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A welcome 
from the 
Chairman 

There is an old Chinese saying, 'On long journey first step most 
important ". To a small degree the genesis of the in itiative to 
establish first a gui ld and then a livery company within the City of 

London relating to the arts market stemmed from the coincidence that 
Jonathan Horne shou ld have become the Chairman of the British 
Antique Dealers' Association w hile I was sti ll the President. 

We both had an involvement in the affa irs of the City of London, 
including membership of our own Livery Compan ies . In our different 
capacities we shared a reverence for the great traditions of the City and 
the Corporation of London . 

There have, of course, been long-established livery companies w ithin 
the City w hose activities span parts of the art market. But there had 
never been a livery company which stretched over all the activities of the 
market. 

In conversations between Jonathan and myself, it seemed.worthwh ile 
exploring w hether there would be an interest in such an initiative w ithin 
the arts community, subject always to the rules and views of the 
Corporation. 

Over the past year, w hat was once an idea has been turned into hard 
numbers, both of those prepared to join and in the finances w hich they 
have severally committed. Social occasions have also occurred. What 
gives us encouragement is that we seem to be making at least as rapid 
progress in building the numbers necessary to meet the Corporaton's 
requirements as have other similar groups w ho have set out recently on 
the same road and with the same purpose, though obviously their 
professional backgrounds have been different. 

Hopefu lly the coming year will see our efforts rewarded w ith further 
formal progress. 

Cover picture: Tobacco, one of Robert Robinson's exotic 
wal l paintings for a merchant's house in Bartholomew Lane, 
now in Sir John Cass's Primary School at Aldgate . See page 4. 
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IN THE NEWS 

Zeal for harmonisation 
threatens London's 
art market status 

F
rom January 1 next year, any work of art sold in the UK created by an artist who 

is still living and that sells for m?re than a certain amount may attract a new levy. 

From 2012 that levy wil l spread to include all works of art where the creator has 

been dead for less than 70 years. The exact definition of what constitutes a work of 

art and the va lue at wh ich the levy wi ll apply are sti ll undefined. 

The levy, or Droit de Suite, as it is known, carries with it a strong moral argument: 

it aims to benefit struggling artists who earn a pittance for their work only to see 

those to whom they sell it cash in later as their star rises. It was a tax first introduced 

in France in the 1920s when artists starving in garrets were a fact of life. 

And yet Anthony Browne, the chairman of the Brit ish Art Market Federation, 

has described this apparently innocent measure as "the most significant threat that 

faces the London art market by far." And he should know. Since the early 1990s 

he has been carefully warning government just how much the country stands to 

lose if unsympathetic tax regimes drive the market elsewhere. Overa ll Britain's art 

market generated sales worth £4.2 bil lion in 2001 , representing more than half the 

European market and more than a quarter of the global market. 

A recent survey revealed that Brita in's share of the sector most immediately affect

ed by Droit de Su ite, Modern and Contemporary art, amounted to £600 million, with 

auctioneers making sa les of £200 million and dealers an estimated £400 million . 

Droit de Suite is being introduced throughout the EU to harmonise what was 

seen as a distortion of the internal market, caused by some countries operating the 

levy and others not. However, the threat to the UK market comes not from the EU, 

where no country has an art market to rival the UK, but from countries such as the 

USA and Switzerland, where no levy app lies. Research has shown that they wi ll w in 

significant business from the UK once the levy is introduced in ful l here. This will 

cost the UK millions in revenue as well as a significant number of jobs. 

Successive British governments have opposed the introduction of Droit de Suite 

because of the potential threat it posed to the British art market, and Tony Blair 

fought hard to gain significant concessions for Brita in during the negotiations lead

ing up to the directive, namely: 

•the exclusion of sales below€ 3,000 

•a derogation to exclude the w ork of deceased artists from the levy until 2012 

•a maximum droit de suite payment of€ 12,500 per sale 

What has been particularly worrying is the tendency for the Patent Office to 

stray from the line consistently adopted by government and goldplate the recom

mendations of the directive, in other words to make them more stringent than they 

need be. In this they appear to have been influenced by lobbying from the Design 

and Copyright Society who w ill become the co llecting agency for the levy. In mak

ing their recommendations (such as reducing the threshold from € 3000 to 

€ 1000) DACS have frequently ignored or misinterpreted the existing government

commissioned impact studies. 

This is a worrying state of affairs, for whatever struggling artists stand to gain 

by the introduction of Droit de Suite (and studies have shown that in countries 

where it already applies few artists benefit significantly), it's far less than Britain as 

a whole stands to lose in the reduction of its flour ishing art market. We do not 

want to hand our market to New York on a plate 

Mark Bridge 
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Anthony Browne, Chairman of the British Art 

Market Federation, who has consistently lobbied 

for a less damaging implementation of Oroit de 

Suite. 

What happens when 
disaster strikes? 
It is well known that City institutions have acquired 

over the centuries an unbelievable wealth of 

artefacts. These treasures are very much part of the 

City of London and as such should be given tender 

loving care to ensure their survival for future 

generations. 

The Guild would like to call upon the combined 

expertise of its members to help provide a better 

understanding of how these institutions could 

protect the objects in their care most efficiently. 

This is an enormous subject but initially we 

intend to run a series of workshops aimed at 

training relevant staff on how to prepare and 

execute a disaster plan. Workshops would focus 

upon risk analysis related to chattels, object

handling and working with the fire service. 

In order to ensure that we fu lly understand the 

different needs of those charged with the 

responsibility of looking after important collections 

we intend to organise a one-day forum to collect 

feedback concerning the content and format of a 

series of practical workshops. 

Please send you comments to the 

Hon. Clerk, Jonathan Horne. 

JH@jonathanhorne.co.uk. 



BOOK REVIEW 

City men were great 
patrons of the arts 

T
he Great Fire of London breathed new life and aspirations 

into London's merchants, a class revealed in a book pub

lished by the Corporation of London, not as monied 

philistines but as important patrons of the arts. The 13 chapters 

draw on papers given in 2001 at the first of a series of annual con

ferences on City Merchants and the Arts. 

The inspiration for both conference and book came from a lit

tle-known artist Robert Robinson (1651 -1 706), whose series of 

exotic wa ll paintings for the Painted Room, now in the Sir John 

Cass's Primary School at Aldgate, was taken from a merchant's 

house in Bartholomew Lane in the City. See cover ill ustration. 

Robinson's fantastical views of exotic lands are a reminder that 

in the late 17th and early 18th century a merchant was defined as 

"one who trafficks to remote countries". The book shows not 

only that these merchants were men with the wea lth to buy art 

but that the taste of the commercial City was distinct from that of 

the other two facets of 17th century London - the fashionable 

Town or the aristocratic Court. 

The Interior of a Cloth Merchant's, with a buyer inspecting bales 
of cloth, 1690, by Egbert van Hemskerk the Younger - a unique 
depiction of a London merchant at work in the City 

by being set back in courtyards. Despite secrecy, this book brings 

to light the part played in by art in a merchant's private life (with 

a chapter on Robert Robinson by James A. Ganz), as well as pub

lic places (with a chapter on tomb sculpture by Anthony Hotson). 

The extent of their art collections is revealed in some unexpect

ed ways. A chapter contributed by Gordon and Phi lippa Glanvi lle 

examines the submission of accounts that was forced on the 33 

directors and officia ls of the South Sea Company in the 1720s. 

Inventories of their wealth show that they had hundreds of pic

tures in homes embellished to rich effect with carving, gi lding, 

ironwork, silver, glass, and a taste for the exotic - lacquered 

Japanese furniture, Chinese porcelain and Orienta l textiles. 

It ends by bringing the City to life with a dramatic reconstruc

tion of a day in the life of a Merchant Taylor. Ann Saunders sub

titles her contribution A Realistic Fantasy, but she nevertheless 

leaves us with a vivid impression of what is was like to live and 

work in a city that was flourishing commercially and artistically as 

mercantile tentacles reached out into the distant and exotic parts 

of the world. 

Mark Bridge 

The type of house lived in by City merchants has largely disap

peared and those of the "greatest bigness", as set out in the Post

Fire Rebuilding Act, always shrouded their va lue from the street 

City Merchants and the Arts 1670-1720, edited by Mireille 

Galinou, published for the Corporation of London by Oblong 

Creative Limited, 416B Thorpe Arch Estate, Wetherby LS23 7BJ . 

ISBN 095365742 £16.50 paperback 

Elegance from 
the ashes 
Left: survivors of the fire - hous
es of the south side of 
Leadenhall Street recorded in 
1796, confirming 17th century 
accounts of a city where 
" ... everything was askew and 
looked as if it were about to col
lapse". A chapter by Mireille 
Gallinou suveys the regenera
tion of London under the 1667 
Rebuilding Act. 

Right: in a further chapter 
Katharine Goodison examines 

the history of a single surviving 
merchant's house of the post

Great Fire period, Dormer 
Sheppard's house in Mile End 

Old Town. 
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GUILD EVENTS 

Getting afloat with the Master Mariners 
On May 27 the Arts Professionals crossed t he gangplank for a 

curry lunch as guests of the Honourable Company of Master 

Mariners aboard t he HQS Wellington. 

Now permanently moored at Temple Steps on t he Victoria 

Embankment, the Well ington is splendidly fi t ted out as a 

floating livery ha ll , complete with courtroom, committee 

room, library, model room and a tented quarterdeck for pre

lunch drinks. Life was not always so peacefu l aboard: during 

the War she served as a convoy escort in the North Atlantic. 

Double helpings at the Butchers' Hall 

T
he first event organised by t he newly fo rmed Guild of by meeting like minded professiona ls in the arts world and 

Arts Professiona ls was a sp lendid lunch at t he Butchers' other allied areas over a fine claret and an exce llent baron of 

Hall on 22 nd Sept ember, 2004 by kind invitati on of the beef ; watched over by the monumenta l Vestey Tapestry and 

Master of the Worsh ipfu l Company of Butchers. made most welcome by the Butchers and the ir guests . 

What better way to wh ile away a Wednesday luncht ime t han The Butchers' Hall was built by one of the seven oldest livery 

Above: Guild members and guests at the Butchers' Hall. 

Below: hidden treasure - like the rest of the church the 
cloister of St Bartholemew the Great is all but swallowed 
by the fabric of the modern city. 

• ·< 

compan ies in the City of London . The earliest mention of a 

Butchers' Hall was in the Ward of Farringdon Without in 

975AD, although the company was not granted arms unti l 

1540. 

Having moved to many locations, the current Butchers' Hall 

is now back near Smithfield and was rebuilt sympathetical ly in 

1960, following severe damage in both world wars. 

Being in Bart holomew Close offered an excellent opportuni

ty for a brief post-prandial tour of The Priory Church of St 

Bartholomew the Great. As we walked off some of our lunch , 

Jonathan Horne gave a fascinating ins ight into one of London's 

oldest churches, founded in 1123, and one of the City's many 

overlooked secrets. 

Th e lunch proved such a success t hat Guil d members were 

back for a second sitting with the Butchers on 6th October. 

Carols in The Tower 

C 
hristmas was heralded by an Advent Service on 5th 

December in St Peter ad Vincu la, t he chu rch in the 

shadow of The Tower of London . The Guild was we l

comed by The Reverend Pau l Abram , the inmates of the Tower 

and local parishioners w ith rousing caro ls and seasona l read

ings . 

Fo llowing the service, the Reverend Abram very generously 

walked us round this exquisite 16th century Chapel Royal and 

one of the few Royal Peculiars . We were introduced to two of 

Henry Vlll 's wives, Anne Boleyn and Catherine Howard, as well 

as the ill-fated queen of nine days - Lady Jane Grey and Sir 

Thomas More . 

A much appreciated hearty winter lunch was awa it ing us all 

at The Grapes, a Dickensian inn perched on the Wapping 

Reach. It was an excellent opportunity for Guild members to 

renew acquaintance and welcome in the Christmas season. 
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ARCHAEOLOGY 

Learning from 
the Blitz - how · 
an older City 
emerged from 
the ruins 

·t bbl I d b h. d h Id h. h b . k II d Ivor Noel Hume working on the mosaic pavement at 11 Ironmonger I 
n the summer of 1949 the City of London was still in ruins, 

1 s ru e concea e . e in s ou er- ig nc wa s an Lane during the post-war rebuilding of the City. It was subsequently 
water tanks, yet 1n ruins nonetheless. But plans were on the restored and preserved in the basement of the new building. 

drawing boards for grand new office blocks to replace the 

Victorian and Edwardian bui ldings that had tumbled and burned in too l, and a broken camera held together with sticky tape. Everything 

1940 and '41 . Clearing away the rubble and digging deep into the 

London clay for the new foundations posed both a th reat and an 

opportunity to the relative few w ho cared about the 2000 years of 

London history that wou ld soon be swept away. 

If all was not to be lost a massive archaeological salvage pro

gramme needed to be propagated and funded. The London Museum 

was carefully digging trenches to gain an awareness of what was 

being lost, but it fell to the City's own Gui ldhall Museum to step into 

the breach when the building began. 

Thus, it came to pass that a young, penni less, would-be playwright 

with virtua lly no archaeological experience became, overnight, the 

City's lone Galahad. 

else had to be begged and borrowed from the contractors, one of 

whom w ished me gone and so engineered a potential ly fatal acci

dent. 

Transportation was either by Shanks's pony, London Transport 

buses or a borrowed wheelbarrow. Returning to Guildhall one 

Saturday afternoon I found the Sheriffs, the mace bearer, trumpeters, 

and assorted dignitaries wa iting behind the red carpet laid out the 

length of the yard to receive an important foreign visitor. Momentarily 

nonplussed, City pol icemen and gaping officials did nothing to stop 

me as my wheelbarrow laden with Roman pottery was fo llowed in 

procession up the carpet and into the building by a handful of mud-

caked volunteers bound for my attic laboratory. 

How that seemingly bizarre 

appointment came about is a story 

too long to tel l, but it is one that 

could never be repeated at the dawn 

of the 21st century. Today, no one like 

me would get past the doorman at 

the Museum of London. But sixty 

My only tools were 
Oswald's trowel, an American 

entrenching tool, and a 
broken camera ... 

Though only available at weekends 

the volunteers were the warp and 

weft of my efforts to save the City's 

vanish ing heritage. They came from as 

diverse backgrounds as one cou ld 

imagine: meat-packer, library assis-

years ago there were no down-in-the-dirt archaeologists, and the 

Gui ldhal l Museum's clerk (curator was not then in the Corporation's 

staffing lexicon) quit a week after my appointment. 

He, Adrian Oswald, had been my mentor through the summer as 

we worked together on the Bankside Power Station and at 11 

Ironmonger Lane, but I was still woefu lly ill-prepared to take on the 

whole City, the first of whose large sca le building projects was com

mencing on Walbrook behind St. Stephen's Church. 

Today, the Museum of London 's field crews have the benefit of 

money, vehicles, and equ ipment rang ing from computers to the now

mandatory hard hats. I had nothing. Attired in my increasingly thread

bare demob business suit (initially sans Wellies) I climbed and dug my 

way across acres of rubble and gravel to save part of a Roman mosa

ic here and a well shaft there. 

My only tools w ere Osw ald's trowel, an American entrenching 

tant, arch itect, medical draftsman, a 

retired Home Guard captain, a timber merchant, a strange man w ith 

a woeful countenance whose background rema_ined obscure, and 

Lord Noel Buxton the Daily Mirror's celebrated ''Wading Peer" who 

included us in one of his poems. 

There were also three girl students, one of whom I married. We 

went on to work happily together as an archaeological team in 

Virginia until her death in 1993. Through all those the years, howev-

er, London remained firmly in our hearts. 

Like American tourists, our annual visits found us watching 

through gaps in hoardings or over barrier walls the yel low-helmets of 

new generations learning the art and mystery of archaeology. We 

sighed, wished them well, and envied their support from today's more 

heritage-conscious City. 

Ivor Noel Hume 

Former Director of Archaeology Colonial Williamsburg 
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BACKGROUND 

Mithras, the great survivor 
0 

ne of the archaeological wonders to emerge from the 

ruins of London after the Blitz was the late Roman Temple 

of Mithras. Among the various sculptural remains found 

there was a life-size head of Mithras from AD 180-220, wearing 

his distinctive Phrygian cap. 

The Guild has been has invited to adopt this noble head as its 

device by Professor Jack Lohman, Director of the Museum of 

London, where relics from t he London Temple of Mithras now 

reside. Mithras, the god of fire and light, has become the patron 

saint of soldiers and traders . The cu lt of Mithras placed great 

emphasis on truth, honour and courage, so what better emblem 

for the Guild? 

London's Temple of Mithras was discov

ered just east of Wa lbrook Stream soon 

after the Second World War and excavated 

under the direction of Professor W. F. 

Grimes, Director of the Instit ute of 

Archaeology of the London Museum. It was 

origina lly a series of subterranean chambers 

but its outline can now be seen at street 

level in Queen Victoria Street EC4, w here it 

was moved during rebuilding works. 

It is thought that the temple was orig i

nally built around 240AD, w ith subsequent 

alterations during its 100 years of use, 

although the main sculptures found within 

the temple were buried in the first quarter 

of the 4th century, when the Mithraeum 

had ceased to be used as such. 

Mithras or Mithra was worshipped from 

.,,.., , as early as 1400BC as a minor Inda-Iranian 

raven. Mithras's reluctance to ki ll the bull is illustrated by his avert

ed gaze. From the spot where the bull's blood struck the earth, 

wine and plants were reputed to have sprung, bringing life into 

the world. The bull 's tail became wheat for the ceremony's bread 

and its seed was taken and purified by the Moon goddess to be 

converted into an imal life. The slaying of the bull was viewed as 

the greatest of Mithras's miracles. 

Mithras is said to have been born out of the rock and is often 

portrayed as a torso emerg ing from the rock holding a torch and 

a knife. He is also depicted firing an arrow into the rock to create 

water, often with a fountain to complete the illusion . For the same 

reason temples to Mithras were often built 

near water, as in London. 

The design of the Mithraeum was 

intended to help cult members recreate the 

miracles of Mithras. Being a dark, empty 

cave they had to bring in water, food, and 

even light, as Mithras did for the world . 

The cult of Mithras was a secret society of 

men w ith seven degrees of initiation, 

which al lowed the member to proceed 

through the seven celestial bod ies and 

return to the origin of the soul. The initi

ate had to work w ith the four terrestrial 

elements and the seven planetary energies 

and overcome various ordeals and purifica

tions. The signs of the Zodiac evolved from 

these Mithraic initiations. 

deity in Zoroastrianism. His status as a god 

of f ire and light spread from Persia to the 

rest of w hat was then the civilized world. In 

Hinduism he is praised as Mitra-Varuna, the 

Lord of Heavenly light, protector of t ruth 

and he is invoked w henever a contract or 

oath is taken . 

To this day the Parsees of India, and 

indeed Zoroasters in Iran, still worship him. 

The life-size marble head of Mithras, 
probably broken from a bull-slaying 
sculpture, which has been adopted as 
the device of the Guild of Arts 

There is no w ritten documentation of 

the Roman 'Cult of Mithras'. The under

ground Temples with their paintings, stat

ues together with a few anti-pagan docu

ments by early Christi ans are all that 

remain. However these do give some 

insight into the energy of this deity before 

it became fused with the great mass of 

Greco-Roman magical ideas. The evolution 

of Mithras from a god of the green land, 

w ild pastures and solar light to an invi nci

ble sun god, who moves the cosmos by 

However, in none of these cu ltures did he 
Professionals. 

gain the same prominence as in the Roman Empi re. The worsh ip 

of Mithras was brought to Rome by the legions and quickly spread 

throughout the empire from 100AD. The temples in London and 

along Hadrian's Wall can stil l be seen today, as wel l as some 

remains in Wales and York. 

Romans worshiped Mithras as the bearer of life and light into 

the chaos of the world before civilization. They performed sacred 

rites, feasts and initiation ceremon ies in temples built to represent 

the cave in which Mithras drags the primeva l bull, having been 

instructed to capture it by the sun through his messenger the 

slaying the constellation Taurus, has been 

the subject of much interest to historians and magicians. 

The Roman cult of Mithras was perhaps the greatest rival to 

early Christianity and there are many common themes. Mithras 

was born of a virgin and remained celibate. His worship involved 

baptism, the partaking of bread marked with a cross and wine as 

sacrificial blood . His followers held Sundays sacred and Mithras 

was born on 25th of December. Mithraists ca lled themselves 

'brother' and were led by a priest ca lled 'father' (Pater). 

Continued on back cover 
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THE CLERK'S COLUMN 

The story so far 

L
ike many famous City institutions, we too started in a tavern. The noble Lord Brooke 

chose a suitably discreet location, The Stafford Hotel off Haymarket which it has been 

said is the haunt of Ml6. This therefore appeared ideal for a clandestine meeting 

but our cover was almost immed iately blown w hen we discovered in the adjacent bar 

a we ll known dealer in antique Engli sh pottery and his lovely wife tucking into oysters. 

The idea of formin g a Guild came into my mind some 15 years ago when I applied for 

membership of the Stationers' Company and on ly achieved entry into that Livery because I also 

publish books. Apart from the Goldsmiths, Painter Stainers, Clockmakers and a few others who 

serve very specific specialit ies, t here are no City Guilds that represent the antiques trade or those 

involved in the decorative arts, museums, archaeology etc. 

We have started very cautiously, test ing the waters as we go and have so far been welcomed in 

all spheres without one dissenting voice. Our first official meeting took place on March 15th, 

2004 at the kind invitation of the British Antique Dealers' Association and it was they who 

allowed us the use of a secretary, Lela, who for the first few months did all our dirty work. 

Since then Georgina Gough has stepped in as my assistant and has taken on an enormous 

workload. Thank you Lela and Georgina, we wou ld have gone nowhere without you; and not 

forgetting Elaine Dean, General Secreta ry of BADA, whose constant encouragement kept the 

spark of an idea alive. 

Georgina tells me that her late father Ronald Lee thought about a Guild sometime in the late 

1950s, so the idea is not a new one. 

Wou ld t he concept of a Guild be accepted at our first meeting? 

I know how the Wright Brothers must have felt when they ventured out with their first 

flying machine and wondered if it wou ld fly. Wel l, they were successfu l and we are also 

off the ground and gaining height. A Steering Committee has been formed and we are 

busy trying to put together our new constitut ion. In the not too distant future our aim 

is to app ly to the Court of Aldermen for Guild Status. 

Jonathan Horne, 66c Kensingto:1 Church Street, London W8 4BY Tel 020 7221 5658 

Mithras 
Continued from page 7 

The symbols of the father were a staff, a 

hooked sword, a ring and a red hat and it is 

these symbols we see worn today by the head 

of the original Christian Church - the Pope. 

These simi larities posed problems for the 

early Christian leaders who argued that the 

Devil knew of the coming of Christ in 

advance and had imitated the Christian 

mysteries in order to denigrate them . As 

Christian ity gained strength the Cult of 

Mithras was one of the first pagan cults to 

come under attack in the fifth century. 

Temples of Mithras, li ke most other pagan 

temples, were destroyed and ch urches built 

on them. 

The movement went underground qt the 

end of 4th century and special members of 

the sect w ere designated to perpetuate the 

lore in secret. The grade of 'Chryfii' meaning 

"hidden ones" is inscribed in a Mithraeum 

in Rome. 

During t his time the Mithraic lore 

returned to the Middle East w ith all of its 

new Graeco-Roman based knowledge. The 

spread amazingly went all the way to Korea 

and finally reached Japan in 612AD. By 

adapting to each new culture the lore sur

vived and Mithras was worsh iped from 

Hadrian 's Wall in the West all the way to 

Japan in the East. The Invincible Sun God 

lived up to its title and survived al l his adver

sa ries. The ris ing sun device of the Japanese 

Imperia l flag is also thought to have its roots 

in the worship of Mithras. 

Have a look at the temple when you next 

wander up Queen Victoria Street to the 

Mansion House and don't forget the superb 

marble scu lptures which are on show at the 

London Museum. 

Russell Elliott 

Published and originated by Antiques Trade Gazette 
115 Shaftesbury Avenue, London WC2H 8AD 

Artes in urbe 
colamus 
The Guild now has a motto: Artes in 

urbe colamus. This can be t ranslated 

as "We foster the arts in the city". 

With its overtones of actively 

cherishing and promoting all forms of 

decorative and historic art, this motto 

has been devised to reflect both the 

role and the aspirations of the Guild. 

In due course these wil l be 

enshrined in our ordinances with a 

commitment to the creation of a 

charitab le fund for education in the 

arts, as wel l as to promoting museums 

and historic projects and general ly 

furthering the knowledge and 

appreciation of the history of the City 

of London. 

Sponsored by Bonhams 
101 New Bond Street, London W1 S 1 SR 




