (12.5 X 14.6cm).

Last works may be more  
revealing than last words

Arts Scholars’ pocket 
lunches are intended to 
surprise and inform. 
At our 2019 lunch JIM 
MOYES produced a Modern 
British art gem that not 
only had strong personal 
significance but prompted 
further thoughts on the 
interpretation of artists’ last 
works.

Robert and Nikki.

I have been collecting scraps of paper 
listing books on London that might be 
welcome in an Arts Scholar’s Christmas 

stocking.
Medieval Londoners: Essays to Mark the 

80th Birthday of Caroline M. Barron  (eds. 
Elizabeth New and Christian Steer). Caroline 
taught at Royal Holloway College for many 
years  and revitalized the way in which we 
consider London and its people.

London’s Crypts and Catacombs by Robert 
Bard & Adrian Miles.  Amberley Publishing. 

50 Finds from Berkshire. Objects from the 
Portable Antiquities Scheme by Anni Byard.  
Amberley Publishing.  Well reviewed.

And finally, almost London: The 
Anglo-Saxon Princely Burial at Prittlewell, 
Southend-on-Sea by Sue Hirst and 
Christopher Scull  - a booklet from MOLA. 

Maureen Mellor

Bons mots  
from Maureen
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EVENTS

Two groups of hardy Arts Scholars pulled on their boots 
and tried mudlarking on the Thames in July. Our excellent 
guides, from the Museum of London, were Stuart Wyatt, 

the Finds Liaison Officer for the Portable Antiquites Scheme at the 
Museum and Roy Stephenson, who is the Historic Environment 
Lead. 

The second group of Arts Scholars, which included the Master, 
Georgina Gough, gathered outside the Mayflower pub at 
Rotherhithe on the morning of July 9th and were given a brief 
history of the area by Roy and Stuart complete with illustrated 
handouts.

Firstly, and rather incredibly, we were shown the preserved 
foundations of a Royal lodge built by Edward III in around 1350. 
It was of modest size and probably built for his favourite sport 
of hawking, as the neighbourhood would then have consisted 
of marshes. However, he found himself rather preoccupied with 
matters of state and it was little used.

Then we climbed down some fairly vertiginous steps onto the 
foreshore. Quite quickly, pieces of London delftware from the 
17th and 18th century were being found along with ship nails, 
glass bottles and the ubiquitous fragments of clay pipes. Stuart 
explained that different areas on the foreshore produced objects 
of different periods depending on more modern use of particular 
stretches.

For those of us who were novices it took a bit of time to get 
our eyes in but it was quite a wonderful experience to comb the 

edge of the Thames looking for fragments of our historic past. 
The final stretch proved to be the most productive in terms of 

finds. Stuart Wyatt spotted the best find of the day which was a 
complete 17th century pewter spoon with a wonderful maker’s 
mark. Later research showed the spoon was made by Samuel 
Quissen-Borough who was active in London between 1673 and 
1693.

Over lunch, back at the Mayflower, Stuart showed us a huge 
range of objects found by London mudlarkers. These included 
Roman pottery and coins, 16th century linen smoothers and even 
love token halves from the 17th century which had been thrown 
in the river when a romance had turned sour.

Anyone who would like to try mudlarking can do so as long 

The Arts Scholars go mudlarking

they have a licence from  the Port of 
London Authority (see their website www.
pla.co.uk/ Environment/Thames-forshore-
access). An adult permit for three years 
costs £80 which, in terms of enjoyment 
and exploration, is a bargain!

The Worshipful Company of Arts 
Scholars Trust is proud to support Stuart 
Wyatt in his role as Finds Liaison Officer 
at the Museum of London and we are 
all very grateful to him and his colleague 
Roy Stephenson for giving us such a 
fascinating mudlarking experience.

Graham Barker
Back at the pub there was a chance to examine some earlier finds as well as our own prize, the 17th 

century pewter spoon, above right.

To the inexperienced the bed of the Thames can be so rich in finds that it 

is quite bewildering.



If there is to be a model for the perfect Arts Scholars’ mini-break 
it is likely to be this year’s May trip to the Novar Estate, just 
North of Inverness. The success of the visit was entirely due 

to the generosity and faultless organisation of our hosts – Arts  
Scholars’ Liveryman Ronnie Munro Ferguson and his wife Erica. 

We were doubly privileged. Firstly, we were magnificently 
housed and fed at Ardtalla, the luxury lodge in the grounds 
that is normally reserved for shooting parties and other guests 
seeking the finest hospitality. Secondly, we were honoured to 
be introduced to so many castles and ancestral homes in the 
area, where we were often warmly welcomed by the current 
custodians. 

Our first destination was Cawdor Castle, an ancient family seat 
that echoes in the ears of anyone who has seen the Scottish play. 
Our visit was sunny and highly informative, rounded off by a mid-
morning Champagne reception hosted by the Dowager Duchess 
herself in her private garden. The tone for our visit had been set. 

From there we went on to Brodie Castle, the ancestral home of 

the head of Clan Brodie. No clan chief has lived in this imposing 
house since Ninian, the 25th Brodie of Brodie, died in 2003. Here 
we were very much aware of the spark that is lost when family 
connection with a home is broken. On the other hand, the furore 
which followed Ninian’s decision to turn the house over to the 
Scottish National Trust in 1978 demonstrated how strong family 
ties remain.

In the afternoon we were very much back in the land of the 
living (and the dead) when the Earl of Moray (and his Labradors) 
ushered us into the magnificent Darnaway Castle, an elegant 
Georgian mansion with a medieval heart.

The atrium was stuffed with fascinating family relics, but the 
Earl’s coup de théâtre was to throw open the double doors at the 
back of the entrance hall and lead us into the echoing space of a 
15th century banqueting hall, complete with hammerbeam roof 
and its resident population of bats. 

Day two of our pilgrimage found us on the threshold of a very 
different ancestral home at Castle Leod. This was the romantic 
ideal of a Scottish fortified dwelling. Here the kilted John, Earl of 
Cromartie, led us through 16ft-thick walls and the temperature 
appeared to drop several degrees as we entered the charming 
parlour. We were glad of the bright peat fire and the dram of 
good whisky that is the mark of Scottish hospitality.

After a tour of the labyrinthine interior (which has seen at least 
one American visitor wedged in the tight spirals of the staircase) 
we re-emerged to enjoy the towering firs, circling buzzards and a 
few moments under a majestic chestnut tree planted in1550. 

From Castle Leod we ventured into Inverness itself. Here 
we were impressed by the Victorian Gothic splendour of the 
Inverness Town House and a fine lunch at the Rocpool restaurant.

For the afternoon we headed to the shores of Loch Ness and 
another elegant 18th century home at Dochfour. Here we found 
period furnishings to delight the eye, including some wonderful 

Back row: Peter Marno, Alan S. Cook, John Benjamin, Ronnie Munro Ferguson, Alastair Leslie, 

Paul Viney, Mark Bridge, Jack Haley. Middle row: Deborah Black, Erica Munro Ferguson, Jane 

Oxenford, Katie Christopherson, Anne Rogers Haley. Front Row: Sally Viney, Carolyn Anstice, 

Felicity Marno, Tom Christopherson.

EVENTS

Cawdor Castle

Arts Scholars 
are delighted 
to find that
history is 
alive and 
well in the 
Highlands

Page 8
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EVENTS

18th century gilt-framed looking-glasses. “Is the mirror-glass 
original?” came the inevitable question. “No,” came the answer.

All the glass in the house had suffered during a misguided 
attempt to rid the local waters of pike using hand-grenades. This 
was just one of the colourful tales that emerged from a family 
ownership that goes back some 550 years. 

Next morning, quite a different family history emerged from 
the now pristine surroundings of Kinkell Castle, a 16th century 
turreted tower house which had been brought back from ruin 
and adapted for modern life by the artist and sculptor, the late 
Gerald Laing (1936-2011). Here we were welcomed by his son 
Farquhar who now runs the Black Isle Bronze foundry nearby. 
Subtly reshaped to echo something of the style of Charles Rennie 
Mackintosh by the father and now inhabited by the young family 
of the son, Kinkell was a delight. 

After so much local history and culture we were treated to a 
very special visit to the local distillery at Dalmore, followed by a 
wonderful lunch at Ronnie and Erica’s own boat house on Loch 
Morie, with a fine lunch and a whisky-tasting looking over the 
very water that supplies the distillery itself.

Our final evening was another home affair – dinner at Ronnie 
and Erica’s home, Novar House. Here our tour of Scottish homes 
began as it had started with a champagne reception, and dinner 
at a banqueting table so long that it seemed to stretch back into 
the local and national history that still lives on in this corner of 
Scotland, just a few miles north of the sad but all-too-significant 
battlefield at Culloden. 

Those who visited may not have grasped all the complexities of 
clan history, but none of us will forget our travels through their 
ancient fiefdoms. Thank you, Ronnie and Erica. Everything was 
wonderfully organised, even the one thing that you can never 
control. 

The weather was glorious.  
Mark Bridge

Above left: the chestnut tree in the grounds of Castle Leod, planted circa 

1550 by John Mackenzie, 9th Chief of Kintail.

Above: the Earl of Cromartie with the great key which still opens the way 

through the massive walls of Castle Leod.

Below: Farquhar Laing and his wife Jill welcomed us to the striking Kinkell 

Castle.
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COMPANY GIFT

Francesca Albini  An Italian resident in London for 30 years. 
Freelance writer and researcher. Produces documentaries on art, 
artists and the London cultural scene. Stationers’ Liveryman. 

Richard Barclay Vintage poster specialist and managing director 
of Barclay Samson Ltd. Formally worked with Christie’s, 
Bloomsbury’s and Bonhams. 

Lee Bott TD  A collector of militaria for 20 years specialising in the 
Victorian period. Regimental museum trustee and member of the 
HAC. 

Steven Carson  A dealer in antique jewellery and a silversmith.

Magdalen Evans  A freelance exhibition organiser and art 
researcher with an interest in art in prisons.

Jonathan Gestetner A collector of antique paper peep-shows and 
bronzes. Trustee & member of many arts areas.

Tony Hale  A London City Guide with particular interest in art 
galleries and museums. MA in Art History. 

Philippa Hemsley  An art historian with an MA from The 
Courtauld. Exhibition Manager, National Gallery. 

Elizabeth Hess  Part-time school librarian and museum curator 
with a focus on introducing youth to art. 

Prudence Hopkins FGA DGA Former jewellery valuer and 
auctioneer at Sworders 

Mark Lindley-Highfield FRSA FSA An anthropologist who lectures 
on Art History for the Open University. A collector of heraldic art. 

David Moulson MBE Liveryman of the Pewterers and former 
president of the Pewter Society. Dealer in pewter. Collector of 
pewter, spoons and pottery. 

Robert Myers  Collector of carved minerals and Art Deco English 
china.

Gaby Robertshaw Collector of fine/pop art (Lichtenstein, 
Hockney). Lives in Historic House.

Mary Rose Rivett-Carnac An Arts Society lecturer and Copyright 
Officer for Art UK. 

Brodie Taylor An Australian artist, involved in the management 
and protection of art and museum collections.

Richard Barclay, Prudence Hopkins and David Moulson with Paul Viney, 

following their formal admission.

NEW FREEMEN

On completing my year as Master I was pleased to present 
the Arts Scholars with a mazer bowl which was made by 
the silversmith Omar Ramsden in 1924.

Mazers have existed since classical times (when they were 
called myrrhine) and were originally used as drinking vessels. Not 
surprisingly they were traditionally made of impermeable woods 
such as maple, beech or walnut and tended to be between 5 and 
11in in diameter. Early mazers were usually plain (such as a group 
of 60 which were found on the Mary Rose) but later examples 
were more ornamental, with handles, rims and banding in silver 
or silver-gilt. Many have a raised boss at the centre of the bowl 
which sometimes depicts a coat of arms.

The more ornate mazers have always been sought after by 
collectors and in1999 my own firm, Woolley and Wallis, sold a 
Henry VIII mazer dating from 1527 for £225,000. (Here I should 
quickly add that the one I have donated to the Company is 
certainly not in that league!)

Omar Ramsden made a variety of mazers and even wrote a 
20-page illustrated booklet on the subject. The one I have given 
to the Company is made of maple and is silver-mounted. 

It has a Gothic style inscription on it reading ‘Per Semper Feriet 
Quodcunque Minaciter Arcum’ which, as those Arts Scholars 
who have Latin (and I trust there are several), will know, roughly 
translates as ‘The bow will always strike threateningly’ which 
might seem more appropriate for the Worshipful Company of 
Bowyers or indeed the Fletchers, but no matter. 

It joins the growing collection of works of art owned by the 
Company and I like to think that it will be displayed at our formal 
dinners for decades and even centuries to come.

Paul Viney

The Company’s new maple and silver mazer by Omar Ramsden, 
London 1924.

A Henry VIII maple and silver gilt mounted mazer, London 1527.

A Master’s mazer
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bottle melted by the Hiroshima nuclear 
blast.

Amongst the smaller events have been a visit to the 
London Air Ambulance (see page 2) and a visit to see 
the Arts Scholars’ sponsored archival scanner at Kingston 

University. Arts Scholars have also visited the Assyrian Gallery 
at the British Museum, the Sorolla Exhibition at The National 
Gallery, Knole House, The Society of Antiquaries, The Fitzwilliam 
Museum in Cambridge, the Queen’s House in Greenwich, the 
Russian Orthodox Cathedral in Chiswick. They have also had two 
goes at mudlarking on the Thames shoreline (see page 7). 

An inaugural Awards Lunch at Founders’ Hall on July 1 saw 
a total of nine awards being presented and a gathering 
of 23 guests invited from some of the major galleries, 

museums and centres of arts education in the country. Tim 

THE CLERK’S COLUMN
Knox, Director of the Royal Collection, 
presented the prizes, as well as giving 
an excellent talk, ably supported by 
two of our former award-winners: 
Stuart Wyatt (Museum of London) 
and Sophie Croft (West Dean/Royal 
Collections Trust).
  

The number of conversions from 
Freeman to Livery this year has 
continued at a healthry rate. I 

had hoped that towards the end of 
2019 we would pass the 50/50 mark 
and we should have more Liverymen 
than Freemen. However our admissions 
of new Freemen have been even more 
impressive, so we will have to wait. 
Once again, long-standing Freemen are 

We have had a very busy 
programme of successful 
events. There were no fewer 

than 25 in the first 9 months of 2019, 
man  of which were organised and run 
by the members of a very diligent Events 
Committee, under the chair of Middle 
Warden Alan Cook.

This year we moved the Pocket 
Lunch to the Aldermen’s Dining 
Room in Guildhall, a true eagle’s 

eyrie with an excellent view over the 
City. The objects produced varied from 
an original Ben Nicholson (see page 6), 
through a Roman funereal tile, to a glass 

encouraged to consider taking the step up to the Livery. 

The death of a Freeman or Liveryman is always a sad event, 
but they live on in our memories. Celebrations of the lives 
of Peter Dineley and Ingrid McAlpine were both attended 

by Arts Scholars who recorded the events for the rest of us (see 
below).

While on the subject of membership, this year the 
system for collecting Direct Debit quarterage 
payments moved from Rapidata to GoCardless. 

This went reasonably well and 234 payments have been 
collected. It is now very easy for your quarterage to be taken by 
Direct Debit. Please contact the Clerk should you wish to convert.

Chris Booth - Clerk

Above: celebrating the life of former antiquities 

dealer Ingrid Mc Alpine at Durdans near Epsom.

Left: a volley of musket fire commemorated the 

life of the late Peter Dineley .

Right: Arts Scholars in the Aldermen’s Dining 

Room for the most recent Pocket Lunch. Good 

food was followed by an exchange of objects and  

views.
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Arts Scholars were full of the joys of spring 
as they gathered in the beautiful courtyard 
of Apothecaries’ Hall on the evening of 

May 16th following the formal installation of 
Georgina Gough as 13th Master of the Company.

There had been warm applause as Paul Viney 
passed on the robes of office to his successor 
and the new wardens moved a step more up the 
ladder.. The good cheer continued during dinner, 
culminating in an inspiring speech from our Master, 
who was a vision in pink, complete with the 
fluorescent Russian hat which had been presented 
to her during our trip to St Petersburg back in 
2015. 

Jane Oxenford, Geoffrey Bond, Dianora Bond David Parker, Simon Berti, Tony Pratt

Jill Makepeace-Warne, David Needham, Deborah Charles,  
Ian Kelly

Ralph Gough, Sally Viney, Jan Kern, David Gough

A joyful
Installation

Elaine Dean, Brian Rolleston, Neil Dean, Lennox CatoJack Haley, Anne Rogers Haley, Erica Munro Ferguson, Felicity Marno, Laura Knowles-Cutler

Oliver Charles, Mary Foster

Jonathan Hindle, Jessica Hindle,  
Billy King-Harman 


