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Butchers' Hall in October. 

We're 
getting 
down to 

■ 

serious 
business 

I 
n this issue David Gaimster raises a topic of far more than academic 
interest to all who earn their living in the applied arts: namely that our 
great national museums are being drained of essential expertise, 

despite the declared policy of Government. 
Raising such concerns is very much in line w ith the objectives of our 

Guild and this newsletter aims to be relevant, informative and even, dare 
we say it, hard-hitting. The editors will always be delighted to receive 
your suggestions and, in particular, your contributions for future editions. 

One thing is certain, by the time the next newsletter is due there will 
be plenty of fresh activity to report. Under the chairmanship of Lord 
Brooke, the steering committee has been making steady progress. We 
now have practical objectives for our charitable and educational 
aspirations. In the New Year we will be in a position to go ahead with a 
risk assessment and disaster planning seminar for the City, thanks to 
generous sponsorship from Hiscox. 

The next step on the long road to full Livery status will be the 
selection of a Master, Wardens and a Court of Assistants to replace the 
steering committee, and for those unfamiliar with the history and 
customs of the City we have included a brief guide to the Livery in this 
issue. 

In the meantime it is clear that we need to reconsider the name of the 
Guild to ensure that it will truly reflect the activities of members w ithout 
causing confusion with other Livery Companies. 

Even the briefest study of the history of the City Livery Companies .._ 

reveals that such adjustments are part and parcel of the development of 
a young Guild. This is your chance to be creative. Once again the Clerk 
would be very grateful for your suggestions and contributions. 

Mark Bridge 

This newsletter is sponsored by Bon hams, 101 New Bond Street, London W1 S 1 SR 
and published by Antiques Trade Gazette, 115 Shaftesbury Avenue, London WC2H BAD 

Contributions for publication shou ld be sent to the editors: Mark Bridge (markbridge@antiquestradegazette.com) 
or Russell Elliott (russell@cassletonelliott.com) 
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IN THE NEWS 

Do we want 
great museums 
or a junk yard 
of curiosities? .. 

E 
ngland has probably the greatest collection of art 

treasures anywhere and until recently it had a curato

rial staff equal to none, whose advice would be 

sought throughout the world. Alas our great museums are 

in serious decline. Urgent action needs to be taken to stem 

the flow of knowledge which is quickly draining away, 

with little incentive and few job opportunities being 

made available for the young. 

The recently published consu ltation document on the state of 

England's museums from the Department for Culture, Media and 

Sport (DCMS)- Understanding the Future: Museums and 21st 

Century Life - identifies the importance of developing collections 

expertise if museums are to grow as centres of learning for the 

wider community. This document can be downloaded in full 

from http://www.culture.gov.uk/museums_and_galleries/ and it 

clearly states that delivering such an aspiration wil l depend 

"upon a bedrock of high quality research and scholarship in each 

institution". The Government wants to work with museums to 

help bring about a healthy research culture and to encourage 

closer links with the higher and further education sectors. 

These are laudable aims but a thriving research cu lture in 

museums can only be built and sustained if governing bodies, 

both in national museums and in the local authority sector, are 

willing to devote resources to sustain the work of collections 

specialists. This is likely to become increasingly difficult to 

achieve even if the will is there. 

In recent years we have witnessed, with growing alarm, the 

steady erosion of artefact expertise in museums. Posts in archae

ology or the decorative arts have been deleted while established 

specialist curators have been required to combine their work 

with t ime-consuming administrative responsibilities. Increasingly, 

specialist roles are becoming the preserve of the entry-level cura

tor, while experienced staff are encouraged to move into mana

gerial or strategic leadership positions. 

One of the most damaging trends is the inability of museums, 

particularly the nationals, to effectively manage the transfer of 

knowledge when experienced collections curators retire or move 

into other ro les. Both the British Museum and the V&A have 

recent ly lost a number of senior curators, notably in the area of 

ceramics, glass and metalwork, without plann ing to compensate 

for the loss of knowledge through either like-for-like or junior 

apprentice appointments. 

"' 
Dr David Gaimster, Secretary General of the Society of 

Antiquaries of London, at his desk in Burlington House. 

He was formerly an Assistant Keeper in the Department of 

Medieval and Modern Europe at the British Museum. 

Not only has collections knowledge been lost from these insti

tutions, the collections themselves suffer because, without the 

dedicated curator, there is no longer a capacity or incentive to 

use them for display, publ ication or educational purposes. 

Indeed, without an active interpreter, there is a very real danger 

that those collections may slip entirely from the public eye. 

One very real effect of the loss of knowledge from London's 

nationals, is the developing reliance on the capital's art market 

for specialist knowledge and object expertise. Although dealers 

possess unparalleled individual knowledge in many quarters, the 

trade cannot provide a solution for the long term. Our national 

collections of antiquities and decorative arts require and deserve 

dedicated care by expert curators, who should be encouraged 

and funded to develop their scholarship. 

By funding, I mean that collections curators require the same 

financial rewards and incentives to pursue specialist roles as 

those on a management trajectory. The growing crisis reminds us 

of the words of former British Museum director, Sir David 

Wilson, who was a strong advocate of the public benefit of 

museums retaining and fostering collections expertise: " ... collec

tions depend on the scholarship and continuing experience of 

the staff, without which the Museum would be a junk yard of 

curiosities, assembled without thought or order". 

David Gaimster 

NEWS UPDATE 
THE controversial introduction of Droit de Suite highlighted in 

our last newsletter will not now take place in January, 2006. 

Continuing wrangling over the details of this extra levy on the 

sale of works by living artists meant that the government 

missed the October 24 deadline for finalising the law. 
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The Right Reverend and Right Honourable 
Richard Chartres, Lord Bishop of London, 
whose vision of the present is illuminated 
by the g lories of past. 

GUILD EVENTS 

Zone of joy and wonder 

T
he Guild of Arts Professionals reached a landmark on November 8th 

w hen the historic banqueting room at lnnholders' Ha ll was fi lled to 

capacity with members and guests for our first formal dinner. The inau

gu ral singing of the grace may have been a little ragged, but the conspicuous 

conviviality of the fledg ling guild set the tone fo r all future gatherings. 

Geoffrey Bond, former Sheriff of the City of London and chairman for the 

evening in the unavoidable absence of Lord Brooke, effortlessly ba lanced the 

most affab le of welcomes w ith all the due so lemnity of a City dinner. 

In propos ing a toast to the guests Phili ppa Glanv il le celebrated the sense of 

fe llowship that was already flowing from a gui ld which brings together deal

ers, academics, collectors , auctioneers and many others united by a respect 

and a fascination for the past. 

Replying on beha lf of the guests the Lord Bishop of London, himself a fel

low of t he Society of Antiquaries, took up the theme in an address spark ling 

w ith wi t and sharp observation . His closing remarks emphasised the impor

tance of t he past. "Th is is an evening of new beginnings but in a very impor

tant ca use," he said . "There has never been a generation better informed 

about 'now'. But t here has never been a generation more ignora nt of how we 
came to be in t he here and now." 

He went on to liken the arts to a golden thread which 

can draw us out of the captivity of the present and some

times "open the door into a zone of joy and wonder" . 

Such are the heights to w hich the Gu ild must aspire . 

Mark Bridge 

Conspicuous conviviality: Sophia Dicks, The Rev. Paul Abram 
and Philippa Glanville. 

Right: Geoffrey 
Bond, who 

presided over 
the Guild's first 

formal dinner 
with elegance 

and eloquence. 

Melisssa Lee and 
Ralph Gough 

Emily Ludwig and 
Dixon Cairnduff 
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GUILD EVENTS 

Guild backs Nonsuch book launch 
ON July 20, 2005 Martin Biddle stood amid a crowd at the Museum of London to launch the first 

volu me of his account of the excavation of one 'of London's most exotic and 

important Tudor pa laces: Henry Vlll 's Nonsuch. To say t hat this was a long-await

ed event wou ld be an understatement, for Nonsuch was the dig wh ich 

launched his career back in 1959-60. 

The evening reception to mark this event was on ly made possible by sponsor

ship from the Guild of Arts Professionals. 

Left: Professor Martin Biddle. Right: This first volume records thousands 

of finds from Nonsuch reflecting the life of a Tudor court, such as this fine 

Bartmann. A second volume on the structure of the palace is still to come. 

The Colonel's Review Back to the Butchers' Hall 
ON Saturday June 4, Gui ld members were at Horse 

Guards Parade to witness one of the summer's most 

impressive sights: the massed ranks of the Guards 

w heel ing, marching and countermarching to the stir

ring tunes of the regimental bands. 

ONC E again the Guild swung back into act ion after the long summer break 

w ith two lunches in September and October at Butchers' Hall , w here the roast 

beef and Yorkshire pudding was exactly as it shou ld be. 

These events are perfect opportunities for members and guests to meet 

informally and the October lunch was particularly well attended. 

The Colonel's Review is a full scale rehearsa l for 

the Queen's Birthday Parade (more popularly known 

as Trooping of the Colour) and a red-letter day for the 

Guardsmen taking part. 

The special atmosphere continued with lunch fol 

lowing the parade in the Guards Museum at the 

Wellington Barracks, where a regimental wedd ing 

party, complete with three-piece band, al lowed mem

bers to share in yet another facet of the life of 

London's elite reg iments. Members and guests prepare to do justice to yet another slice of 
Butchers' rare and wonderful beef. 

This corbel bearing the arms of 

the Grocers' Company, was 

removed from Crosby Hall, the 

large Bishopsgate mansion 

built by Sir John Crosby 

between 1466 and 1471. 

MUSEUM NEWS 

T:
e Museum of London has steadily 

enewed and updated its ga lleries (some 

more than once), but until recently the 

Medieval Ga llery remained sad, gloomy and 

uninviting. No longer. 

Now they have unveiled a brand new gallery 

with a strong narrative theme, from 410 (the 

'departu re ' of the Romans) to 1558 (the point of 

no return of the Restoration), interrupted by three 

traumatic events: the Viking ra ids and the move 

back inside the City wa lls (886), the Black Death 

(1348) and the Dissolution (1538). 

This chronological theme runs round the wa ll, 

w ith banners illustrating outside influences such 

as the Vikings, wars with France, and trading 

contacts. There are free-standing displays on, for 

example, the Church and the Guilds, and the 

centrepiece is a display on the Thames, including 

massive timbers from the waterfront, not seen in 

public since the Capital Gains! exhibition of 1986. 
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Many new finds are on show, including frag

ments of clothing from waterfront sites, 

stonework from Merton Abbey and stucco from 

Nonsuch Palace. 

The tremendous changes that took place in 

London over this period w ill be represented by 

two items wh ich, for funding reasons, are not yet 

installed - the Saxon house at the start of the 

gal lery and the Tudor bookshop at the end. 

Here wi ll be seen not only the obvious 

changes in building style and techn iques, but also 

the fundamenta l change in the way Londoners 

commun icated with each other, progressing from 

stories told round the hearth on dark nights to 

the printed word purchased and read individually. 

The Museum next plans to further enhance 

their lower floor galleries wh ich te ll the story of 

London after the Great Fire of 1666 until the 

present. The £ 18m scheme has been awarded 

£10.6m from the Heritage Lottery Fund. 



LOST going froni the Royal Exchange to 
Lloyd's Cotfee-Houfe in. Lombard Street» 

on Wednefday Stpt. 10. 1~9 . . An Oval Brilliant 
·out of a Ring, Weight about One Carrat. If 
the Perfon that has taken it up, will bring it to · 
Mr. Richard Gines, Goldfmith at the Rofe and 
Crown in Lombard Street, ihall have 1wo Guintas 
Reward, and no Q..ueftions asked. 

BEN J A M· I N Pr NE, Beadle, 
at Gold/ miths-Rall. 

An example of the type of warning that was distributed 

throughout London by carriers from the Goldsmiths' Hall. 

Secrets of Nonsuch 
THE publication in the summer (see page 5) of Martin Biddle's 

540-page catalogue marks the end of a 45-year wait for the 

definitive account of the excavation of Greater London 's most 

flamboyant, yet least known palace. Nonsuch was built for 

Henry VIII and demolished by 1684, leaving nothing but 

buried foundations and a wealth of abandoned possessions. 

Such objects are the subject of this volume. A second on the 

structure of the building is yet to come. 

Nonsuch Palace: The Material Culture of a Noble 

Restoration Household by Martin Biddle, Oxbow Books, Park 

End Place, Oxford OX1 1 HN £60 ISBN 1900188341 

Toys from the tideline 

M 
embers of the Society of Thames Mudlarks are allowed 

by specia l licence to comb the foreshore of the river 

w ith metal detectors between Teddington and the 

Thames Barrier. They are required to report all finds to the 

Museum of London. As a consequence the museum has built up 

an important collection of ea rly metalwork, including hundreds 

of base metal toys dating from the medieval period onwards. 

The purchase in its entirety of the A.G. Pilson collection hugely 

increased the museum's holding of metal toys and one of the 

results was this record of just about every type of toy ever 

thrown out of the pram, from anchors, windmil ls and coaches, 

to ships, shies and cooking pots. 

Toys, Trifles and Trinkets. Base metal miniatures from London 

1200 to 1800, Hazel Forsyth with Geoff Egan, Unicorn Press, 76 

Great Suffolk St, London SE1 0BL £40 ISBN 0906290740. 

Among the most intriguing of the metal toys recovered 

from the Thames are the miniature muskets which were 

made to fire single pellets of bird shot with tiny charges of 

powder. These would certainly not pass modern safety tests 

as the burst barrel of this copper alloy example shows. 

BOOK REVIEWS 

Scholars dig deep 
into London life 

F
or over 250 years a small, nondescript no_tebook lay in the 

archives of The Goldsmiths' Company. Within its faded mar

bled covers were columns of handwritten names and fig

ures, the purpose of which was not immediately obvious. It 

looked dry and unpromising material, despite the intriguing title 

- Warning Carriers' Walks - but it has turned to gold in the 

hands of Judy Jowett, reflecting light onto the many layers of 

London life in the mid-18th century. 

The basic facts are in themselves fascinating: "In ,sth century 

London, goldsmiths, jewellers, watchmakers, toymen, pawnbro

kers and bankers were warned of recent crimes in the city by 

messengers sent out from the Goldsmiths' Company." 

These messengers were reta ined at Goldsmiths' Hall in the 

heart of the City, ready at a moment's notice to fan out across 

London delivering small printed advertisements, mainly for stolen 

property, to all those businesses likely to come across it. The 

notebook is a detailed record of the routes to be followed by 

each warning carrier. 

But these basic facts are just the first layer. By cross-referenc

ing the names in the book w ith other sources Judy Jowett has 

given a life and character to the messengers themselves - some 

trustworthy and respectable, others drunk and disorderly. 

Beyond that, she has taken the 550 names and addresses list

ed in the wa lks of the carriers and by superimposing them on 

John Rocque's 1746 map of the streets of London, she has plot

ted the distribution of the luxury goods trade at the time. 

Extracts from this wonderful ly detailed map and annotated 

lists of all the shops listed in the notebook form the major part 

of the book. In the lists there are wel l known names - Hoare, 

Drummond , Crespin, Archambo, de Lamerie, Kandler, Graham -

as well as many who may now be lifted from obscurity by fur

ther research. 

But there is more. The wea lth of detail is convincingly set in 

the context of the teeming life of a London where the rich and 

fashionable litera lly rubbed shou lders with the poor and crafty, 

and often had their pockets picked or stock stolen in the 

process. As we follow the routes of the warning carriers down 

the major thoroughfares and up ~he blind alleys of Rocque's 

map, it is impossible not to be transported back to a world 

where citizens were quite happy to offer a reward for the return 

of their stolen goods "no questions asked". 

Many publishers set out to dress up academic research in the 

form of books of general interest. Very few succeed as well as 

Judy Jowett and The Silver Society have done. 

Mark Bridge 

The Warning Carriers, Special Issue No 2 of The Journal of the 

Silver Society, available from The Silver Society, Box 246, 

2 Lansdowne Row, London W1J 6HL, £12 + £3 p&p 

ISBN 0-9549144-1-4 
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BACKGROUND 

A brief guide to the Livery 
T

here are currently 107 Livery Companies based in the City of 

London. The social and economic conditions which gave rise 

to the original trade guilds have long since been overtaken, 

but the Companies still flourish by doing what they have always 

done: fostering their own trades~ serving the community, adapting 

to modern skills and professions and supporting charitable associa

tions. The financial value of these charitable contributions exceed

ed £38m in the year 2000, with many of the 23,000 Liverymen 

directly supporting these charities. 

A long history 
The original guilds were organised to support and regulate a 

trade or craft. The earliest reliable 

record in England is thought to be a 

Royal Charter granted to the Weavers' 

Company in 1155, but their origins are 

even older. Guilds (or mysteries, from 

the Latin 'misterium', translating as 

professional skill) flourished throughout 

Europe for many centuries. It is thought 

'guild' derives from the Saxon word 

'gildan' meaning payment. 

Membership has always been paid for. 

Today, new Companies in their forma-

tied in 1515, led by the Great Twelve (see inset box) . 

Today the Livery has a continuing role in commerce. Though 

many Companies now have only tenuous connections with their 

original trades, many support major schools and several retain a 

statutory or regulatory role. For example, the Goldsmiths' Company 

has been responsible for assaying and marking gold and silver since 

1300 and continues to run the London Assay Office where several 

million articles of gold, silver and platinum are hallmarked each 

year. 

The day-to-day running of Livery Companies falls to the clerks 

and their staff, but they are governed by a committee known as a 

Court of Assistants . The chairman, known as the Master, is elected 

annually, along with a number of sup

. , porting Wardens who will usually go on 

to become Master in their turn. 

The members of a Company are 

known as Freemen or Liverymen. The 

freedom and livery of a company is now 

normally obtained by redemption - that 

is, direct payment for the privilege of 

entry. Membership may also be 

obtained by patrimony or by servitude. 

Admission by patrimony is available to a 

son or daughter of a Freeman of a 
tive years are usually referred to as The Lord Mayor is the public face of the Company and of the City of London 

who was born after the parent had guilds, as in the case of the Guild of Corporation of London. 

Arts Professionals. The term 'Livery' refers to uniform clothing and 

it was by these badges of Livery, indicating the privilege and protec

tion a Company offers, that Liverymen were identified . 

The early Livery Companies were the medieval equivalent of 

trading standards departments, checking the quality of goods and 

weights and measures. They also controlled imports, set wages and 

working conditions and trained apprentices. Apprentices were 

The Great Twelve 
1. Mercers 

2. Grocers 

3. Drapers 

4. Fishmongers 

5. Goldsmiths 

6/7. Merchant Taylors* 

6/7. Skinners* 

8. Haberdashers 

9. Salters 

10. Ironmongers 

11. Vintners 

12. Clothworkers 

*Since 1484 the order of 

precedence of the Skinners 

and the Merchant Taylors 

has alternated annually 

clothed, fed and often slept 

under their masters' benches, 

depending on their trade, so dra

conian rules were needed, partic

ularly since scholars reveal that 

12th century London had its 

own binge drinking culture with 

one alehouse per 50 residents 

and ale at a penny a gallon, 

which meant "only the poorest 

had to make to do with water". 

It makes the current desire for 

longer drinking hours seem quite 

modest. 

After many years of fierce dis

pute, an order of precedence for 

Livery Companies was finally set-

received the Freedom of the City. Historically, admission by servi

tude follows a period of apprenticeship. 

Once the Freedom of the Company has been obtained, a mem

ber must obtain the Freedom of the City before advancing to Livery 

status. This last stage is marked by the clothing ceremony. When a 

member takes the oath he or she is traditionally "clothed" with the 

livery of the Company and is introduced to the Master, the 

Wardens and the members of the Court. 

The Corporation of London 
The Livery Companies themselves are governed by the 

Corporation of London, which was granted its constitution in 1067 

by William I. The Courts of Aldermen and Common Councilmen 

are chosen from the 25 Wards, which subdivide the City of 

London. The Lord Mayor, Sheriffs and other officers are elected 

annually at the Guildhall, by an electoral body made up solely from 

Liverymen, called the Common Hall . 

The Sheriffs of the City of London are elected annually on 

Midsummer Day and take their oath of office on Michaelmas Eve. 

It is from the ranks of Aldermen who have served as Sheriff that 

the Lord Mayor is chosen. Once the Lord Mayor has been elected 

he is admitted to office on the Friday in November before the Lord 

Mayor's Show, only after The Silent Ceremony. In this ceremony the 

previous Lord Mayor vacates his seat in the Guildhall, hands the 

Continued on back cover 
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THE CLERK'S COLUMN -~ 

Fortune favours the Guild(~~rr 

Perhaps It Is fortu itous that business has been so slow since It has allowed me to ~ · ~, 

with a new organIsatIon and It can only improve as time goes by What I do \ : 7 0 , spend more time on Guild matters! I keep telling myself that things take longer ~ ,.'' f 
know Is that I couldn't manage without Georgina's constant help, , ,- Jv. 

The recent big event was our first black tie dinner. As reported in other parts ~ -

of this newsletter, the speakers, Philippa Glanville and the Bishop of London were 

superb and our chairman for the evening, Geoffrey Bond, controlled events in a masterly 

manner. The atmosphere was electric and all had a great time. There were, however, some 

nail-biting moments as three weeks before the event we only had 30 confirmed bookings, 

although, when the time came we had a packed house of 87 at lnnholders' Hall and a wait

ing list. I have been informed by other Clerks that this is the bane of their lives: let's hope 

that having a wa iting list wi ll encourage a quicker response next time! 

Quite a lot has been happening behind the scenes since my last report. I am very 

pleased to say that Alderman Ian Lucier has agreed to be our sponsoring Alderman 

and he has been advising on the format required for applying for guild status from 

the Court of Aldermen. Needless to say, a lot of work is still required to get all our 

ducks in a row. 

The clock ticks on and the Guild continues to grow. Without really trying to increase 

our membership we have reached 75 paid-up members, which is very encouraging. 

Welcome to our two new founder members, Kim Tassel l from KPak Shipping and 

Clemens Vanderven, a specialist in Oriental porcelain. And welcome too to Jane Hay, 

UK Managing Director of Christie's, Paul Crane, English porcelain specialist, Timothy 

Millett a specialist in historical medals and commemorative antiques and Daniel 

Gorton and Freya Simms, organisers of the Olympia Art and Antiques Fairs . 

As our finances continue to grow and become more complicated, Ra lph 

Gough, husband of Georgina, has generously volunteered to chair the finance 

committee. We will soon be in a position to award a bursary. 

I am sorry to report the recent death of our member Polly de Courcy Ireland. Several 

Guild members attended her funeral early in November. She was a highly regarded specialist in treen and we will have 

an obituary in our next issue. 

I wou ld like to record my appreciation to the many Clerks and members of the City Livery Companies for their advice and 

help over the past year. This is also a good opportun ity to thank all our supporters and to wish everybody a very Happy 

Christmas. I think all bodes well for next year and that we wil l see some exciting developments. 

Jonathan Horne FSA, Hon. Clerk, 66c Kensington Church Street, London W8 4BY Tel 020 7221 5658 

Continued from page 7 

City insignia to his successor, who gives a 

declaration of office, the only spoken part 

of the ceremony. 

The Lord Mayor is the public face of the 

Corporation, which is as it shou ld be. The 

first Lord Mayor's Show was held in 1215 

when King John's Charter stipu lated that 

the new Lord Mayor must swear an oath of 

allegiance to the King and also literally 

show himself to the people. Since then only 

major events such as the Black Death, the 

Plague and the funeral of the Duke of 

Wellington in 1852 have cancelled the 

show. 

The future 
For more than 200 years, from 1709 to 

1930, no new Livery Companies were 

established. However, since the 1960s more 

than twenty new Companies have been 

added to the list and there has been a 

steady stream of both new and long-estab

lished trades and professions aspiring to 

Livery status. 

Today there are a number of Guilds wait

ing to become Livery Companies including 

the Public Relations Consultants and the 

Educators. The Arts Professionals are now 

well on the way to joining them. 

Russell Elliott 

Did you know? 
THE Field of the Forty 

Footsteps was an open space 

near the present site of the 

British Museum where two 
I" 

brothers fought a duel over a 

girl in the 1680s, Both were 

killed. 

For years afterwards 40 of 

their footprints remained visi

ble in the earth and no grass 

would grow, either on the 

field or on the bank where 

the girl sat to watch the 

fight. 

l 




