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Dr Duygu çamurcuoğlu, the new Arts Scholars Senior Inorganic Objects 

Conservator at the British Museum. A three-year sponsorship of her 

post is one of a number of important financial initiatives being taken by 

the Arts Scholars’ Trust to support institutions post-Covid. See page 2.
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Arts Scholars Trust 
pledges £200,000
post-Covid support  
for UK museums
As has been widely reported, CovID-19 lockdowns and restrictions have 

created considerable challenges for the country’s cultural institutions, 
from the largest to the smallest, with some announcing redundancy 

programmes and many others struggling to maintain core activities and relaunch 
vital projects to re-engage with their visiting public. 

It was reported in the summer newsletter that the trustees had put aside 
funds for a separate set of substantial grants to provide post-CovID support for 
institutions in our key fields, and after much research, the trustees have put in 
place the largest grant programme in our charitable trust’s short history.  This is 
over and above our regular annual grant-making programme.   

As stated in the summer, exceptional times require exceptional measures.
The programme addresses the issues at both ends of the spectrum, from some 

of the largest to the smallest museums around the country. 
The largest single grant is to the Association of independent Museums (AiM), a 

charity representing over 1,200 independent museums and heritage organisations 
in all regions of the country.  Many of AIM’s members are small regional and local 
museums who were unable to access the various Government support schemes, 
through being “non-accredited” or for other reasons.  The trustees have resolved 
to make a grant of £50,000 in early 2022 to AIM to be distributed to qualifying 
museums, to be followed (subject to end -of-year review) by grants of £30,000 in 
each of the two following years. 

It is clear that a grant of a few thousand pounds can make an appreciable 
difference to a small regional or local museum, which may have very limited 
resources to withstand the pressures of an event such as Covid-19 and its impact 
on their staff, their volunteers on whom they often rely (sometimes exclusively), 
and on the public who support them. We hope that these sums, distributed 
effectively by AIM, will provide much-needed support to many arts-related 
institutions around the country.

At the other end of the spectrum, the trustees have agreed to support for a 
three-year period, a senior position at the British Museum that will henceforward 
be called The Arts scholars senior inorganic objects Conservator. We understand 
that the BM succeeded in avoiding staff redundancies but had to rely on 

In Spring 2022 the Communications Committee will be sending out an 
online survey to all Arts Scholars. This is to ascertain members’ views on, and 

use of, the Company website, www.artsscholars.org and to explore which 
Social Media channels are popular with members in both their business and 
personal lives.  All completed survey respondents will be entered into a draw 

to win a bottle of champagne. 

Watch out for this link in your Inbox.

Continued on page 4
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THE MASTER

Back to normal?
Yes, but with 
even more elan 
The Arts Scholars are back to normal! After a year of 

meeting each other through the amazing but frustrating 
medium of Zoom we have reverted to the joys of actually 

seeing each other in person, chatting over effervescent glasses, 
dining in each other’s company, and administering the Company 
at real, live meetings. It’s great to be back!

The City cautiously reverted to normality with the election of 
the Sheriffs at Guildhall in June, and to full pomp and pageantry 
for the Lord Mayor’s election in September, and the Arts Scholars 
returned with a bang for our Renaissance Dinner in July (see the 
back page). 

Since then we have actually been able to stick to our 
timetable of planned events, and had the normal exuberance of 
Common Hall (and dinner), the Livery Dinner, and the Mithras 
Lecture (a tour de force by Loyd Grossman). Not to mention 
a long-anticipated delight – the actual, non-virtual, admission 
of some fascinating new Freemen, and the advancement of 
some Freemen to the Livery. All in all, it has been intensely and 
wonderfully satisfying. 

And we have not forgotten the positive benefits of Zoom – it 
is a brilliant medium for allowing our amazingly talented and 
erudite members to entertain and inform their fellow members, 
so the virtual lecture programme will continue, at random 
intervals, to help us all appreciate what a remarkable membership 
we have.

To say that life as Master has changed is rather an 
understatement. From spending an inordinate amount of 
time in front of a PC screen, I am now able to not only meet 
our members, but to actually meet the Masters and members 
of other Companies, and to visit other livery halls. The last 
few months have been the delightful whirl of activity that I 
anticipated an age ago. I have been entertained most royally 
in the halls of (among others) the Armourers, Butchers, 
Haberdashers, Plaisterers, Merchant Taylors, Carpenters, Bakers, 
Painters, Drapers, Wax Chandlers and Clothworkers, and 
immensely enjoyable it has all been. 

From conversations at these, the Arts Scholars are seen as 
being awash with verve, élan and panache, with a fascinating 
and interesting membership, and this external impression is, of 
course, entirely accurate. 

Away from the eating and drinking, I have had the excitement 
of installing a new Clerk who, despite having a scarily hard act 
to follow, is performing in an exemplary fashion, and causing 
confusion both internally and externally by having the same 
name as the Upper Warden, which all adds to the Arts Scholars’ 

mystique. At the same time I have had the great pride (tending to 
hubris) of being the first Master to wear the magnificent chain, 
so generously presented by some members of the Court.

opening the case for the first time was a real “wow!” 
moment. It really is a fantastic piece of bling, which will give 
countless future Masters the same feeling of ineffable pride, and I 
look forward to showing it off again at our banquet at Plaisterers’ 
hall in January.

From the formal and social events, and the committee 
meetings I have attended, it is obvious that the Company is 
currently in great form. Discussions at Court and at committees 
show that we are not complacent, but are always seeking 
improvement, our finances are healthy, the Trustees are being 
proactive, and our formal and informal gatherings are well-
attended by Arts Scholars who seem to like what they are 
getting. 

Long may this state of affairs continue! 
As I write, the threat of an omicron variant Lockdown is 

looming; should this happen, I know that we will weather the 
storm as well as we did the last one. Nothing will keep the Arts 
Scholars down!

To our next merry meeting!
John spanner – Master

Common Hall gave a sad farewell to our Gallant Clerk Chris Booth and a warm 

welcome to the new Master’s chain, worn here for the first time.

Speaking of Merry Meetings, I repeat, 
our next will be the annual banquet at 

at Plaisterers’ Hall on January 31.
I will be there, make sure you are too!

Come dine with me
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The Arts Scholars’ own annual golf day was cancelled 
at short notice when a biblical rainstorm descended 
on Denham in Buckinghamshire and made the course 

unplayable. However, Mistress of the Company, Mary Spanner, 
smashed her own glass ceiling to sweep the board at The Fine 
Arts Golfing Society’s blue ribband event at Swinley Forest in 
August by winning The omell Bowl with 35 points and running 
away with the Par 3 competition by a margin of 5 points in just 
5 holes played. Can the Frank Patten Salver ever have been won 
in such style? Certainly the greatest winning margin in living 
memory. Here’s a picture of Mary with her trophies… plus some 
more old silverware! 

temporary emergency support to do so. Revenues from the 
all-important overseas visitors to the museum have all but 
disappeared and are expected to take some time to return to 
previous levels.  

The current holder of this post, Dr Duygu çamurcuoğlu ACR, 
has an important role leading conservation across the BM’s 
collections, as well as supporting exhibitions and the conservation 
of items found through the Portable Antiquities Scheme. Dr 
çamurcuoğlu is also the Lead Conservator for the Beirut Glass 
Project, an international programme between the BM and the 
American University in Beirut to restore glass vessels damaged in 
the August 2020 explosion, so the post has a clear international 
element. 

The Arts Scholars are able to provide a substantial portion of 
the costs of this important post for the next three years while 
matters such as international visitor numbers return to normal.

In other areas, our trust has been able to provide short term 
support while individual institutions try to get back to normal.  
The foundling Museum is well known to many Arts Scholars and 
we are very pleased to cover the costs of a part-time additional 
curator as the museum addresses work which could not be 
completed over the previous 18 months while also having to 
relaunch and reconstitute exhibition plans for 2022 and beyond.  

Similarly, we are helping The stained Glass Museum at Ely 
Cathedral with a grant to support a Learning & Community 
Engagement Manager for a year, to relaunch the museum’s 
educational programmes and outreach to the local community 
whose support is so important to the museum. 

We will also be extending the support we give the v&A 
Wedgwood Collection archivist, in their drive to digitise that 
collection’s archives and make them more widely available to 
scholars and the public.

In all, these post-CovID support initiatives amount to 
£200,000 over three years, over and above the trust’s regular 
grant-making from annual revenues, and will be paid for out of 
reserves identified and retained for the purpose.  

Tom Christopherson – Chairman of Trustees

At the Livery Dinner held 
at Barber Surgeons’ Hall 
on october 25th the 

Master made a double award of 
the Liveryman of the Year salver. 
It went to Anne Somers (left), 
retrospectively for 2020, and 
to Christina Munday (right) for 
2021. 

The tradition of the Arts 
Scholars’ Fish & Chips 
Lunch – established by David 

Needham as Senior Liveryman – 
has been successfully re-launched 
by the Events Committee. Whereas 
David organised and hosted 
each lunch, it now takes a whole 
committee! 

Lunches will be held monthly 
at the City University Club. The 
first was hosted by Anne Rogers 
Haley in September, when 24 Arts 
Scholars and guests attended.  

Fish & Chips re-lunched

Liverymen of the Year

Mistress of the coursePost-Covid aid 
for UK museums
Continued from page 2

Bond Byron book award

Past Master Geoffrey Bond’s recent book on Byron portraits 
has been awarded the Elma Dangerfield Prize by the 
International Association of Byron Societies. 

Dangerous to show..., co-authored by Christine Kenyon 
Jones, was described by the evaluation committee as “quietly 
authoritative, beautifully written and buttressed with impeccable 
scholarly referencing”. 



THE MITHRAS LECTURE

The eagerly-anticipated 2021 Mithras Lecture was 
introduced by the Master with a brief resumé of the 
illustrious career of the speaker, our Past Master and 

polymath Dr. Loyd Grossman CBE. The most surprising facet 
of his career was as a guitarist who has appeared on stage at 
Glastonbury eight times.

From Glastonbury to the even greater stage of Rome – Loyd 
expounded on the city as the theatre of the world, a place which 
has excited the Western imagination for 2,000 years – truly the 
Eternal City.

The Baroque style is difficult to define but easy to appreciate 
visually. Loyd contrasted the cool, self-absorbed Renaissance 
statue of Michelangelo’s David with Gian Lorenzo Bernini’s figure 
of David (1623-4), caught at the instant of unleashing his missile, 
embodying energy, dynamism and danger. 

He also contrasted the restrained English Baroque of St Paul’s 
Cathedral (“similar to Coke Lite”) with Bernini’s triumphant 
baldacchino in St Peter’s in Rome (1623-46). 

Bernini was a child prodigy, but his first major patron was 
Cardinal Scipione Borghese, for whom he sculpted the Rape of 
Proserpine and Apollo and Daphne. His bust of the Cardinal was 
so naturalistic that it was described as a “speaking portrait”.

The sculptor’s great love was Constanza, who was married to 
his assistant. He sculpted a marble portrait bust of her: lifelike, 
informal, emotionally powerful and intensely personal. When he 
discovered she was unfaithful to him, he ordered a thug to attack 
her, scarring her face. 

Innocent X (1644-55) commissioned Bernini to construct the 
Fountain of the Four Rivers (1651) in the Piazza Navona. The 
Egyptian obelisk, supported on allegories of the great rivers of 
the four continents, is a triumphant marvel of engineering.

After the 30 Years War (1618-48) Pope Alexander vII (1655-
67) was determined to make Rome the most impressive city in 
Europe. His greatest achievement was St Peter’s Square, designed 
by Bernini to symbolise the embracing arms of Mother Church 
and is one of the greatest spaces in the world.

Pilgrims flocked to Rome, especially in Holy Years. To enable 
them to navigate the city better, 13 obelisks were erected in front 
of the pilgrim shrines. In honour of Alexander vII, the marker 
in front of Santa Maria Sopra Minerva was designed by Bernini, 
with the obelisk on an elephant’s back. The elephant represents 
piety but, as Loyd explained, there is a joke inherent in the statue. 
Alexander and Bernini loathed the Dominicans. The rear of the 
beast is facing the Dominican church to the side of the square, 
and the tail of the elephant is swished to one side as if it were 
about to leave a heap of dung on their doorstep.

on that humorous note, the entertaining and erudite lecture 
came to an end, accompanied by great applause.

felicity Marno

The Artist, the Pope 
and the Eternal City

Pope Alexander VIIBernini’s self-portrait 

Bernini’s Four Rivers Fountain in the Piazza Navona.

Bernini’s elephant obelisk in front of Santa Maria Sopra Minerva.

Page 5
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INSIGHTS

Turmoil over the last ten years in much of the Near East 
and North Africa means that many of the most impressive 
archaeological  sites in the Roman Empire can no longer be 

visited.  I was privileged to have been able to work and travel in 
areas which are now too dangerous to explore. In fact, I was in 
Syria in March 2011 when the civil war began.  

In Iraq, there has been damage reported at the Roman 
legionary garrison base of Singara. At the desert city of Hatra, 
home of the Araba tribe, IS destroyed figurative sculpture, but 
the structures remain standing. 

In Syria, on the River Euphrates, the garrison town of Dura 
Europos has being subject to an enormous amount of looting, 
the site being pock-marked with holes. The same is the case at 
Apamea, the provincial capital of Roman Syria which boasts the 
longest ‘high street’ of any Roman city. Here, the museum has 
also been subject to looting and damage, the fate of many pieces 
still unclear.

Much media coverage has been given to the two occupations 
of Palmyra by IS. Here, numerous buildings have been destroyed 
(for example, the Temple of Bel and the Temple of Ba’al Shamin) 
or seriously damaged (for example the Theatre and Colonnade 
Street) . The fate of various sculptures is also unclear.

In North Africa, the damage has been minimal by comparison, 
although the theft of the Benghazi Treasure from a bank vault is 
a major tragedy. Ancient coins from this hoard have been sold 
on the open market across the world. Many artefacts have been 
looted and sold from across the Near East and North Africa, 
and the British Museum, under the leadership of Dr. St. John 
Simpson, has been playing a major role in the processing and 
identification of such material which has arrived in Britain.

There has been no significant damage to sites by extremists; 
indeed, some sites, such as Leptis Magna, has been protected 
by locally formed militia guards, countering such actions at the 
outset. The two major threats to Libyan sites are neglect through 
lack of government action and funding, for example at sites in 
Cyrenaica, such as Cyrene and rising sea levels threatening the 

owen Jones was a victorian architect, recognised for 
raising the standard of British design in the decorative 
arts from being the laggard of Europe to leading Europe. 

He was instrumental, with Henry Coles and Augustus Pugin, in 
creating what today is the victoria and Albert Museum.

on the way he became an expert on world architecture 
especially the architecture and decorative arts of Islamic Spain. He 
turned experimental chromolithography into a production process 
and some say he founded the colour-printing industry.

In his time he was particularly noted for five things.
1. Documenting in tremendous detail the architecture and 

decorative design of the Alhambra in Granada which became an 
exemplar of how to present architectural detail. His sobriquet was 
owen ‘Alhambra’ Jones.

2. Graphic design – he was one of the key graphic designers 
used by De la Rue for a range of designs including bank notes 
and stamps.

3. Designing the highly contentious but highly successful 
colour scheme of the 1851 Crystal Palace Exhibition, using bold 
primary colours for architectural decoration.

4. Designing buildings using modern material like iron and 
steel in styles that went against the prevailing Gothic Revival style.

5. Producing a reference work on ornamentation, The 
Grammar of ornament, that is still in print. It is for this work that 
he is most remembered today.

He was, and remains, overshadowed by John Ruskin but they 
were addressing two different concerns – Ruskin saw architecture 
as part of the fine arts, owen Jones saw architecture as an 
engineering discipline that benefited from decoration.

Alan freeland

Wonders of the Roman 
Empire, now off limits

destruction of monuments 
at sites such as Sabratha 
where capillary action sucks 
saline water up through the 
stone structures, resulting 
in their destruction. Across 
the region, however, the 
other major threats to 
archaeological sites come 
from urban development 
and expanding and more 
intrusive agriculture.

All this underlines 
the fragile nature of 

owen Jones uncovered

The Roman high street at Apmea

The Temple of Bel at Palmyra – now destroyed.

archaeological sites in the region, threatened on numerous 
political, military, socio-economic, ideological and environmental 
fronts. 

one organisation which is monitoring sites is ‘Endangered 
Archaeology in the Middle East and North Africa’ (EAMENA), run 
from oxford University. At a time when being on the ground is 
often impossible, such organisations can at least observe and 
record changes to archaeological sites.

sam Moorhead 
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EvENTS

First footing in 
Highgate Cemetery

on a warm and sunny evening last June, a score of Arts 
Scholars gathered outside Highgate Cemetery for our 
very first communal outing after the lockdown: a tour 

of Highgate Cemetery. A staggering 170,000 people are buried 
at Highgate and the facility is still very much in use today, as the 
graves of the likes of Lucian Freud (1922-2011) and Alexander 
Litvinenko (1962-2006), the Russian dissident murdered by 
polonium poisoning, would testify. 

We were shown the graves of a number of the more 
celebrated occupants of this Grade one listed site. Richard Kuhn, 
our guide, informed us that the wealthier and more influential 
you were, the more likely you would pay to be buried right next 
to the path which meanders through the grounds.  

one such individual was 'Gentleman Jim' Selby (1844-1888) 
a famous stagecoachman who won a £1,000 bet by driving a 

coach the 108 miles from Piccadilly 
to Brighton and back in 7 hours 
50 minutes by cunningly changing 
horses 13 times in the process. 
Charles Cruft (1852-1938) of dog 
show fame apparently did not like 
dogs and only kept cats, while 
George Wombwell (1770-1850) 
became a world-famous travelling 
menagerist whose tomb was 
surmounted by a recumbent sleeping 
lion called Nero (left), celebrated for 
its placid nature.

At one point Richard unlocked 
the door of a tomb and we all trooped down a marble staircase 
to be confronted by a dozen assorted coffins stacked on shelves. 
Gruesome perhaps,  but fascinating nonetheless.  And then on to 
the extraordinary Egyptian Arcade with its crumbling stone façade 
redolent of the tombs of the Pharoahs.  Here, the victorian super-
rich and powerful were interred. 

The heavy bronze doors to these vaults are never opened for 
one extraordinary reason: they are home to a rare species of 
spider called meta borneti which thrive in pitch black locations 
and thus would perish if allowed to come into contact with light. 

A short distance from the tombstone of Michael Faraday 
(1791-1867) in the 'Dissenter's' section of the grounds was the 
most poignant of all the graves. This was the final, unmarked 
resting place of ten prostitutes, the youngest aged only 14.  A 
salutary reminder of how judgmental the victorians could be 
when dealing with so-called 'undesirable' elements of society.

At the end of our tour we all repaired to the Côte brasserie 
in Highgate for a welcome supper. Thanks for this outstanding 
event must be extended to Liveryman Ian Kelly, himself a 
seasoned tour guide at Highgate Cemetery.

John Benjamin

It was a small band of intrepid Arts Scholars who met Stuart 
Wyatt at the Millennium Bridge (north side) on September 
10th  Stuart’s full title is the Arts Scholars’ Portable Antiquities 

Scheme Finds Liaison officer and the Museum of London’s 
Historic Environment Lead. Stuart is extremely knowledgeable 
and truly made history come alive.

Climbing the stairs down to the foreshore of the Thames, 
Stuart told us a bit about what we might expect. With low tide at 
11.30am, we set off towards the Tower of London.  

The first section of the Thames we encountered is where 
medieval fragments might most likely be found. In a bend of 
the river, it was more probable that we would encounter shards 
of German pottery as this section of the city had many German 
merchants. And we did find shards of Bellarmine pottery – the 
salt-glazed stoneware from the 16th 
and 17th centuries. 

Further along we found the only 
area where barges still moor. The 
chalk used to build up the foreshore 
so that the barges remain level was 
very evident. Stuart pointed out 
where the Walbrook River now enters 
the Thames (right). The victorians 
encased it in a pipe and moved it to 
its current position. 

All along our meanderings we discovered treasures and 
brought them to Stuart who informed us what they were. 

 It was the final section of the foreshore where Roman 
bits were more prevalent – and with great excitement we 
encountered a mudlarker who had just discovered a Roman 
carved intaglio. At this point Stuart put on his Finds Liaison 
officer hat and documented this treasure.  

Unfortunately, no Arts Scholars mudlarkers were so fortunate 
– but we did unearth Roman pottery shards. The tide was coming 
in quickly, so we climbed another set of steps and made for the 
Mudlark Pub nearby. 

Stuart had brought along some of his many finds and we 
spent a pleasant lunch marvelling at Roman hairpins, an 18th 
century turned wood syringe, many coins, tobacco pipes and 
other objects, as well as our own individual treasures. 

Anne rogers Haley

on the waterfront 



CHARITABLE TRUST

Given that they are announcing exceptional donations 
this winter, the trustees thought this might also be an 
opportune moment to set out the approach underpinning 

the Arts Scholars’ annual grant-making programme.   
The charitable objects in our founding Trust Deed are pretty 

general -  (i) the charitable relief of poverty and financial 
hardship, (ii) the advancement of decorative and historic arts 
education and public appreciation, (iii) the history of the City of 
London, and (iv) other exclusively charitable objects and purposes 
– so how do the trustees put these into practice?

Since the formation of the Trust, the trustees have sought with 
the help of the Education Committee to support opportunity and 
diversity in arts-related education at each of the school, university 
and post university stages. 

For example, at school level the Trust supports Magic lantern, 
an educational charity which runs interactive art history 
workshops in schools, and “ArTticulation”, a nationwide arts-
related public speaking competition for schools run by the Roche 
Court Educational Trust. 

The Arts Scholars Trust also funds attendance by state school 
pupils and teachers at the annual A Level “ways of seeing” 
conference run by the Association of Art History (see facing page 
for a report on this year’s event) and we run the Arts scholars 
Cultural scholarship scheme, providing week-long placements 
for sixth form students at London’s leading arts institutions.  The 
Trust also supported the Mayor of London’s “london Curriculum”, 
by providing art history-related educational packs for use in 
schools at GCSE level.  

Further, the Trust supports the “Art History link-up” programme 
providing extra-curricular A-level and equivalent history of art 
courses to a diverse range of young students. We are also proud 
to support the Queen Elizabeth scholarship Trust (QEsT) which 
encourages British craftsmanship through providing training 
and education of talented and aspiring craftspeople across the 
country.

At the tertiary education stage, the Trust provides bursaries to 
several history of art MA students each year at the universities 
of York and sussex. We provide prizes to assist students at the 
west Dean College of Arts and Conservation, and with the recent 
Munro Ferguson grants, the Trust is implementing a series of “Arts 
scholars Awards” to art history or archaeology undergraduates at 
St. Andrews, Warwick, Exeter and Reading universities.

It is clearly important to maintain the support after formal 
education has finished, to help turn interest and study into 
potential careers. The Arts Scholars support conservation 
internships with the royal Collection Trust and the Guildhall 
Art Gallery and we are working on introducing similar schemes 
elsewhere. Additionally, individual Arts Scholars have been 
providing careers advice and mentoring to our various award 

Year on year, the Trust funds education 
at school, university and beyond

winners and the Education Committee is developing a more 
structured mentoring scheme. 

If you are looking for ways to pass on your experience, advice 
and contacts to those entering your field, please contact the 
Chairman of the Education Committee, Mark Dennis, via the 
members’ section of the Company’s website.  

CovID permitting, the Trust holds an annual awards lunch to 
bring together its award winners and the institutions which either 
supported them or which might be able to support them in the 
future; this is an area we wish to expand through the Young Arts 
Scholars programme, bringing our awards alumni together with 
current Arts Scholars on a regular basis.

Through the Trust’s Charity Committee, we also consider 
a large number of more one-off applications for assistance, 
sometimes in the past to individuals but more often to institutions 
and projects, such as helping save the “Northumberland vase” 
for the Coalport China Museum at Ironbridge (Newsletter No 23), 
our support for Kelmscott in Gloucestershire or the Charterhouse 
in London.  

on a longer term basis, the Trust supports on a matched 
funding basis the portable finds officer at the Museum of london.  
The Trust has recently embarked on a series of substantial grants 
to support institutions large and small, from the British Museum 
to the Wedgwood Collection and several local and regional 
museums, as they come out of the two year CovID hiatus; details 
of these “post CovID” grants are set out on page 2. 

So there is plenty happening and clearly so much more to do. 
Arts Scholars’ support (financial and personal)  for our Charitable 
Trust is very widely appreciated and brings real benefits to 
institutions and future participants alike. Please continue to 
support our Trust in any way you can!  

Tom Christopherson – Chairman of Trustees

“c. ARTiculation/Association for Art History

A young speaker at a Ways of Seeing conference.
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CHARITABLE TRUST

Ways of Seeing is The Association for Art History’s 
annual careers conference. The Arts Scholars have 
supported it for some years by funding travelling 

costs and ticket prices for state school students and teachers to 
encourage more diverse access to history of art education, and in 
the past have presented as well. 

Hosted by the National Gallery, the 14th conference was the 
first live event since lockdown and was well attended by teachers 
and young people who filled the Sainsbury Wing lecture theatre.

This year’s theme was identities in Art & Architecture, a series of 
discussions and lectures. The Arts Council, Nottingham University, 
Sadie Coles Gallery and the New College of the Humanities all 
advocated new ways of seeing and thinking about art.

one important emblem of identity is the national flag. Mark 
Rawlinson from Nottingham University delivered an energetic 
lecture, teasing out how we relate to flags through the making 
of Jasper John’s stars and stripes. No flag is perhaps more iconic 
than the American (its staking on the moon for instance) and the 
Jasper Johns work embodied what it meant to be American in 
the mid ‘50s. It was also so much more, harbouring a series of 
hidden narratives related to Johns’ own life and sexuality. 

Goldsmiths’ Dr Jonelle Andrews discussed societal responses 
to race and gender issues through the medium of photographic 
imagery from the seventies. Andrews handled sensitive concerns 
about identity in the pre-woke world. She presented a scene of a 
young Afro-Caribbean female office worker in the 70s, who took 
a very different stance (detached and bemused) to racist graffiti 
from what one might expect today. 

The rest of the conference comprised a talk on van Eyck, Arts 
Council Exhibition spaces and a careers lecture by renowned 
dealer Sadie Coles with practical advice and insights as to what it 
means to be a dealer, juggling the ups and downs of the trade.

The highlight was a speech by an eloquent 17-year-old, Rosie 
Akalwu-Ellman, presenting ‘Uniform as Identity’, dressed in her 
school attire. Her fast-paced and light-hearted insights brought 
to the surface questions about constriction and freedom within a 
uniform and how we distinguish ourselves from our peers. 

This is, of course, contrary to the uniform’s ultimate purpose, 
to create a level playing field and a collective identity. Rosie 
showed how Turner Prize winners have chosen to depict uniform 
as a means to communicate identity, citing Gillian Wearing’s 
police portraits in 60 Minutes silence and Steve McQueen’s 
reflection on being a Londoner through 1,000 school classroom 
photographs.

It was heart-warming to see so many young students and 
teachers ready to embrace the rich discipline of art history and 
to know that we, as Arts Scholars, are supporting and working 
with the Association for Art History. As a member of both 
organisations, I say long may this continue.

 pandora Mather-lees

Ways of Seeing – art 
advice at A level

EvENTS

It was nostalgia, it was retro, it unfurled countless memories 
and it offered an education in the visual culture of our collective 
past.
The visit to Robert opie’s Brands Museum of consumer culture 

on october 21st was well attended by arts scholars excited and 
eager to revisit a bygone era. 

The 12,000 items on show were a lot to take in. omo, Tide 
and Fairy Snow packaging competed for our attention alongside 
Tizer, Teachers and vimto. Passing through the ‘Time Tunnel’ we 
were enchanted by memorabilia from victoriana, two world wars 
and the Roaring Twenties onwards.

Robert opie was a market research executive in his youth 
and this clearly sensitised him to the power and visual appeal of 
brand imagery. With foresight, he dedicated his life to saving old 
packaging from the bin. The museum is an art collection of iconic 
objects, all the more fascinating for having been created by a 
committee of one. 

We are all aware how brands like M&S, Shell or Coca Cola 
have evolved over time, but being able to leapfrog back to their 
origins reveals how far we have evolved as a society. And what 
of those lost to the past, remember Pan-Am? The love of all 
things retro is so strong that brands such as Elizabeth Arden and 
St Michael (M&S) have revived traditional corporate styling to 
promote brand loyalty.

For many of us the 60s and 70s and 80s are emotive periods 
and it was heart-warming to note how simply seeing product 
packaging for Acqua Manda, Biba or Thunderbirds can bring 
back such strong sentiments. 

This collection is deemed important on many levels: a valuable 
historic reference point for today’s designers, stimulation to the 
brain for those with memory loss and as a resource for students 
of the humanities, social sciences, politics and anthropology. In 
2014 alone 10,000 students attended sessions supported by the 
world branding forum. 

The Museum of Brands is certainly worth a second, if not a 
third visit.

Anne somers

All our 
yesterdays  
recalled 
brand by 
brand – 
from omo 
to vimto
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NEW MEMBERS

The Master with our new Liverymen. Left to right: Peter Buckie, Gavin Graham, 
Mark Lindley-Highfield, Cynthia Sparke and Charles Pineles.

David Garnett was born in Stroud, Gloucestershire, where 
his family were well known in the decorative arts, 
particularly furniture, with links to the firm of Gillows. 

After Marlborough School (1953-57), he served in the Royal 
Marines in Cyprus (1958-60) and then attended the Royal 
Agricultural College, Cirencester until 1963. In due course he 
qualified as a Chartered Surveyor.

He worked for a number of firms, including Strutt & Parker, 
and in the late 60s and the 70s David was a land agent for 
the National Trust, looking after estates such as Blickling and 
Sissinghurst and was East Midlands Regional Director 1976-80.

In 1980 he left the Trust and set up David Garnett Associates. 
Among his clients were Calke Abbey and the Fox Robinson estate.

In 1971 he had married Eizabeth ( ’Zibby’) who, very sadly, 
died young in 1999. She too was passionate about the decorative 
arts and in 2000 David established The Zibby Garnett Travel 
Fellowship in her memory. This trust provides travel grants to 
conservation students and trainee craftspeople from the UK. 
Although a small charity, the Fellowship has allowed many 
students to work around the world acquiring a vast range of 
conservation skills.

In 2013 David married Susan Rhodes MBE, who lists his many 

David Garnett

The Master with our new Freemen. Back row, left to right: ?????????, Roderick 
Wright, Luke MacDonald, Ernest Kulik, Nicholas Cranfield. Front row, left to 
right: Lucy Middleton, Dana Norris, Catherine Stevenson, Dawn Mullins, Caroline 
McCaffrey-Howarth.

The revd Canon Dr Nicholas Cranfield Dphil phD fsA  A clergyman-
collector with a lifelong passion for art and a PhD from the 
Courtauld. A regular writer on art for the Church Times and a 
member and former secretary of the International Association of 
Art Critics.

Ernest Kulik An art technician at Sotheby’s by day and art history 
student by night, with ambitions to become a scholar of Polish 
art, particularly the role of art during the partition of Poland and 
beyond.

luke MacDonald An auctioneer with experience at a number of 
leading provincial salerooms. Now a board member at Sworders. 
A furniture specialist with an interest in classic cars.

Dr Caroline McCaffrey-Howarth   Curator of 17th and 18th century 
ceramics and glass at the v&A and a lecturer on the History of 
Design masters course with the v&A and the Royal College of 
Art.

lucy Middleton A former eco-tech entrepreneur with an MBA, 
an MLitt in Art History and an MA in Art Market Law, Economics 
and Appraisal. Recently accredited as an RICS mediator.

Dawn Mullins A retired barrister and solicitor with a recent MA in 
Georgian Studies. A collector of all-things Georgian, as well as 
Toby jugs, thimbles and legal and rail memorabilia. A committed 
arctophile.

Dr Dana Norris A West Dean trained conservationist with a small 
business working with art and archaeological objects made in 
ceramics, glass, and enamelled metal. 

Dr Catherine stevenson MD DstJ A US medical psychologist living 
in Houston, Texas with a special interest in Stendhal Syndrome 
(psychological reactions to art). From a cosmopolitan background 
having spent many years in Europe. A Freeman of the City and a 
collector of American folk art.

roderick wright A self-confessed passionate collector since 
childhood. A long-standing member of the HAC Pikemen and 
Musketeers and a member of the oriental Ceramics Society.

interests to include gardening, 
music, architecture, regional 
furniture, building conservation 
and woodlands and that he was 
a member of many societies 
associated with these interests. 

David had an infectious 
enthusiasm for many aspects of 
life. He was excellent company, 
giving much to society in general 
and to people in particular.

Geoffrey Bond 

oBITUARY
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THE CLERK’S CoLUMN

Writing columns such as this is enjoyable as it gives 
me the opportunity to reflect on the highlights and 
occasional low points – thankfully very few of these – 

of the past few months. 
At the beginning of 2021, finding a job and giving myself a 

heap of additional responsibility was not where I thought life was 
heading. Even when I found myself embroiled in the process of 
applying for Clerk, it still seemed a distant and intangible thing 
as the interviews were completed in May and the start date was 
August. 

When the great day finally arrived and I was once again due 
to join the ranks of the employed – albeit on a part-time basis 
– it was unlike any other job experience I had undergone, as it 
involved sitting in my study and logging onto a Zoom call with 
the then Clerk, Chris. 

I am now chuckling to myself at having pointed out that 
the role is meant to be part-time as, believe me, the reality is 
somewhat different. 

The good news is that naivety is not something I suffer from, 
so to a large degree I was prepared for what was to come. The 
first month was, with hindsight, a wonderfully relaxed period, 
with trips to London, introductions to key people and visits to 
a good number of the amazing Livery Halls which are hidden 
around the city. All of this was in preparation for Common Hall 
on September 9th where, at a certain point in the proceedings, 
the full transition of becoming Clerk would be complete. 

Since Common Hall life has become truly barmy. I found 
myself Clerk at a time when the City was opening up and 
everyone was trying to cram 18 months’ worth of events 

into what was left of 2021. Invitations from other Companies 
were plentiful and I had my fill of experiencing the more pleasant 
side of being a Clerk. This was wonderful but the Arts Scholars 
was also getting busy with lectures, dinners and other outings. 
You will all be aware that so much of our activity is now driven 
by technology and this has been something I had to get a grip of 
early on. I have been lucky to have had a lot of help on this front 
and it is a key aim of mine to make sure we make our systems 
work for us rather than the other way around. 

At one recent dinner a member asked me about myself, 
and it occurred to me that many of you will not know 
much about me or my background. 

My links with Essex are deep, having been born and raised in 
the county which I still call home. I am married to Rowena and 
have one daughter, Amy. Both work for the NHS, with Rowena at 
Colchester Hospital and Amy at St Thomas’ in London where she 
did her training. 

After leaving school I started working in the jewellery and silver 
trade in London. While a happy time it did not offer the long-
term security I was looking for and I found myself diverted into 

a career with Essex Police, which lasted 30 years. My roles were 
many and varied with specialisations in areas as wide-ranging as 
HR to forensics. 

My passion for history and objects followed me into policing 
where I started collecting decorated truncheons and tipstaves. 
It was this niche part of my life which became the basis of 
my application to become an Arts Scholar. I have an extensive 
collection of items relating to the history of policing, especially 
connected with Essex and London. Be warned that should you 
engage me in conversation about this – and show interest – it 
might go on for some time. 

Having joined aged 10, I have a lifelong association with 
St John Ambulance. In more recent times I have become 
involved with the Light Cavalry at the HAC. I have the 

honour to have a role in organising a part of the National Service 
of Remembrance at the Cenotaph, where I am responsible for 
the uniformed civilian services. This occasion is such an important 
part of the fabric of this country it is always a tense time making 
sure everything goes to plan. It was good to see the 2021 event 
back to normal and planning is already underway for next year. 

It means a lot to me to be your Clerk and I hope to serve you 
well, both now and in the future. I was recently at a Masters’ 
and Clerks’ briefing at Mansion House where the Lord Mayor, in 
his opening address, made comment about how lovely it was to 
see everyone present and acknowledged the collective power of 
those assembled. He then greeted the Masters. 

It is on that note I bid farewell, until the next time. 
Alan C. Cook – Clerk

To a large degree I was prepared...



page x

Tony Alsto, Thomas McDavid

James Drabble, John Hudson, ?????, ?????, Alan C. Cook, ?????, John Turquand

Deborah Charles, Lennox CatoSonya Zuckerman, Harriet Bridgeman 

Peter Clayton, Mark Dennis

????????, Ian Kelly Tom Christopherson, Simon Wedgwood Michael Zuckerman, Steven Turner

At Cutlers’ Hall on July 22 the Arts Scholars finally got their 
next Merry Meeting after 18 lonely months of dining at home 
and zooming in occasionally for meetings. A special dinner to 

mark the return of our accustomed good fellowship was the Master’s 
initiative and its success can best be summed up in his own words, 
taken from his blog: 

“The first proper AS dinner for ages and ages and ages. The 
Renaissance Dinner at Cutlers’ Hall. A dinner for no other reason than 
that we could actually do it and not worry too much about social 
distancing. 

“And it was a real delight to say hello in person to so many Arts 
Scholars, and to see so many cheery people having a good time. 

“It. Was. Brilliant!”

Together again at last


