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After a marathon two-year term as Master during the pandemic, John 

Spanner’s first action as Deputy Master was to present the Company with a 

massive silver salt in the form of a gloved hand. John is a Past Master Glover. 
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The 2021 match was cancelled due to a rainstorm of biblical proportions on 
the day of the event last october, so it was with a sense of relief that the 
group of Arts Scholarly golfers, corralled by Georgina Gough and Harry 

Apter, gathered at Denham Golf Club under grey spring skies in early May.
The course was in wonderful condition which resulted in some good scoring. 

Eric Bryan, Liveryman, was the overall winner on the day. He is seen above 
receiving the Apter Salver, donated in memory of Bernard Apter.

Liz de Bay won the ladies’ competition and David Llewellyn won the guests’ 
prize as well as the Longest Drive competition.

All golfers who strayed into the many bunkers on the course were “fined” £1 
each time. We raised £110 for Ukrainian charities from our wayward play! 

Following a very fine lunch in the beautiful dining room at Denham GC all 
agreed to reconvene in 12 months’ time. All golfers will be welcome. 

simon Berti

A fond farewell 
to our Beadle

Geoff with the Master at Cutlers’ Hall.

At the Installation dinner on May 19 the retirement of Geoff Fairfax, our 
long-standing and much-loved Beadle, was marked by the presentation of 
a tankard and cheque from the Company.

Geoff has been a commanding presence at Arts Scholars events since the earliest 
years and his good nature and stentorian tones will be much missed.

The Arts 
Scholars’
golf day 
is back on 
course
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The badges commissioned by newly-elected Sheriffs to be worn upon taking office, 
are unique reflections of their owner’s personality, achievements, and interests. The 
badge is worn suspended from a three-strand collar at the centre of which is the 

Coat of Arms of the City of London: a representation of the Sheriff’s mandate.
Because of their personal nature, all commissions are singular.  Imagine how pleased 

I was to learn that Alderman and Sheriff elect Alison Gowman had chosen me to help 
design and oversee the making of her chain and badge.

My assignment was not simple.  Not having the advantage of Alison’s acquaintance 
prior to the commission, the question was: how best to achieve a meaningful symbolic 
reflection of this high-achieving and multi-faceted woman?

Alison had already decided on a Mobius strip to represent her own boundless energy, 
and the fundamental requirement of a rational mind to examine the world from different 
perspectives ad infinitum. We used the Mobius device to frame the entire badge, 
underscoring the infinite nature of rational thought.

The central feature of the badge is the coat of arms matriculated especially for Alison 
on her election as Sheriff. My task was to come up with a design that incorporated 
references to Alison’s myriad interests, both civic and personal. I tasked her to create a 
mood board for me listing all the institutions, societies and charities which she holds dear.

The result was a dauntingly long list which required much time and discussion to pare 

Designing a Shrieval chain and badge 

Continued on page 10

Normal service was resumed at Cutlers’ Hall on May 19 when Arts Scholars gathered for the most formal and, in some ways, 
the most convivial event of the year: the Installation of the new Master and Wardens. Above, from left to right: John Spanner 
became Deputy Master, Graham Barker Upper Warden, Alan S. Cook Master, Roy Sully Middle Warden and Deborah Charles 

Renter Warden. In the same ceremony two new Court Assistants – Felicity Marno and Christina Munday – were sworn in, while Colin 
Sewell-Rutter was welcomed as Senior Liverymen and John Hudson reappointed Almoner. Afterwards at dinner the new Master was 
cheered in with the usual enthusiasm by his fellow Arts Scholars in a hall already decked out in patriotic flags ahead of the impending 
Jubilee. see page 7 for a history of Coronation furniture and page 10 for a short reminder of the structure and work of our Court.
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The Arts Scholars Trustees have been working hard to put 
our trust funds to good use in supporting a range of arts-
related educational initiatives at schools, universities and 

in post graduate internships, and have also been finding ways to 
support arts institutions as they get back on their feet following 
the difficulties of the last two years.

During the last 12 months, the Arts Scholars Trust has 
provided financial support directly, or through the Association of 
Independent Museums, to 46 institutions, students and projects 
over a wide field. These have included London institutions such 
as The British Museum, v&A and Guildhall Art Gallery, regional 
museums such as the Spode Museum in Stoke on Trent, the 
Saltaire Collection near Bradford and the Dorothy Harrison 
Museum Nottinghamshire, as well as 13 arts and archaeology 
students at 7 universities and colleges, and other educational 
enterprises such as the Queen Elizabeth Scholarship Trust (QEST), 
Art History Link-up and the Association for Art History (the latter 
two both supporting art history teaching for schools).  

The Trust has also supported the Arts Scholars’ regular 
affiliations such as the University of London oTC and the Thames 
valley Wing Air Cadets, as well as more general charitable causes 
including the ABF Soldiers’ Charity, the Shannon Trust (education 
support for prisoners) and the British Red Cross Ukrainian Fund, 
and of course our City connections such as the Lord Mayor’s Fund 
and the St. Paul’s Remembrance Service. 

It has certainly been a busy year for the Arts Scholars Trust, but 
much remains to be done and the Trustees – and the beneficiaries 
of the Arts Scholars grants – are extremely grateful to all the Arts 
Scholars who are able to support our charitable trust.  

Tom Christopherson – Chairman of Trustees

Henrietta Hammant, above, is this year’s recipient of the 
Arts Scholars (Geoffrey Bond) Award for doctoral research 
at the University of Reading. Her description of this 

particular research follows:
“My research considers the representation of explorers of 

the ‘Heroic Age’ of Antarctic exploration (broadly the late 19th 
to early 20th century) in museum collections. I am particularly 
interested in how certain figures from this time period, including 
Sir Ernest Shackleton and Captain Robert Falcon Scott, have 
come to be thought of as ‘heroes’ thanks, in part, to the work of 
museum professionals. 

“Expanding the traditional understanding of a ‘hero’, I 
aim to highlight a diverse network of both human and non-
human actors that were critical to these expeditions, and their 
subsequent memorialisation in museums. 

“Thanks to the award from the Arts Scholars Trust, I will now 
be able to form a comparative study between two museums, 
broadening the scope of my research and widening its impact.”

Henrietta Hammant

our charity is  
really making  
a difference 

Luz vanasco, above, is this year’s Paintings Conservation 
Intern at the Guildhall Art Gallery, supported by an Arts 
Scholars grant. She is shown applying polyester wadding 

to the back of a canvas prior to exhibition. She commented as 
follows: “In addition to specific projects, I have been taking part 
in all the different activities of the department. I have checked the 
condition of several paintings that came back from loan, were 
being requested for loans or sent to the Sheriffs’ offices.
overall, the experience so far has been very varied and enriching 
as I had the chance to develop the different aspects of this 
profession (research, treatments, preventive conservation), and 
learn how the gallery and its different departments work.”

luz Vanasco

snr under officer Matthew ryan of the university of london officers’  
Training  Corps receives his best cadet award  from the lord Mayor at the 
Arts scholars banquet on January 31.
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Arts Scholars may recall with horror the 
cataclysmic explosion in Beirut on 4 
August, 2020. Situated 3.2km from the 

port, the Archaeological Museum at the American 
University of Beirut is the third oldest museum in 
the Middle East, and sustained heavy damage in 
the port explosion.

Among the casualties was a glass display case 
containing 74 Roman, Byzantine and Islamic period 
glass vessels (right). The case was thrown over, 
smashing it and its contents – the destruction was 
seemingly irredeemable.

Nevertheless, the rapid but extremely careful 
response by museum staff ensured that most or 
all shards from each vessel were collected and 

After the Beirut blast: saving the 
Roman, Byzantine and Islamic glass

identified, an extraordinary 
task in any circumstances.   

The British Museum 
offered their assistance, and 
among the wreckage, the 
remains of eight vessels were 
deemed sufficiently stable for 
transportation. others are 
being conserved in Beirut. 

Following preliminary 
treatment by a specialist 
conservator, the glass shards 
arrived at the British Museum 
in December 2021.  The 
team in London handling 
the conservation is managed 
by Dr Duygu Camurcuoglu, 

Above: The Beirut glass intact and on display.

Left: picking up the pieces after the blast. 

Below left: Vessel No.3656 before conservation. 

Below right: Vessel No.3656 after conservation.

The Arts Scholars Senior objects Conservator (Ceramics, Glass, 
Metals). The team also includes the specialist conservator who 
worked with the broken fragments in the museum in Beirut 
prior to shipment, and a Lebanese University PhD candidate 
in restoration, thereby grasping the opportunity for important 
training in the field.  

With cleaning, consolidation and full reconstruction of the 
vessels, the work is certainly demanding (some of the shards 
are simply tiny). During the work, all the vessels will be analysed 
using non-destructive compositional analyses to help refine 
identification of provenance and chronology – including the 
opportunity for close examination of any remaining deposits on 
their inside surfaces prior to reconstruction. 

Currently four vessels have been reconstructed, waiting for 
resin ”fills” to be made for missing areas needing structural 
support. It is quite remarkable how much of the reconstructed 
vessels has survived and how little structural filling will be 
required, a testament to the skills of those managing the initial 

devastation and those undertaking the subsequent conservation.
The BM side of the project is due for completion in early July 

2022. Following conservation, the vessels will be temporarily 
displayed at the BM between August and october 2022, in a 
mini exhibition exploring the impact of the explosion on the 
cultural heritage of Beirut and the conservation of the eight 
vessels at the BM.

once returned to Beirut, the vessels will be exhibited in a 
display highlighting ongoing issues concerning cultural heritage 
in the Middle East, and will eventually be reinstated within the 
permanent galleries at the Archaeological Museum.

The Arts Scholars are proud to be supporting the work of 
Dr Camurcuoglu in this international project, and in her work 
supporting the Portable Antiquities Scheme in conserving 
the significant numbers of finds made in the UK during the 
Pandemic, when (it appears) metal detectorists had rather more 
time on their hands than usual.

Tom Christopherson

CHARITABLE TRUST
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INSIGHTS

The Alcester Benefaction Board is a unique example of a 
piece of painted English oak furniture dating from the 
early 17th century. It is in the form of a tryptich or shallow 

cupboard and was made for the town and parish of Alcester, 
Warwickshire in 1632. 

Since then it has been housed in various locations on the walls 
of St Nicholas parish church to where it has recently returned 
after being lightly cleaned and restored, conserved, made 
structurally sound and thoroughly analysed by experts in their 
respective fields. 

The cost of this project was £30,000 in round figures and I, as 
project leader, am very grateful for the grant made towards this 
by the Arts Scholars.

The purpose of such boards is to record charitable acts carried 
out by individuals for the benefit of their local community. The 
Alcester example, when opened out, shows two parchment 
sheets detailing such acts from 1562 to 1904. These parchments, 
which replaced the original sheets in the late 19th century, have 
also been restored and stabilised. 

The unique feature of the Alcester Board is the four painted 
panels on the inside of the doors depicting four of the Corporal 
Acts of Mercy. These are: giving money to tradesmen from the 
poor rate for their charitable acts, giving alms, food and drink to 
a blind man and an amputee, educating children and providing 
sustenance to prisoners.

During the Civil War the church was a puritan garrison for a 
while and was used as a cookhouse and stable. The board was 
apparently kept closed and locked at that time thus preserving 
the interior painted panels but the exterior suffered damage, 

one more episode
in the survival of the 
colourful Alcester 
Benefaction Board

Above: The Education panel from the Benefaction Board.
Below: the Tradesmen’s panel.

The Temple of Bel at Palmyra – now destroyed.

including being shot with a 
musket (!), so it also required 
some repair and repainting 
back in 1683. 

The Board has been 
recognised by appropriate 
experts as of national, even 
international importance 
and as the ‘most spectacular 
benefaction board in 
England’.

David Moulson,  
project leader

st N
icholas Church pCC

st N
icholas Church pCC

st N
icholas Church pCC

right: the Board in situ at st 
Nicholas, Alcester
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INSIGHTS

Royal furniture: from 
rustic to flat-pack

Until recently, we knew little about the chairs and stools 
used at British coronations. With recent research, we know 
more. The coronation of Edward vII (1902) used furniture 

made explicitly for the event. Guests could buy the chairs they 
sat on, and this charming practice continued in subsequent 
coronations.

The Edward vII chair is a simple Arts & Crafts design, in the 
rustic style of the early 19th century, with the royal cypher and 
coronation emblem stamped and branded across the back rail. 
Stools, similarly, feature cane seats.

The George v (1911) chair (in dining-room mahogany 
‘Chippendale’) is the easiest to miss, as the coronation stamp is 
hidden by the drop-in seat. The George vI (1937) chairs are in the 
‘Jacobethan’ Farthingale tradition – with chamfered legs of limed 
oak and velvet upholstery in fashionable sea-green, emblazoned 
with the royal cypher. These chairs, most probably, were designed 
for the aborted Edward vIII coronation, and the Cotswold School 
chairs commonly attributed to that coronation are, in fact, an 
earlier Ministry of Works design. 

The Elizabeth II (1953) chairs are direct copies of the George 
vI chairs but feature legs in silvered oak with upholstery in royal 
blue. The stools, likewise, were covered in rich velvet. These 

from left to right: George Vi stool & chair (1937), prince of wales investiture 
Chair (1969), Elizabeth ii chair and stool (1953).

stephanie Connell fine A
rt &

 A
ntiques.

regal designs reflect the developing role of the constitutional 
monarchy, to accommodate newsreel (and later television) the 
monarchy rebrands itself for a populist era.

Lord Snowdon designed a fascinating chair for the Prince 
of Wales’ Investiture at Caernarvon Castle in 1969. Made by 
disabled people at the Remploy Factory, the beech-wood and 
olive-ash ‘Red Chair’ is stained vermillion. 

Guests could buy it for £12. 
The price included flat-pack delivery ‘complete with 

instructions’: encouraging guests to re-assemble the chairs 
themselves, IKEA style. A modernist chair for an egalitarian age.

luke Honey

JM.W. Turner (1775–1851) was born and raised in Covent 
Garden where he was surrounded by the inspiring 
architecture of Inigo Jones. His artistic talent was soon 

evident and his father, a barber, started selling his earliest works 
to customers. In his youth Turner worked as an architectural 
draftsman, and at the early age of 14 he was accepted into the 
Royal Academy schools. He enjoyed a meteoric rise in his career, 
being elected Royal Academician when he was only 27 and 
Professor of Perspective five years later.

He once commented that had he not become an artist he 
would like to have been an architect. In 1807, financially secure 
and seeking a rural retreat, he bought two plots of land in 
Twickenham. on the larger plot he fulfilled a dream he had been 
nurturing: that of designing and building his own small villa. 
Slightly Italianate in style with classical elements and revealing 

the influence of his close friend, the architect John Soane, 
Sandycombe Lodge was completed in 1813. His beloved ‘old 
Dad’ lived there while Turner visited between travels.

He sold Sandycombe Lodge in 1826 and over subsequent 
decades it changed hands many times. In the Second World War 
the R.A.F. used it as a shadow factory, which caused extensive 
structural damage. In 1949 Professor Harold Livermore recognised 
its significance and rescued it from threatened demolition. He 
lived there until his death in 2010. By now in a critical state of 
disrepair Sandycombe Lodge was placed on the Heritage at 
Risk register. Turner’s House Trust was set up to undertake the 
challenging task of raising money for its conservation. It reopened 
in 2017 to wide acclaim and welcomes visitors.

Mary Rose is a guide at Sandycombe Lodge.
Mary rose rivett-Carnac

©
 Turner’s H

ouse

A
nne Purkiss

J.M.W. Turner: when the painter turned architect

right: sandycombe lodge today

left: a coloured drawing of the 
lodge by Turner’s friend william 
Havell.



EvENTS

Demystifying the Masons

our visit to the Foundling Museum in January began 
with a glass of champagne and then a tour given by 
two exceedingly interesting guides who introduced 

the current establishment and the development of the original 
Foundling Hospital. 

We were indeed treading in the footsteps of Captain Thomas 
Coram, the force behind its existence alongside the satirical 
artist William Hogarth, the composer George Frederick Handel, 
and later the writer Charles Dickens. And our two guides did 
comment on the intelligent and excellent questions posed by the 
Arts Scholars!

The Foundling Hospital, now Museum, was revealed, not as 
staid institution concerned only with the past, but as a lively and 
forward-thinking place through the work of its Director, Caro 
Howell and her staff. They involve living artists with exhibitions, 
with the major cause being the education of the young and 
underprivileged of today.

The then current exhibition at the Foundling Museum followed 
the life of George King. George was a ‘Foundling Boy’ who was 
press-ganged into Nelson’s navy, to serve in brutal and terrifying 
events – to all effects a slave. The exhibition illustrated that 
slavery was world-wide at the time. In general, conditions for 
much of the poor of humanity were appalling.  

The life of George King echoed the lives of thousands of 
children who were foundlings. Mostly, the girls went into live-in 
service while the boys went into the forces.

The poverty, the lack of amenities, the smells of the streets, 
the filth, the short lives and the abandonment of children are so 
evident. The Director, the staff, and the patrons of the Foundling 
Museum do all that they can to make this history a remembered 
one, and to advance good prospects for those children in need 
today.

A truly educational evening for the Arts Scholars, amidst 

A wonderful tour of the Museum of Freemasonry in Covent 
Garden, themed around  Freemasonry and the Royal 
Family, was organised by Arts Scholars Mark Dennis, 

the museum’s curator, and victoria Wolcough.  The Museum’s 
galleries were kept open after hours exclusively for us.

our tour guide was Marika, one of the front of house team, 
who demystified freemasonry for some of us who were extremely 
mystified.

We started in the North Gallery, where the exhibition took us 
on a journey from the beginnings of organised freemasonry in 
1717, when four London lodges met at the Goose and Gridiron 
tavern to form the first Grand Lodge.  

We saw Anderson’s Constitution of 1723 which laid out the 
rules for being a Freemason based on the fundamental principles 
of brotherly love, relief and integrity. We also saw ceremonial 
aprons worn by Edward vIII and Winston Churchill and small 
leather briefcases used by Freemasons to carry their personal 
belongings and their “passport” which affords access to any 
lodge around the world. 

We moved on to the Masonic Peace Memorial now known 
as Freemasons’ Hall, which was built as a result of fund-raising 
by the then Grand Master, the Duke of Connaught and opened 
in 1933.  The hall features exquisite stained glass windows and 
a bronze casket on top of which is a rolling scroll detailing the 
names of masons who lost their lives in WWI.  From there, we 
walked across the vast hallway to the enormous bronze carved 
double doors to the entrance of the Grand Temple. our guide 
talked us through the Temple, including the 10,000-piece mosaic 
ceiling which was refurbished during lockdown.  

Mark took us down to the art deco cloakroom which some 
of us recognised from various films, as the Hall is often used as 
a film and Tv set. We proceeded to the South gallery which was 
renovated in 2021. There we saw an array of donated treasures, 
including pre-revolution French ceramics. The star piece is the 
Sussex Plate, presented to the first Duke of Sussex. Mark talked 
us through several items on the Table of Royal Regalia which 
included a collar belonging to George vI.

We ended the evening with a drinks reception catered by 
Mark’s wife, victoria. 

sonya Zuckerman

Learning on our feet 
at the forward-looking 
Foundling Museum

the fabulous paintings 
of London’s first picture 
gallery, along with the 
strains of Handel floating 
through the air, and the 
conviviality of the Arts 
Scholars.

Anne rogers-Haley

The evening was hosted 
by Liveryman Jim 
Moyes, supporter of 
The Foundling Museum, 
pictured with Her Honour 
Judge Rebecca Poulet QC.

Page 8
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What do the following have in common: a pair of sword 
guards, a fake ‘Sèvres’ dish, a brooch with bling and 
a nephrite dog?  The answer is simple: they were 

among the 16 objects conjured out of Arts Scholars’ pockets for 
our lunch in the Guildhall Private Dining Room.

Appropriately for an event taking place on the Ides of 
March, peter Clayton showed us a coin depicting the murder of 
Julius Caesar 2666 years ago to the day.  After explaining the 
iconography on both sides of the coin Peter’s punchline was that 
it was actually a German copy dating from the first half of the 
20th century.

lee Bott’s objects were most moving: they were a spoon from 
his grandfather’s mess kit and part of the bullet which injured 
him at Gallipoli. Another military item was the medal awarded to 
a distant relative of John Turquand at the Battle of Tel el Kebir in 
1882. 

Completing the bellicose theme were two sword guards, 
one of which Alan s. Cook explained depicted the 1683 Turkish 
invasion of venice and the other showed mounted horsemen 
wearing tricorn hats.

John Hudson produced two Louis Philippe dishes from the 
Fontainebleau Hunting Service. Both bore the appropriate marks 
but only one was genuine; the fake dated from the 1870s and 
the real one from the 1850s. According to John the tell-tale 
evidence was in the glaze.  

Another porcelain item came from roderick wright’s pocket.  
His blue and white mustard pot from about 1680 demonstrated 
the interconnection of world trade in the 17th century: it was 
made in Japan with Chinese decoration and carried to Europe in 
a Dutch or German ship.

A photojournalist’s jacket containing a Leica camera in its 
leather case was nearly thrown onto a skip when GCHQ decided 
to have a clear-out.  Luckily for sonya Zuckerman it was rescued 
and she subsequently acquired it.  (Although it did not quite live 
up to Sonya’s usual chic attire.)  

An extremely elegant item, however, was produced by Gaby 

Pocket lunches bring out the best in us
robertshaw: it was a brooch with a large central green stone 
surrounded by small diamonds. She told us it is similar to a 
much larger one sported by Betsy Bloomingdale, a 20th century 
American socialite.

A trio of silver objects were shown and described. A miniature 
model of the Sheldonian Library by the contemporary silversmith 
vicki Ambery-Smith came out of Kevin Kiernan’s pocket.  

Tim schroeder’s was a late 16th century Dutch silver-gilt box 
engraved on the front with an image of charity and on the 
reverse with the figure of justice; the interior contained a wax 
portrait of a lady under glass.  

Two very small Georg Jensen silver pieces, part of Caroline 
Godbee’s collection, were produced: a sweetmeat dish from the 
1920s and a 1926 small basket.

A Roman bronze inkwell dating from the end of the first 
century of the Common Era emerged from Graham Barker’s 
pocket. Graham explained that it was almost certainly for private 
purposes and not used by scribes.

rosalind Clayton’s object was a nephrite foo dog dating from 
about 1880.  These small objects were a Buddhist symbol of 
protection and were hung by silk cords from the wearer’s belt.  A 
bronze statuette of Napoleon was shown by Charles pineles.  He 
explained that it dated from 1853 and was given by Napoleon’s 
nephew Louis to his prospective bride.

A German 16th century medallion in Italian style was Gavin 
Graham’s treasure and Christopher Claxton-stevens showed us a 
late 18th century ivory box in the form of a book. Usually these 
objects were designed to hold objects for personal hygiene but 
this one had been re-purposed to contain a miniature almanac.

What a convivial way to spend a sunny March lunchtime!  
The breadth of objects as well as the depth of knowledge and 
enthusiasm of their owners demonstrates the truth of our raison 
d’être: to represent all those involved in the study, curation, 
collection and trade in antiques, antiquities and objects of 
decorative and applied art.

Miriam Kramer

Page 9
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MEMBER NEWS

Anthony Du Boulay

oBITUARY

The Arts Scholars Court is the executive committee of the 
company, and has, according to our Regulations, between 
20 and 24 members – the Master, three Wardens (Upper 

Warden, Middle Warden and Renter Warden), the Deputy 
Master (who is the Immediate Past Master), the 6 most recent 
Past Masters, and between 9 and 13 Assistants who are initially 
appointed for a 4-year term, which is renewable once, at the 
Court’s discretion. The Court meets four times a year to oversee 
the workings of our committees, to discuss the recommendations 
they make, and to ensure the smooth running of the Company.

How do you become a member of the Court? New Assistants 
are chosen from those Liverymen who are involved in the 
Company’s affairs in some way – usually this will be because 
you are a member of one of the committees – and the selection 
process involves the Court considering potential candidates early 
in the calendar year, prior to finalising the names at the Election 
Court meeting in March; formal appointment is made at the 
Installation, following the May Court. one vacancy on the Court 
is created annually by the current senior Past Master transferring 
to the Emeritus Court, and other vacancies are created when 
Assistants leave the Court after the expiry of their 4-year terms.

John spanner

Anthony du Boulay was born on July 16, 1929 and died 
February 1, 2022. Although not a Founder Liveryman of 
the Worshipful Company of Arts Scholars, he became a 

member not long after its inception as a Guild, no doubt on the 
suggestion of Jonathan Horne one of our Founders.

Anthony was educated at Winchester School, where there was 
a du Boulay connection going back to the 1880s, along with his 
brothers. After leaving School , precluded from National Service 
due to respiratory problems he joined Christie’s in 1949 , which 
at the time was temporarily  based in Spencer House, Christie’s 
having been destroyed during the war.

Anthony’s first job was behind the front counter, for four years, 
which involved many varied duties, he used to say that when he 
started at Christie’s there were saleroom porters around who had 
begun working at Christie’s in the 1890s.

In 1953 Christie’s moved back in to the rebuilt premises at 
the beginning of the autumn season of sales. Up until the mid-
1950s porcelain had been normally been included as part of the 
furniture sales usually having been catalogued by John Critchley. 
Anthony subsequently took over the cataloguing of the china 
and glass. 

In 1963 Anthony was invited to join the other six Christie’s 
partners, who had all served in the Armed Forces and only one 
of whom had been to university. The late 1960s and 1970s saw 
Anthony with postings in Geneva, Paris and New York. 

After leaving Christie’s in 1980, he spent many years advising 
the National Trust on the porcelain under its care.

Although Anthony’s great passion was for Chinese porcelain, 
one of his most pleasing buys was as a school boy acquiring 
an extremely rare magnificent 18th century vauxhall soft paste 
porcelain blue and white vase for just over £2. 

In 2003 Bonhams held the first sale of part of his collection 
of Chinese ceramics with Dukes Auctions in Dorchester 
subsequently selling another part in 2019. Anthony wrote several 
books on Chinese Porcelain, his last being The Duberly Collection 
of Chinese Art at Winchester College, published in 2019. 

The latter years of Anthony’s life were spent in the Dorset area 
and Dorchester with his wife Judith, whom he had married in 
the late1960s and was a great support to him throughout their 
marriage. Judith sadly died on December 21, 2021.

John Hudson
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How our Court works

down to the eight institutions whose arms appear on the badge.  
Alison is a member of four Livery Companies and is an 

honorary member of an additional three, so the arms of The 
Glovers, Plaisterers, Solicitors and Chartered Surveyors, and 
are included in the design as well as those of The City Livery 
Club, van Mildert College Durham University, Royal Society of 
St George and the vintry and Dowgate Ward Club.  Given the 
restrictions of space, we decided to use simple symbols which 
could represent two organisations at once: a duck to reflect 
Alison’s interest in birds, but of course also her position as an 
honorary Upholder and a flame to represent both her strong 
Methodist beliefs and her position as an honorary Fueller…

…But there was more to fit in.  Golden bricks were added 
into the Chain of office to represent Alison’s professional life as 
a commercial and real estate lawyer as well as her position as an 
honorary Constructor.

As a final flourish, the shoulder pins are formed as golden 
gloves, a nod to Alison’s being a Past Master Glover.

When Alison’s year of office is completed, she will continue 
to use her badge independent of the chain and City of London 
badge, so with the help of Dave Harper of W.H. Darby, we were 
able to incorporate a representation of London Bridge to link the 
two badges. The bridge here also brings in the City Bridge Trust 
where Alison was a notable Chair of committee

All of this was given to Dave Harper who managed to wrestle 
all of the elements into a final design under my supervision.  

wynyard wilkinson

The Shrieval chain
Continued from page 3
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THE CLERK’S CoLUMN

When I wrote in the last edition of the newsletter I had 
only been in post for a short time, and everything was 
a heady mix of internal and external events coupled 

with the demands of getting to grips with my new role. It is fair 
to say there were times when I wondered what on earth I had 
let myself in for. However, applying a lesson I learnt early on in 
my police career I recognised that most jobs are ninety per cent 
routine with the remaining ten per cent providing the buzz and 
excitement to carry you through the routine toil. 

Clerking is not dissimilar, with many days in front of the 
computer fighting a constant tide of emails and administrating 
the day-to-day running of the Company. The day-to-day work is 
fine, and I am far from being a Luddite, but there are times when 
I think that IT solutions intended to make life easier end up with 
you working for them rather than the other way around. 

All of this is, of course, compensated for by the other aspects 
of the role, which take me out and about in the City where I get 
involved in the wider Livery world. 

I have previously mentioned that I enjoy moments when I write 
articles such as this as it gives me time to reflect over the past 
few months. I will not give a sequential reporting of all the Arts 
Scholars events I have been involved with as a quick check has 
shown that between December and the end of April alone there 
were 17. 

While we are not unique, I would bet there are not 
many Companies that can boast of being so active 
and offering such interesting opportunities for their 

members. There is one event that I feel must be mentioned and 
that was the annual banquet at Plaisterers’ Hall. Given where the 
country was at the time in terms of the pandemic, it felt like a 
small miracle that we managed to sit 209 people down to dinner. 
Still being new in post this was a tense time, and it is difficult to 
explain the sheer relief I felt when I looked around. Firstly, I noted 
every chair had someone sitting in it. Secondly, there was no one 
left wandering around looking for their place. 

one kindly Arts Scholar did suggest that after such a 
wonderful occasion I should think about taking the week off 
to recover. As nice an idea as that was the reality meant my 
attention moved straight onto the next event, which was only a 
few weeks away. 

As I build on my portfolio of events there are a few 
common features which I am noticing. It is always my 
intention to be at the prescribed venue in plenty of time 

to ensure everything is set up and ready for the main show. 
However, no matter how early I arrive, I never seem to be the 
first there. I have considered camping out the night before but 
with reflection feel this is not necessary. It would be most helpful 
if members arrived in good time to ensure events start promptly 
but not so early as to cause hosting issues. 

It is impossible to walk more than a few yards in London 
without there being a coffee shop, so if you find yourselves 
arriving ahead of schedule my advice would be to go and have 
a hot drink in anticipation of what will hopefully be another 
excellent Arts Scholars event. 

I have already touched on IT, but here I would like to offer 
a few Clerky tips. If you have registered for an event, you will 
receive an acknowledgement email. The lack of any such email 
means your registration has not been completed. If you want to 
check, you can look at your profile in the members’ area. 

Here you will see a list of all the events, past and present, that 
you have or are due to attend. This includes a financial statement 
to confirm you have paid. 

It is also worth mentioning that when you look at your 
membership profile you can go in and update your contact 
details. It is vital that you check your record to make sure your 
information is correct. 

one of the delights of being Clerk is when I am invited 
by other organisations to their events and act as a 
representative of our Company. The following have all 

been generous hosts over the past few months and for that I 
give them my warmest thanks: vintners, Glaziers, Leathersellers, 
Carpenters, Scriveners and more recently the Company of 
Watermen and Lightermen. 

Alan C. Cook

Clerking – the highs and lows
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WEININGER LECTURE

The meeting was opened by Dr Hartwig Fischer, Director of the 

British Museum, who welcomed everyone and expressed his 

appreciation for the relationship between the Company and 

the Museum, especially the Company’s support of the Senior objects 

Conservator in Ceramics, Glass and Metals over the last two difficult 

years.

Graham Barker welcomed our guests and introduced Prof. Michael 

Lewis, Head of the Portable Antiquities Scheme, visiting Professor of 

Archeology at Reading University and Liveryman. 

Prof. Lewis began by stating that we actually do not know who made 

the Bayeux Tapestry, however we do know a lot about it and are likely in 

the near future to learn significantly more. 

“Tapestry”, we were told, is a misnomer as it is an embroidery in 

wool on a backing of linen panels, an astonishing 68 metres long by 50 

cms deep. The embroidery shows 70 scenes of the events preceding the 

Horatio Nelson was in Downing Street one afternoon awaiting 

an appointment with the then Secretary of State. He was joined 

in the anteroom by Arthur Wellesley. It was their first and 

only encounter. Nelson, unaware he was conversing with the Duke of 

Wellington, commenced with considerable swagger and arrogance to 

recount his exploits at sea. Enquiring little of the Duke, yet with the 

growing realisation he was a man of significance, Nelson slipped out to 

make some enquiries. 

Wellington later remarked that upon his return to the room, Nelson’s 

attitude transformed – he was suddenly convivial and charming. Had the 

meeting with the Secretary not been delayed, Wellington commented he 

would only have seen one side of the Admiral.

This wonderful anecdote was one of many insights into Nelson’s life 

at this year’s Anthology of Skills. Holborn’s Art Workers’ Guild provided 

The Bayeux Tapestry Horatio Nelson

Conquest, the preparations, 

the landing and the Battle of 

Hastings. These scenes are 

identified by tituli, and, above 

and below, are bands of 

additional details, and smaller 

decorative motifs such as 

animals and plants.

Michael Lewis explained the 

complicated history of England 

in the mid 11th century and 

the succession problem as 
Edward the Confessor was childless. This back story is shown in the 

opening sections of the tapestry with Harold going to Normandy and 

swearing an oath to William, possibly recognising him as the heir to the 

English throne. 

After Harold declares himself King of England, the narrative refocuses 

on Normandy with William preparing an invasion force: trees are felled, 

ships built, chain mail accumulated, provisions assembled, horses loaded 

onto ships and then the armada is shown crossing the Channel. once 

on English soil the Normans establish themselves and the final quarter 

of the tapestry depicts the battle, the death of Harold and flight of the 

English. There has been much reworking of the embroidery and early 

drawings of it, particularly that done by Charles Stothard for the Society 

of Antiquaries in 1817 are invaluable for identifying later alterations, the 

most notable being the arrow killing Harold, which is a later addition.

Current scholarship believes the tapestry was made in England 

whose women were famed for their skill at embroidery. The patron was 

possibly Bishop odo, half-brother of Duke William. There are several 

scenes depicting him which also relate to English manuscripts associated 

with him. He built Bayeux Cathedral which was consecrated in 1077 

and it was probably gifted to it then. It is first recorded in the Cathedral 

inventory in 1476. 

Prof. Lewis explained how the current investigations of the fabric, prior 

to its loan to England, enable new scientific analyses of its materials and 

techniques. Spectroscopy and DNA sequencing of the threads will bring 

greater understanding of how it was constructed, where and by whom.

felicity Marno

perfect surroundings for 

a historical foray into the 

cultural aspects of Horatio 

Nelson’s life and legacy.

Many thanks to 

Paul Crane, Robert 

Wilde-Evans, Roy Sully, 

Timothy Schroeder and 

Anne Rogers Haley who 

educated us on five 

subjects: Nelson’s column, 

his tomb, his porcelain 
collection, his orders and medals and his Plume of Triumph, the Chelengk 

jewel pictured here.

Nelson’s colourful character is further evidenced by his passion for 

commissioning porcelain. In 1802 he paid a visit to the Chamberlain 

manufactory in Worcestershire. on this occasion he was accompanied 

by his brother, as well as Sir William Hamilton and Lady Hamilton. Emma 

Hamilton purportedly made her entrance on Nelson’s arm. 

During the trip Nelson paid minute attention to the manufacturing 

details and placed a large order for a 150-piece breakfast set in ‘the finer 

Japan manner’.

During these marvellous narratives, the Arts Scholars learned about an 

array of orders and medals. In Nelson’s Gallery at the National Maritime 

museum one can see four orders sewn directly onto his coat. The Imperial 

order of the Crescent was created by the ottoman Sultan Selim III for 

Nelson. It honoured his victory on the Nile. 

others are the Sicilian order of St Ferdinand, the order of St Joachim 

and the order of the Bath, highly coveted by Nelson and in recognition of 

his part in the Battle of St vincent.

Finally, Martyn Downer spoke about Nelson’s prized jewel, the 

chelengk which had adorned his bicorn hat sparking a fashion craze 

and which was famously stolen from the Maritime Museum in 1951. For 

this talk Arts Scholars were very lucky to be able to handle a wonderful 

modern replica which Martyn Downer had helped to commission.

For those who missed this learned event, more on this in Nelson’s lost 

Jewel, a book written by Downer and recently published by The History 

Press.

pandora Mather-lees
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