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on May 30th the trustees of 
the Arts Scholars’ Charitable 
Trust treated their departing 

chairman, Past Master Geoffrey Bond, 
to lunch at the Walbrook Club, hosted 
by the Deputy Master, Loyd Grossman. 

It was an informal event to mark 
the huge debt that the Arts Scholars 
owe to Geoffrey for his contribution, 
both formally and informally, to the 
foundation and development of our 
Livery. Not only has he acted as our 
first Master and the first Chairman 

Thank you 
Geoffrey

of our charitable trust, but his deep 
experience of the City and the Livery 
has guided us with equal expertise in 
less obvious ways. As a former Sheriff 
of the City, Chairman of the City Livery 
Committee and a pioneer expert on 
the Antiques Road Show, Geoffrey’s 
wisdom will be greatly missed by both 
Court and Trust, but he remains an 
enthusiastic member of the Company 
who will continue to take a leading 
interest in the Lord Mayor’s Cultural 
Scholarship Scheme, which he founded 
and whose progress is outlined below. 

our gift to Geoffrey on this 
occasion was a yellow floribunda rose, 
appropriately named City livery.

The Arts Scholars’ Charitable Trust continues the work of scheme-founder 
and Past Master, Geoffrey Bond oBE, in supporting the work of the Lord 
Mayor of the City of London’s Cultural Scholarship Scheme, with Geoffrey 

still very much involved.
The Cultural Scholarship Scheme aims to support young people from a London 

state school background with an interest in the arts and heritage world, by 
providing work experience placements at a range of arts and heritage institutions. 
The Scheme has had growing success over the past 8 years, originally with five 
placements a year and now supporting 15-20 students annually, with plans to 
develop further.

Arts-related work experience

Through the Cultural Scholarship Scheme, sixth-formers are able to participate 
in a week of work experience at a wide range of heritage institutions across 
London, including the v&A, the Royal Collection Trust, the National Trust, 
the Royal opera House, the Guildhall Art Gallery and Library and the London 
Metropolitan Archives – to name but a few.

Students have had the opportunity to take part in a wide range of activities, 
from working in education teams and helping with schools visits, to monitoring 

Cultural scholarship scheme

Lunch at the Walbrook Club.

Continued on page 10
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As I write this I am astonished that nearly a 
third of my year as Master has already flown 
by. Several Past Masters told me how quickly 

the year would go and they were right.
The Master is, of course, the public face of any Livery 

Company and to that end I am endeavouring to attend as many 
external functions as I can. Equally, I intend to go to as many 
Committee Meetings as I can because it is here that so much of 
the work of the Company gets transacted.

one of my intentions as Master is to plan for the future and 
to that end we have already had a strategy meeting with the 
Wardens, Committee Chairmen, Treasurer and Clerk from which 
several good ideas have emanated.

Future developments
When looking at future developments it is very heartening to 

recognise that we approach it from a position of strength. It really 
is remarkable how far we have come in little more than a decade; 
and thanks to the work done by my predecessors we are a 
flourishing Livery Company whose numbers and range of events 
are the envy of many of the modern Livery Companies. So as I 
see it, it’s not so much a question of any root and branch change 
but more a question of refining what we already have.

one obvious area to look at is how to increase the conversion 
rate from Freemen to Liverymen. Currently about 44% of our 
members are Liverymen and it would be good to increase that to, 
say, 75% over the next five years. 

To that end I will be writing (via their sponsors) to all Freemen 
suggesting that they move up to Liverymen. 

other areas to consider for the continued development of the 
Company include the following: having an electronic booking 
system for our events; clearer responsibilities for the Wardens; the 
possibility of corporate membership; having a general purposes 
committee; better co-ordination of the dates of committee 
meetings; another fund-raising auction; an Arts Scholars careers 
day; and mentoring of our prize winners. 

So as you can see, we certainly do not intend to rest on our 
laurels!

Established values
one thing that did come over at our strategy meeting was the 

desire for the Arts Scholars to maintain our reputation as a highly 
convivial and thriving Company, occasionally quirky (as befits the 
Arts) and one which, while respecting the traditions of the City, is 
not too hidebound by what other Companies do.

I am very much enjoying my tenure as Master and I remain 
inordinately grateful for all the support that I receive from the 
Wardens, Court of Assistants, the Committees and the Clerk; and 
I much look forward to meeting as many of our members as I can 
during my year in office.

paul Viney - Master

My very first official duty after being installed as Master in May was to receive, on 
behalf of the Company, a Wedgwood punch bowl presented by our Freeman Simon 
Wedgwood, a direct descendant of Josiah Wedgwood. 
Simon reveals more about the bowl on page 10.

We need a plan 
but we must be 
spontaneous too
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Following a two-hour Court Meeting, held in the City Lands 
Room at the old Bailey on July 18th, Master, Wardens and 
Assistants were rewarded with a champagne reception 

hosted by Sheriff Neil Redcliffe JP, a Freeman of the Arts Scholars 
and a very hospitable host.  

Suitably refreshed, we commenced our tour of the old Bailey 
proper.  We were very honoured to be guided not only by Neil, 
but also by his fellow Arts Scholar Judge Wendy Joseph QC. 

It was a sobering experience in every sense. 
once we were all sitting silently in the iconic 1907 Court No 1 

(some in the jury box, some in the witness box, some in the dock, 
some in the gallery and some in barristers’ seats), Wendy gave 
us a wonderful history of the notorious Newgate Gaol, which 
existed on this site from 1188, and the old Bailey Court which 
later grew alongside it. 

Then we were introduced to the more modern layout of Court 
No 2, one of 18 currently in the building. 

Here Judge Wendy relayed the tale of the Chinese delegation 
that came to Britain seeking guidance on corruption in the 
judiciary. Seated in this very same court they listened repeatedly 
to her explanations of the seating plan of the room, but finally 
revealed that they were baffled by the concept of the Public 

Gallery and the Press Box. At this juncture she could reveal that 
these two elements were the main reason why corruption was all 
but unknown in the English courts.

Not that intervention by other means has been unknown. In 
the 1970s, the IRA took direct action by detonating a van packed 
with explosives outside the windows of the stairwell of the new 
courts. Shards of glass still embedded in the walls are a timely 
reminder of how horrific and ultimately ineffective terrorism can 
be. 

From here we began our descent to the lower levels. Neil 
took us past the remains of the fortified Roman wall (or bailey) 
before leading us through the long corridor of holding cells. Here 
we were explicitly warned not to go inside, and never to close 
the door. No, he wasn't joking. others have tried it and bitterly 
regretted it, pacing back and forth through the long watches of 
the night until security staff returned with the necessary codes to 
release them! 

only careless visitors are now locked up overnight at the old 
Bailey. And so we learned the important difference between a 
gaol, where a person is held while awaiting trial, and a prison 
where they are incarcerated once sentenced. The difference is 
that in the bad old days, many people spent years awaiting trial 
at Newgate.

From here we went on to even more sobering sights, not least 
a view of Deadman's Walk, an eerie white-tiled passage that 
progressively narrows en route to what became the execution 
yard once hangings had ceased to be a public spectacle in 1868. 

In the former condemned cell Wendy read us illuminating 
descriptions from Charles Dickens’ Barnaby Rudge to enhance 
our understanding of the victorian conditions within Newgate 
Gaol, and chilled us all with the description of Fagin’s final night.

Dinner was served in the old Bailey Judges’ Dining Room, after 
which Neil explained why the Central Criminal Court is still the 
official residence of the Sheriff and how the modern role of the 
Sheriff has developed. 

All in all, it was a very enlightening and enjoyable evening . 
Deborah Charles - Court Assistant .

our Court 
appearance at 
the old Bailey

Deep beneath the Old Bailey lie the remains of the Roman wall – an obvious point 
of interest for the Court of the Arts Scholars.

Right: the Court in the City Lands Room at the 
Old Bailey. 

Back row, left to right,: Mary Foster, Colin Sewell-
Rutter, David Needham (Chairman of Trustees), 
Tom Christopherson, Mark Dennis, Philippa 
Glanville, John Spanner, Nic Somers, Christopher 
Claxton Stevens, Alan S. Cook. 
Seated left to right: Roy Sully, Toby Parker, 
Deborah Charles, Georgina Gough, Paul Viney 
(Master), Chris Booth (Clerk), Alastair Leslie, Guy 
Schooling.  
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What on 
earth can 
that be?

This elegant example of glass blowing 
is no more than an oversized egg 
timer, 9in (23cm) high and 4in (10cm) 
across the base, but unless it was for 
cooking ostrich eggs, it must have had 
another use.  
What else might it have been used 
for?

Alastair leslie

My second year at West Dean College 
studying Furniture Conservation 
has seen a continuation of my 

academic success with all of my assessed 
practical and written work again receiving 
Grade 1 (Distinction), and I have recently 
published my first piece of writing in the 
historical journal “The Nelson Dispatch”. 

This published work was research and 
writing about British naval campaign 
furniture, an obscure and often overlooked 
subject which has little published information 
about it.

An important part of my course this year 
was the opportunity to undertake a month- 
long work placement. For this, I gained a 
place as an intern at the Royal Collection 
Trust. The month at the Royal Collection 
presented me with the opportunity to work 
with one of the best and most important 
collections in the world. 

I had my own object to restore: a rare 
1820s cabinet-bookcase from Buckingham 
Palace. It was both educational and an 
honour to work within the collection. 

I was able to learn so much about the 
work that goes into conservation of these 
important items and to see them both in 
place within the various Palaces as well as in 
specialist stores or workshops. 

I also had the opportunity to take part 
in a conservation open day at Windsor 
Castle where I spoke to visitors about an 
exceptionally rare 17th century ebony carved 
cabinet, usually not open for public view.

In this year at West Dean, I have 
undertaken the treatment of a range of 
interesting historic objects. 

one such piece, which has served as 
a major project, was the comprehensive 
restoration of an early 19th century reading 
desk. This involved the removal of a modern 
cellulose lacquer, and the repair of drawers 
and broken legs. 

one treatment I found particularly 
challenging was the closing of a crack in 
the top, which was done by sliding the 
mahogany edge-moulding to close it, and 
then placing a small fill in a straight-edged 
area. This therefore meant that no original 
material had to be cut away. 

other interesting treatments on objects I 
have worked on included the re-enforcement 
of broken chair backs with carbon fibre rods.

When considering both my practical 
and written work this year, I believe 
the experience has helped develop 
my conservation and restoration skills 
enormously. This has put me in a position 
where I am confident undertaking all types 
of work. Next year, I will move on to the 
Graduate Diploma at West Dean.

I am again thankful to the Company of 
Arts Scholars Charitable Trust for the kind 
funding I received. Without such generous 
support, I would not have been able to 
achieve the success and learning experience 
I have enjoyed so much during this academic 
year.

Charlie wilding

our Senior Liveryman, David Needham, hosts regular fish 
and chip lunches at the City Livery club on the second 
Friday of every month, other than August. 

This is a chance to chat to fellow Arts Scholars in an informal 
setting.

Guests at the final lunch before the summer recess (starting 
bottom left and going clockwise) were:  Dr Susan Bracken, Simon 
Berti, Stephen Wild, Chris Hall (HAC), John Turquand, Rosamond 
Clayton, John Spanner, Bernadine Brocker-Wieder,  Tony Gray 
(HAC), Ian Head, victoria Wolcough, James Ferrer, John Hudson, 
Gill Wyldbore-Smith (friend of Rosamond Clayton) and David 
himself.

David looks forward to seeing you all there before long.

They’ve all had their chips, have you?

Report from our award winner
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on May 10th the Arts Scholars were treated to an 
exclusive private viewing of the Charles II: Art & Power 
exhibition at The Queen’s Gallery Buckingham Palace, 

with an introductory talk by the joint curator of the exhibition 
and Curator of Paintings at the Royal Collection Trust, Louise 
Cooling. 

Louise started with a concise yet detailed virtual tour of the 
exhibition – entirely from memory – providing an excellent 
grounding for our tour around the galleries.  Displaying the 
striking results of the determined campaign by Charles II and 
James II to restore the Monarchy’s status and possessions after 
the Interregnum and through the Restoration period, the 
Exhibition included a wide range of prints, paintings, gold and 
silverwork of extraordinary quality, acquired it seems with no 
expense spared. At the time, the fine and decorative arts played 
a central role in the drive to re-establish the monarchy’s prestige 
and power; something well understood it seems by the French 
president today.

In the first room, the Middle Warden was immediately 
attracted by a fine English faience charger (1680) depicting the 
young Charles in the “Royall oak” – we wondered which of the 
branches there depicted now reside in a certain collection of 
Boscobel oak! In the next gallery, one was immediately struck 
by the enormous (80 x 94.8cm), silver gilt alms dish by Henry 
Greenway, and the equally huge Mace (No2), both made for 
the coronation in 1661. The alms dish had spectacularly deep 
embossed figures depicting The Last Supper in the centre and 
other New Testament scenes around the rim.

There followed a series of highlights too many to mention and 

Charles II: Art and Power at the Palace

In the Royal presence.

Left to right: Rosamond Clayton, 
Nathaniel Lee-Jones, Victoria 

King, Judy King-Harman, Billy 
King-Harman, Pandora Mather-
Lees, Raymond Sancroft-Baker, 

John Scott, Eva Greenspan, Claire 
Scott, Louise Cooling, Alan S. 

Cook, Tom Christopherson, Roy 
Sully, Ian Kelly, Nicholas Somers, 
Georgina Gough, James Drabble, 

Chris Booth , John Turquand, 
Judy Ford.

it was a joy to be able to study them without rush, in peace and 
quiet. (For one of our Wardens (to remain nameless) the portrait 
of Andrea odoni by Lorenzo Lotto (1527) (below), could only 
be our late Past Master Geoff Egan, showing off the fruits of his 
archaeological labours!)

We are very grateful to the Royal Collection Trust for 
generously opening The Queen’s Gallery for The Arts Scholars and 
to Louise Cooling for her presentation: a perfect way to start a 
sunny Thursday. 

Tom Christopherson

The portrait of Andrea Odoni by Lorenzo Lotto (1527)
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on June 28th, 22 Arts Scholars gathered by the Thames 
on Cheyne Walk at the gates of Crosby Hall. For many of 
us this fascinating property had been an inaccessible site 

for as long as we could remember. All was unveiled by the owner 
himself, Dr Christopher Moran, who gave us a personal guided 
tour of his Tudor mansion. 

originally built by John Crosby in 1466 and located in 
Bishopsgate, it later became the family home of Thomas More. 
After his execution in 1535 his family remained in Crosby Hall, and 
in the ensuing centuries there were numerous notable residents. 
Though the great hall and parlour survived fire and other hazards, 
by 1910 this rare Tudor gem was facing demolition, before being 
moved stone-by-stone to the present site. At that stage the 
architect and antiquary Walter Godfrey made brick additions and 
in 1925-6 he added a north wing.

Later in the 20th century it fell back into disrepair and as 
a young man Christopher Moran gazed at this dilapidated 
architectural treasure from across the river. After buying it from 
the GLC in 1989 and working on the challenge with a determined 
passion, he is now seeing his dream from all those years ago 
realised after 20 plus years of research and investment. 

The courtyard gardens were redesigned in the Tudor style 
by Molly Salisbury. Relentless consultation with many experts 
including Simon Thurley have resulted in analysis of stone work, 
paint, plaster work and all aspects to ensure the accurate period 
recreation of Crosby Hall. 

one of the most recent acquisitions is a 1519 portrait of Henry 

The visit to the victoria & Albert Museum over two Wednesdays on May 23rd and 30th, 
with one small group of Arts Scholars in the morning and one in the afternoon on both 
days, was the brainchild of Alan Freeland, who devised and designed the tour. Alan 

recently retired from a career in the IT Industry. 
He worked for 4 years from Dubai travelling extensively in Asia, the Middle East and Africa 

where he picked up a passion for Asiatic art and the history of the Silk Roads. He very kindly 
guided the parties of Arts Scholars around the v & A, assisted by his wife Helen, using 23 
specific connected objects in 9 galleries that tell the story of the Golden Ages of Europe and 
beyond. 

We learned a little about each object, but much more about the conquerors, religions, 
traders and explorers who have shaped Europe from the Romans to the 17th century, and 
discovered surprising parallels with the events shaping today’s news.

All visits were a considerable success and much enjoyed by all, particularly our guide, Alan 
Freeland, who was so enamoured by the lively interaction that he has since become a Freeman 
of the Arts Scholars!

Crosby Hall: a truly 
moveable feast for 
the antiquary

The Queen in turquoise surveys the magnificent Great Hall . This portrait is the only 

item on loan to Crosby Hall .

vIII aged 28. other pieces purchased over many years include a set 
of pewter plates, floor candelabra and a wonderful selection of 
furniture, including a four-poster bed from Nostell Priory . 

For Dr Christopher Moran, this is his London residence, but 
work will continue for an estimated four more years before it is 
completed. Dr Moran intends to ensure that Crosby Hall and its 
authentic furnishings remain together in perpetuity. 

This was a wonderful visit, thank you to Alan Cook for the 
organisation.

 Deborah Charles

An inspired guide on the Silk Roads
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FORECAST OF EVENTS FOR 2018

Friday Sep 28th   visit to The American Museum in Bath

Monday oct 1st   (L) Election of Lord Mayor, followed by 

   lunch 

Tuesday oct 16th  Mithras Lecture – Bloomberg Building  

Thursday oct 18th  Autumn Court at Guildhall 

Monday oct 29th  (L) Livery Dinner at Armourers’ Hall

Sunday Nov 11th   Centenary of Armistice – St Paul’s tbc   

Tuesday Nov 20th   Admissions ceremony for Freemen and   

   Liverymen at Museum of St John

Thursday Dec 6th   Winter Court at Guildhall 

Sunday Dec 2nd  Advent Service, St Peter Ad vincula

2019

Tuesday Jan 22nd   Evensong & Tour – Westminster Abbey

Monday Feb 11th  Company Dinner –  Clothworkers’ Hall 

Thursday Feb 28th  An Anthology of Skills

Wednesday Mar 6th     (L) Election Court and Dinner – Guildhall

Monday Mar 18th   Pocket Lunch

Wednesday Mar 27th   Admissions ceremony for Freemen and   

   Liverymen – Guildhall Club

Friday Mar 29th     United Guilds Service and lunch

Thursday Apr 4th   Eva Weininger Spring Lecture – Art   

   Workers’ Guild**

Thursday May 16th   Installation Ceremony (L) and Dinner (All)   

   – Apothecaries’ Hall

(L) = Liverymen only   ** N.B. Change of Date

our weekend visit to York on June 8-10th began and 
ended with the hospitality of our principal guide and 
fellow Arts Scholar, Darrell Buttery MBE DL, who 

shepherded us through the ancient city, introducing us to many 
knowledgeable scholars along the way.

our first stop was the Merchant Adventurers’ Hall (c 1357) for 
a tour and dinner. We had the hall to ourselves and Darrell, as 
picture curator, introduced some of the more interesting portraits. 
After dinner we were shown a medieval manuscript chest older 
than the hall itself. 

on Saturday morning our group, now joined by Charlotte 
Hone of York University, recipient of an Arts Scholars bursary, 
walked to Bar Convent, to be met by Sister Agatha, an 86-year-
old nun, whose book, A Nun’s story (2017) made the New York 
Times bestseller list. She unfolded the history of the convent and 
showed us the private chapel with the priest hole and relics.

From Bar Convent, we walked along Micklegate with its 
wonderful mix of medieval and later buildings, before being met 

at St Martin-cum-Gregory’s church by Sarah Brown, Director of 
the York Glaziers’ Trust. St Martin-cum-Gregory is rarely open 
to the public having been made redundant by the Church of 
England. The building dates from the 11th century and retains 
many of its ancient architectural features from the mid 14th and 
15th century, as well as an array of historic stained glass. 

our walking tour continued towards York Minster where 
we stopped at the Medical Society Rooms. Accessed down a 
narrow alley, the Society is an oasis amidst the hordes of tourists. 
We were blessed with good weather and had our lunch in the 
garden before listening to Sarah Brown’s talk on the history and 
conservation of the York Minster’s East Window.  

We regrouped in the early evening to walk to Fairfax House, 
where we were welcomed by the director, Hannah Phillip. This 
Georgian townhouse was remodelled by the architect John Carr, 
in 1761 for the 9th viscount Fairfax. After dinner, we viewed the 
wonderful current exhibition on the work of the Rotterdam-born 
master carver, Grinling Gibbons (1648-1721).  

Early on Sunday morning we were privileged to visit the 
Company of Merchant Taylors in the City of York. The stunning 
Great Hall was built in 1415 and retains many original and later 
features. In the adjacent Small Hall, we saw the arms of the 
London Company of Merchant Taylors in stained glass by Henry 
Gyles (whose former home we had seen on Mickelgate). Gyles 
(1640?-1709) was the son of a glazier in York and was credited 
with the revival of the ‘art of pictorial glass painting’. His earliest 
stained glass window (1682) is the east window in the chapel of 
University College, oxford. 

our last stop in the Peaseholme Green area of York was St 
Anthony’s Hall, one of four surviving medieval guild halls, begun 
in 1446 as a religious and social guild and named for a chapel 
that had formerly been on the site. 

our final destination was Darrell Buttery’s own home opposite 
York Race Course for a delicious lunch and libation. His collection 
of ‘all things York’ was a delight to explore. 

Anne rogers Haley

old York, old York, 
a wonderful town

At Merchant Taylors’ Hall.
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Whenever the Fine Art Golf Society plays golf at Swinley 
Forest, the weather is fair and this year the sun shone 
on very dry and brown fairways. However, the course 

was in great condition and the greens as tricky as ever. It is a 
popular venue with over 40 people taking part.

Amongst those playing is a coterie of Arts Scholars who vie 
annually for the Arts Scholars’ decanter and a magnum to go in it 
(courtesy of Georgie Gough). 

This year there was a runaway winner in the shape of Harry 
Apter. Sam Loxton was a close second, but Harry also won the 
longest drive and the omell bowl for the most Stableford points 
overall. 

Congratulations Harry but your fellow Arts Scholars will be 
trying to wrest it from you next year.

Mention should also be made of Arts Scholar Bob Butler and 
his wife Joy who arrange these splendid days out for us. There is 
a huge amount of work involved – thanks so much.

Fine Art Golf Society captain Christopher Davenport-Jones presenting the Arts 
Scholars’ decanter to Harry Apter.

Amphibious Arts Scholars swam the City Dip for the third 
year running. The team managed a more than usually 
professional appearance thanks to new participant Roy 

Sully’s search and rescue mission for our pull-up banner (found 
deep in a cupboard at Furniture Makers’ Hall). This was placed at 
the poolside, and can be seen behind the swimmers below.  

The swimmers this year were Isabella Corble, Charles 
Cochrane, Mary Foster, Judy Israel and Roy Sully. The challenge, 
the oldest of the Lord Mayor’s Appeal sporting events, is to swim 
5 kilometres in total and to raise money for the Appeal. It takes 
place at the Golden Lane Pool at Barbican and the team swam 
briskly to fulfil the distance, urged on by various City luminaries 
who had gathered primarily to support the Lady Mayoress, who 
was swimming at the same time, and who managed a herculean 
solo swim of 5 hours. 

The Lady Mayoress’s supporters kindly invited the team to 
champagne and cake at the poolside afterwards, which was 
much appreciated, as were further refreshments later courtesy of 
Roy Sully and Shirley Day at their flat nearby in the Barbican.

The team raised £1852 for the Appeal, which this year goes 
to three charities: The Samaritans, PlacetoBe and onSide. This 
was the largest amount raised by any team apart from the Lady 
Mayoress, and so we won the prize of an underwater MP3 player. 

We are always keen to encourage new swimmers. Please get 
in contact with Mary Foster if you are interested in participating 
next year.

Apter wins Fine Art 
Golf Society award

our web-footed 
Scholars dip deep 
for the Lord  
Mayor’s Appeal

Charles Cochrane, Roy Sully, Mary Foster, Isabella Corble and Judy Israel.
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It is with much sadness that we 
announce that Arts Scholar Freeman 
Jeremy Delmar-Morgan passed away on 

12 June 2018 after a courageous battle 
with cancer. 

An old Etonian, whose Father was 
an Artist and expert in The Norwich 
School, Jeremy had a long career as a city 
stockbroker, principally in institutional 
sales and had a strong background in 
the financial services and investment, 
particularly in the arts sector. He was a 
Partner in Hoblyn, Dix & Maurice and 
served as the CEo and Chairman of 
Teather & Greenwood. He subsequently 
joined Hichens, Harrison & Co as the 
Chairman in 2004. 

A man of many parts, Jeremy 
studied medicine at Magdalene College 
Cambridge and Westminster Hospital 
before becoming a stockbroker. He was a 
collector of watercolours and classic cars, 
and had a wide knowledge of antiques. 
He also raced for Porsche in the 60s 
at the Nürbergring, Brands Hatch and 
Silverstone. 

Jeremy was also a keen supporter 
and Patron of the London Symphony 
orchestra, along with his wife Mary. He 
was on the LSo Advisory Council for over 
20 years and served as a director for 12 
years.

our condolences go to Mary and the 
family. 

oBITUARY

Jeremy 
Delmar-Morgan

My father, who was a director of 
Josiah Wedgwood & Sons Ltd., 
died about ten years ago, and 

the Thames punch bowl shown on page 3 
was among his possessions. 

Given its subject matter it seems very 
apposite to a City Livery Company and 
particularly, given its nature, The Arts 
Scholars. 

The bowl was made in 1979, not 
very long after my family relinquished 
management control of the company and 
when Wedgwood was perhaps closer to 
its roots than today.

With the production of The Thames 
Bowl, Josiah Wedgwood & Sons Ltd paid 
tribute to London’s great river highway, 
and the design encircling the exterior 
of the bowl portrayed the historical 
panorama of the River Thames from the 
Royal Naval College at Greenwich, to 

Lambeth Palace, and from the Tower of 
London to the Houses of Parliament.  

other landmarks featured include St. 
Paul’s Cathedral, Billingsgate Market, 
Cleopatra’s Needle and the Royal Festival 
Hall. The design also incorporates the arms 
of the Port of London Authority and of the 
Company of Watermen and Lightermen.

The interior of the bowl features the 
arms of the City of London, surrounded 
by the armorial bearings of the City of 
Westminster and the 15 London Boroughs 
bordering the river, together with the 
inscription “Sweet Thames! Run softly 
till I end my song” from prothalamion by 
Edmund Spenser. 

The underside of this 13in wide bowl 
has the usual Wedgwood mark as well as 
a short description. 

simon wedgwood

the promotion of arts events through social media. other students have been fortunate 
enough to gain hands-on experience through object conservation techniques, or have 
acted as gallery guides for members of the public.

Past students have all agreed that this has been a valuable opportunity: 
“Speaking to architects gave me a real sense of studying architecture, and I really 

enjoyed working at the museum. It made me understand the many people involved and 
their different skill sets … AMAZING, so glad I had the opportunity.” 

Eshe, from City of London Academy (Southwark) at Sir John Soane’s Museum.

A successful year

In 2018, fifteen Year 12 students completed work experience placements with 14 
different heritage institutions, with 100% of students marking their placements at 5/5! 

Some 85% of students completing their scheme questionnaire responded that they 
were keen to pursue a career in arts and heritage as a result of their work experience 
under the scheme.

These students will soon be completing university applications and sending off job 
applications and we would like to think that their successful work experience will have 
put them in a strong position.

We intend to build on the Cultural Scholarship Scheme successes so far and to look at 
further ways in which the Arts Scholars’ Charitable Trust can continue to support state 
school students with an interest in the arts over the coming year.

If you would like to know more about the work of the Cultural Scholarship Scheme, 
or may be able to offer opportunities for sixth-formers, please contact the Education and 
outreach officer, Hannah Snell: culturalscholarshipscheme@gmail.com.

Hannah snell

The Wedgwood punch bowl

Cultural Scholarship Scheme
Continued from page 3
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THE CLERK’S CoLUMN
The Pan-Livery Group has been formed to 
co-ordinate the promotion of a positive 
image of Livery Companies. There are two 
main areas being investigated. The first is 
communication. We are looking at both 
internal communications (to establish a 
common understanding of Liveries and 
the City within Companies with “Every 
Liveryman should be a Livery Ambassador” 
as the guiding idea) and external 
communication.  
There are two parts to the investigation. The 
first, a survey by Clerks on the make-up and 
demographic of each company is already 
complete. 
Part Two will be a survey of Liverymen in the 

autumn, aimed at assessing the views and attitudes of Liverymen. 
Arts Scholars Liverymen please note, I will send out the link for 
your input once I have received it. 
The second main focus for the group is philanthropy. A new Pan-
Livery Charity is to be set-up, focussing on employment for the 
disadvantaged, particularly young prison leavers.

And finally some Parish Notices
freeman Conversions – We have recently had a number of 
Freemen successfully submitting their paperwork to the 
Chamberlain’s Court and becoming Freemen of the City of 
London prior to applying for Livery status within the Arts 
Scholars. Please remember that the Clerk is there to help with the 
process if necessary.
GDpr Consent forms – If you are one of the 40 Arts Scholars 
who have yet to return the completed General Data Protection 
Regulation (GDPR) Consent Form to me, I would encourage you 
to do so.
fewer Cheques please!  – If you are attending an Arts Scholars 
event, I would be most grateful if you would consider paying by 
bank transfer rather than cheque. The latter requires many more 
administrative steps to reconcile than a simple bank transfer.

Having started my last column with 
stories of the ‘Beast from the East’, 
we have now had endless weeks of 

sunshine and parched lawns all summer – El 
Niño has much to answer for.

Events
The last few months have seen the pace 
of events continue, with an extremely 
successful visit to Ghent and Bruges by a 
party of 26 Arts Scholars. This was followed 
by visits to the Charles II exhibition at The 
Queen’s Gallery courtesy of the Royal 
Collection Trust, to the v&A for a trip around 
22 objects with connections to the Silk 
Roads, to Crosby Hall and the conservation department of the 
Royal Collection Trust, as well as the installation of a new Bishop 
of London, the Installation of our new Master and Wardens at 
Stationers’ Hall, Common Hall and a weekend tour of York’s 
fantastic heritage. 

Madrid Trip
As I write, an intrepid team of Arts Scholars are girding their loins 
for a week’s visit to Madrid, Segovia and Toledo; more on that in 
the next newsletter and, no doubt, in the Master’s Blog. If you 
have not been following these Blogs, may I recommend that you 
do read them; they give a good insight into what a Master gets 
up to while representing the Company.

Treloar
In June, I represented the Master 
at a Treloar School open Day. 
For those not aware of the 
work that Treloar’s does for 
severely disabled children, may I 
recommend that you visit https://
www.treloar.org.uk/school/. 
Treloar’s is well supported by the 
City Liveries, as can be seen from 
the coach, the extensive funding 
for which was donated by a 
Livery Company.

Royal Charter
The Petition for the grant of a Royal Charter of Incorporation, 
mentioned in the last Clerk’s Column, has been submitted to the 
Privy Council and announced in The London Gazette (12 Jul 18, 
Notice ID 3066812, page 12484). It now rests with the Attorney 
General awaiting any petition for or against the grant; a process 
that will be complete by october.

The Pan-Livery Group 
I attended the last Pan-Livery Group meeting on June 11th at 
Mansion House, attended by 103 of the 110 Companies.  

I was very fortunate to attend the 203rd Anniversary Waterloo Dinner at 

the In & out (Naval & Military Club) as a private guest of one of our many 

HAC Light Cavalry members, most of whom were present on the night. 

An excellent time was had by all, and many thanks to the Almoner for his 

very kind invitation.
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Common Hall was held at Charterhouse 
on July 4th. This is the one opportunity 
members have to hear from the 

Master, Wardens and Committee Chairmen 
about what is going on in the Company and 
question them face to face. The Charterhouse 
is a wonderful venue, redolent with history. 
Drinks in the Norfolk Garden provided all 
attending with a further opportunity to 
exchange views. 

A few of those making the most of a fine 
summer evening are pictured below.

The dinner in the Great Chamber 
afterwards was, in true Arts Scholars style, 
exceedingly convivial.

Simon Berti, Camilla Szymanowska, John Benjamin Isabella Corble, Miriam Kramer

Martin Biddle and Martin Allen Mark Dennis, Christopher Claxton Stevens, Adriana Turpin, Mary Spanner, Victoria Dennis. At the centre of 
the group is one of the Charterhouse  brothers who volunteered to guide us. 

Common Hall

Billy King-Harman, Mary Foster, The Master Patricia Burgin, Eva GreenspanJames Ferrer, Peter Clayton 

Caroline Godbee,  Michael Godbee, Valerie Kaufmann


